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Editorial

Queen Mab’s Chariot over the Wasteland

AAZHE K 3E—

Eiichi HARA, Honorary Secretary to the Japan Branch

In 1970, the centenary year of the death of Charles Dickens, a number of
people in Japan who loved the author and his work established the Tokyo Branch
of the Dickens Fellowship. The first president and honorary secretary of the
Branch was Professor Koichi Miyazaki, the foremost Dickens scholar in Japan
at the time. After him, Professor Shigeru Koike and Professor Takao Saijo kept
alive the adventurous spirit of the branch. By their strenuous efforts it has grown
into one of the most significant of the overseas branches of the Fellowship. In
2000 it was renamed the Japan Branch and a new charter was granted to the then
honorary secretary Takao Saijo.

It was around 1976 when I first entered the organization but, thirty years
on, I still find much to explore and to comprehend fully in the great novelist and
his immortal work. When I began to study Dickens, the trend of literary criti-
cism was rapidly shifting from Structuralism to Post-Structuralism and then to
Deconstruction. I was not immune to some of the strongly asserted new credos
of the time: that a literary text is not the product of an isolated, individual genius
but a complex structure or texture into which past texts, both literary and non-
literary, are densely interwoven, and that these texts echo and re-echo each other
and will continue to do so in the future. This did not necessarily run counter to
the historical methodology in which I had been nurtured as a young scholar. As
I was very much intrigued by theatricality in Dickens’s novels, I began to search
for its origins in the works of eighteenth-century novelists. To my surprise, it
was Samuel Richardson, not Fielding or Smollett, that proved most rewarding in
terms of the dramatic presentation of characters and situations. Stimulated by the
discovery of this unexpected kinship, I was led to examine the dramas of the pre-
ceding periods. I delved deeper and deeper into the past, reading first the plays
of the Restoration and then, skipping over the Interregnum, Caroline, Jacobean,



and Elizabethan city comedies and domestic plays. We believe that Dickens
is unique, that he is an ‘inimitable’. However, it is undeniable that his novels
were firmly rooted in the tradition of urban literature created by Ben Jonson
(Dickens’s favourite), Thomas Dekker, and Thomas Middleton and inherited by
Restoration dramatists. I have established for myself that it is this fertile soil of
dramatic, chiefly comic, tradition going back more than two hundred years that
made it possible for Dickens’s genius to take root, sprout, and shoot up to such
a height of achievement. I believe I am at last ready to grapple with this giant
again, having cultivated this soil by myself.

During the last thirty years, the cultural and social environment surrounding
not only English studies but also literary studies in general has undergone a great
change. Academics of my generation have always been beset and troubled with
interminable reforms of the university system in Japan. The final outcome of all
the upheavals is a situation in which the study of the humanities is unjustly held
in disrepute, even despised. Academic disciplines that cannot earn money or have
little to do with utility are being neglected and discarded as superfluous. Today
the study of literature is, to quote Mr Dombey, ‘merely a piece of base coin that
couldn’t be invested—a bad Boy—nothing more’. We are dismayed to find a
legion of Pecksniffs and Bounderbys arrogantly striding not only over political
and economic grounds but also on our campuses. Hard times are being renewed
with a vengeance.

Paradoxically, however, in this age dominated by callous utility, Dickens’s
humanism seems to shine again all the more powerfully. Fancy is not there solely
to regenerate a Gradgrind; it has the innate potential to push back or shrewdly
divert the onset of vandalism, to restore vitality and radiance to civilization. I
would like to believe that Dickens’s gift to us, if we continue to treasure it, will
ultimately transform itself into Queen Mab’s chariot, soaring in triumph over the
modern wasteland of sterile pragmatism and money-worship.

Looking back on my own career, I cannot help feeling how small my con-
tribution to the activities of the Fellowship has been. I am well aware of my own
unworthiness as the honorary secretary of the Japan Branch. I cannot hope to
emulate the dedication, self-sacrifice, and resourcefulness Professor Saijo has
shown during the past six years. However, I may find an excuse for accepting the
task in persuading myself that I have been given the chance to repay a part of the
great debt I owe to Dickens and to the members of the Fellowship. I will never
forget the warm response, questions and comments (which, though astute, were
never lacking in kindness and encouragement) when I read my first paper at a
conference of the Japan Branch. Our membership consists mostly of academics
but the organization has always maintained a friendly, often convivial, atmo-
sphere not always seen in other academic societies. Relying fully on the help
of my friends, I would like to do my best to strengthen the bond of fellowship
among us and to make sure that Dickens’s humanitarian values are handed down
to the next generation.
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Passing the Torch to our New President

WHASHE Pk FERE

Takao SAno0, Ex-Honorary Secretary to the Japan Branch
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The State in Barnaby Rudge
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Akihiro Fuin
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il b, ENDHIAL TN WOMES T 27+ — FHPEHRE LTz E
WIHZ LY, TORITMEREZDLBEZAAT, [H M)y 7] (‘No
Popery! Lord George! Down with the Papists’ (269)) & BEFIC L2436 b, RIS
IEHHWRBIED IO DRIEANE R EHEA TV o 72D 7.

T4y XA, KA M)y 7 &8 FE)T M S0 Mo IR0
LHHMZ o7z, HEIT MO T— F PN, BRICA» - T [FA I L
BN 2] LWIHIREZRTIILILEEEI) —HT, [HFKL1D
ZNERMLTINDZAH ] &2, [ELRRIEADHCENRZTINDTE
) kwvol, MATHEATHZH) ZEPWRAMOMMICHLIESZ L
TWC, TORBEDESONERME, AT TEXEAKTIEI-oE) Lk
Mol T4 v RIFESIRTWAS (376).

—H, BRONCEFT S TIT—-F U WoOEHALZE TV BRI LT
b, TArv A [y FroL§8 5 A] (the very scum and refuse of London
(374)) W57 EREMNE. FRES I TR MY v 7] 238287 % i
L72IZBET, o5 Td— FANoOBERZ TS 28 TEI o7, 1
BOLICRERLET LI LK TOL 2 — EREMPIITAT =225, %
BILRICRD L) ZEFHER DL T2 L L 272,

‘No Popery, brother!’ cried the hangman.

‘No Property, brother!” responded Hugh.

‘Popery, Popery,’ said the secretary[Gashford] with his usual mildness.
‘It’s all the same!” cried Dennis. ‘It’s all right. Down with him, Master

Gashford. Down with everybody, down with everything!” (288)

‘No Popery’ %% ‘No Property’ {Z, ‘Down with the Papists’ %% ‘Down with everything’
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TN T 7 =TV (FAT Y AR EANRIZTHILE2ERZTVT
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not have issued forth such maniacs as the frenzy of that night had made. There were
men there, who danced and trampled on the beds of flowers as though they trod down
human enemies, and wrenched them from the stalks, like savages who twisted human
necks. (423)) , THLIMZY, BAEL LA Z BB S L FIEL V. FENIZ,
FEHPHEREHONIENLZTHIESNEIRERE W) 2 LITRY, $ET
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COmTIE, 29 LREIIHT 5EROMIBITEHT 52 LT, ZO/hFHI
BOTHRDPED L) BB hAET L2 ER LIz,

HOOFEIHY KD BEDEH L o TWA M) v 7 EEDT AL VA
&, BENC LTS TEZEL LD & LaWMAL oRHEEPa v F
YHRICH Y ->T (BY FYHROMECOESPEHZMLSETLES12S
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‘[W]hat am I to do? Am I a citizen of England? Am I to have the benefit of

the laws? Am I to have any return for the King’s taxes?’
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‘I don’t know, I am sure,” said the Lord Mayor; ‘what a pity it is you’re a
Catholic! Why couldn’t you be a Protestant, and then you wouldn’t have got

yourself into such a mess?’ (467)
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‘Call me out to stop these riots—give me the needful authority, and half-a-

dozen rounds of ball cartridge—’
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‘Ay!” said the other voice. ‘That’s all very well, but they won’t give the
needful authority. If the magistrate won’t give the word, what’s the officer to
do?’ (444)
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At last, at seven o’clock in the evening, the Privy Council issued a solemn
proclamation that it was now necessary to employ the military, and that the
officers had most direct and effectual orders, by an immediate exertion of
their utmost force, to repress the disturbances; and warning all good subjects
of the King to keep themselves, their servants, and apprentices, within doors
that night. There was then delivered out to every soldier on duty, thirty-six
rounds of powder and ball; the drums beat; and the whole force was under
arms at sunset. (515)

EEDE CIMET L2HERPFHZ ML T, REZHOLFERELTRY
DTz, FEORRIIZHIRT 2 &) EiFsh b, £oOFWITH
T, TNETEELAEERBL VRO Py - YT AR LD 5
(The City authorities, stimulated by these vigorous measures, held a Common Council;
(515)) . EHICIE, B Y FYOfkx 2 TRETIE WAL RE LEEIZD
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{ELT, Tz MICEREENE Y, BHEORY 2L LedTsiEow
T BEERFLZTH LI D. T T X, LELAERESET, HR
DY AT AP LIBOTWSE I EZRLTW .

These arrangements being all made simultaneously, or nearly so, were
completed by the time it got dark; and then the streets were comparatively
clear, and were guarded at all the great corners and chief avenues by the
troop. [. . .] More chains were drawn across such of the thoroughfares as
were of a nature to favour the approach of a great crowd, and at each of these

points a considerable force was stationed. (515)

bRy Py ROBICL AL LEFECELRMHIC, bk
AT 28mEABEHEY, £ oMy IR b3 2 iCh b, HIZIREL %
DEHH, FHFRHENRLKBAOR Y HOESMHIZIZRE 2 (1 2IFHET L &
T, BIZZFOBB N EHAP L THE. L LEROBEIIBEOHIEITS
ZIEOZTTIERL, TCICRDERBICE T Z LIRS, LErbEN
i, BMOURNEZRHRICLTORTRELRI L7257,

FERRIT I\ )T (strong military force (558)) TU ¥ FroOfkF 2 HIET %
&, Rix, BHEH 2 AR { (with unrelenting vigour (558)) #& Lt LI 3
v [B] 24 LIED S, LA L 200 AMLEOREZHBRT 20D,
100 ALLEDOZGEZH T 5 D D (Upwards of two hundred had been shot dead in
the streets [. . .]. A hundred were already in custody, and more were taken every hour.
(558)) , ERIZL 2l [IEY7%8))] OfFTfRD7Z. Wiw, TOTHEE
PR b 072 GEThHrI LIE, T (R THAZLLEFHELE
W, RYYIVICEBE, LLAER BHEMELEHETE] L), &
B, XX I ViE [BEOFHRIRZVWENR, ZhNERTL05 LbH
MIZE o TTIRRL, TRDPEORINAFET 5 L HKICE 5T, WO TY
B BURLT] 72012, BEZOHWEFL720TIERL, EZDOHOEF
572012, EOMIHLBENZMOKE LTI RO BVnEN) 8

TIMTERDOFENIEORIIH ), BB T I DB RVDDP LV,
ZOENET S LD BITHOME Z IR T LERICE o TEDONI=N B 7
EVH ZEITRD. DFE DAL V) DOIE, ERPATESORT) OB
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BIZEDWTEEZEL, [ATLL25ENELHEL DS, MoRT%
EEZDOLLTNY#ES] &) [HEERWZEE] TX-oTIELD
THEMLINDENHEENS C RATDLOLDOFEE LR AMWE AT Hh LA
T L) HOHEMR 2R & v 21X, ‘the authority erected by society for its own
preservation” &\ 9 FEA) 2 @A L 2 \W72 A 9 A (387) .

2T, ERPAOESTRIUC L o> THIEL SNRT), Fhd [H#IH
PO LNIBIT 5L EORFBOVETHLERELELTHET] EXY
X I UHIEAL, BINCOVTEZ S I LIFEICh R > TWVAEES D 0 [N—
FE—-7v T 2iF, BEMNPITADT =R L) itk 7 535 BIRE W AW
PR LTWT, S EEICOWTER LDITHEFOME 2R LTI Tw
5.

BIFFH E V) ERIZE > TEEL SN (B #4752 & 243
LTWC, ZOVEFL I ENETOFFOREMEI RS> TWDE L) P72
HEDITHENS-HLTWDD, TATF VY AWIIL—ETATEH LD
B, TNPFEEICL D=2 =7 A FERBEREVWH)NHDOT T4~y 7 A3
WCHIRMAETHbIL TN T, HIZZ—EF A& LT SNB WIS
> TWah.

W BEDO—ANE LTHEBWIZ=2—7 1 POBERIZRINT 525, FZICH
LA 5N TV 2 fFR S 5 2 L3 5. ol AEE D2
{, ZOE % HORBEHIZIMIZ %2 5 FEDMADIEHINZZTIE, HEOFT
FERNC e B2 REZLEEZTDDE, FERINDEDTETONALZHFRL X9
ETAHAMEOL 2 —IZIPLL T, TZAPREMT O [HEEM] LvwHIEY
72 (‘Don’t you respect the law—the consitootion—nothing?’ (503)) . LA L7 =
A @ ‘constitootion’ £ 1%, —FTEXWRIKEMOPITOZ L TH Y, HiTLk-
TRBEMPEZDOLDRDZ (oL dXUY I UAED LI, EHDS,
e V) EOREPREMIZERLIN] b2 L 5L, HOEN
BERHEILTLIMANTIEEZord Ltky) WEENT S OPEROMT
5B LI, 15D ‘constitootion’ ZRET S b DIETRTEDOMA D, D
ZEEMHTEINICT= AR, =a—7 1 bTHRIZHE S o THRMIN F TR
Licka— b Z2fli7zb %, FRZHELET A0V T, 2FhEnE
TR > RICFEELTLEY. 257, Z0LEIIIRTFHES E LA
Ay FILEPFERT L, SETFZRAGZFOEEICR) ZANT S, BHIE
Z 2T ‘constitootion’ DRE7Z,

‘Look at this man. Do you call this constitootional? Do you see him shot
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through and through instead of being worked off like a Briton? Damme, if I
know which party to side with. You’re as bad as the other. What’s to become
of the country if the military power’s to go superseding the ciwilians in this
way? Where’s this poor feller-creetur’s rights as a citizen, that he didn’t have

me in his last moments!’ (535)

R ZRERICLTE ) ZLAPEROHEMIZL EETEHIDOLS I DY
MOTF=RE, FHTFTAZTEZHDLVoTVNZESL). WTFIZLTH T
ZTHH 2% DI, ‘constitootional’ TH 5B Z &, 2F DKEMDOAZFED, W
WRBETOHNEINERETLEIOZHBMTALVHIEORETHY, 61
‘constitootion” 57 % Z EDE D7D B E W) OFMZ. oI
—HL2b0T, HIEBRHPELHETI LRI F VTR THGDOE
ZAEBR7EXIZH, AROEEL LT ELosTWnbaDIE, ZOEBT
& F 72 ‘constitootion” ZRETLENDOBH LI DN, A MY v ZIZELNATWY
AR

‘If these Papists gets into power, and begins to boil and roast instead of hang,
what becomes of my work! If they touch my work that’s a part of so many
laws, what becomes of the laws in general, what becomes of the religion,
what becomes of the country!’ (284-85)

FZADHBOEMESICELTZE 2L, TITHERLTBE Vo3
DR EHAT = constitootion’ DEHRZZ2S, KA M) v 7 (FaFA¥ )
DFEFEE —RIZE ) T L2 RIIBIOEAT TRE & v 9 43 % Protestant,
constitutional, English work> & & FFA T\272 (284) .

INEFARBTDOL— 2 R BV TTEELNZ VDI, BETIZ
L0, KA M)y 7 LEREAOKETD EPHMAOBNFETIEARL, £
CONIIEEEINZS D 5720072, 2FDZFITTF=RIE, EREITERER
5, bo bHAERAMBIZL o THESNLEFERFRIELTW2072. BER
WEEELLTH, 7UTAY Y M THLILEDPRERLELTOTA TV T4 T
1 EBRTA2DICRERBEZRELZEH I 2F= 220 fkEEAED—F
ELTOTATFY T4 T4 2FICANT W, Zo®EEkEIL, REBOEHES
T— R VWA Y v 7 % IEHET S & ZIZ ‘un-English Papist” L IFAZ & %20
HEICL (270), B TEHLDOANELED TG T LTIIA4 2B SE, —D20D
A M) v 7 ORELRBWEEAMT (roll with a noise like thunder (270)) & &
FURBICL720 LR L 07, BB, 705725 ¥ FOEEA LV LA,
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RFFELEBPRTEMH RN, T=FVIE ) —2oONREI-AET S
ZEIEoT (HEPE Y PR TELL X, ZLOABEOEE HI-
T2 (281), —DODITEZ & BIZEL T THRUDWIREEL - 7.

KEHOFAT = ‘constitootion” 2 L ) T T 57 =A%, FEICZHT 0
TAY Y POEEAL L TO—REEHLAFTE LW T LIE, EBAIHBH
LEROPETLNG., 2%, 7uF A5 Y MOEFEANE W) FMHITRRER
LORZHTIRTALIDOTERL, Mo L5 LIk EROMENZAT
FTHHMONE, FIZZEERT Y FYHRIZHISTIZT V)2 T
— F VA E s iR sz & &2, BEICAHS b oK F)EE
RFEZHILHIELT, BELLEHG 7LDV ENRITANLEE 572D
DOV L T>AD-7207, T2, ury FUTRRCHERHAEN RIS
L CRIG2SEN 20 b, FEARMIIHE S ARHE & B MO FI12i > Tniz
LR L EEZOSNTVI Eidhv, ETEICEJH LA, HENT
4 YRENIZIE A > TE - 72 [Wlhat a pity it is you’re a Catholic! Why couldn’t you
be a Protestant [. . .]2 £\, FOFAF ¥ FTHEWIZ LIZHENHLHPD LS
BEREER, T4 VHADOARBEOREEI LD EN TV L2 RRLT
WHEWES I BHATEBELR T &2 TIUL, B0E &M INIEAER I
BfRICH 72wy Z &7,

CITWHTEZ VDI, BRECK D=2 =71 MEBROEERZ. Nide
KD 54y 7 AL LTHHRMN G KEMFTH L ZOREIL, 5F T
TEZRICHED &, ZOFBEMRILILBREZE T L ) MTRE L EKRE
STWEZ EIZhD, T2y POWH XD, BRDS, FhE2@LTCEED
NBEZHAEREOVEOTHEET LA 0 PEMRPEETZ 2 L1
FERICHT AEEOLWREZERTHI LA, TRITIGLA L ICHA, K
FEEPRNIITHEZ RO L EHER L7201, ThE THEMICRERZb 0L L
THROTVWRELSBHMH T L VI BEEZRFAL2D07ZEEZ N5,

HOIOTTZARHEEZR L TEZTALE, HIIZH LIZERD /074
ELTARZTIRWES) D, Hdiki:, 7u7 A% v bOEEANL LTER
fEEFECHERICET D ANl E2AD, #ENRZ2—7 4 P2REL
FERIN 2 @i 5 2 & T [EO—EB] 2shzb &, PRk o— KK
FebhTLEol. Uk, HICE o THREIMT LI olzD2.
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BMIROLZCEYITRHTIMATBL R TNE LS RV, T4 75y A E 7=
AWK LTHHEICHLTH, IRLTHENTIEZZW. ZOmDOMDIT, T4
gy AH, I—= N YMEROREZHIIH LT LWHEFFEZINZ Tnwb 2 &I
il 7zA%, TR O EZMYHEE 23 L TOHHNZ 572, BEIuICET - 72
FRORYES T Frol FehA] LFINTWIZ EIFBEIC 723,
FIITE Y ST ) Lz 2 g7z bEFELN TV (the very scum
and refuse of London, whose growth was fostered by bad criminal laws, bad prison
regulations, and the worst conceivable police (374)) .

FIYHHT S N2RIS, L DOADTMIZ, 2% ) HEWITmEEDRI.
TAT Y AIROAHHRVHEL LR, bbbl ko722
LT, 2O LMEE L0 THORYEARIR L TWA (In a word,
those who suffered as rioters were, for the most part, the weakest, meanest, and most
miserable among them. (597)) . S HIZF LWL < R o7z, SEHINAEIZE
LNTHLEODPDT ) LIERIZOVTI) B E-oTWA.

[Slome so moving in their nature, and so repulsive too, that they were far
more calculated to awaken pity for the sufferers, than respect for that law
whose strong arm seemed in more than one case to be as wantonly stretched
forth now that all was safe, as it had been basely paralysed in time of danger.
(597)

Z) L7z —F =2 M EE SN Twz, EFho KRNIk
SERMIE, HE2Oo0MEle 2 —ZFbII bbb hnE FRENMDY,
FHEOTEE T L EOKRMGHE L2720, 747 v RiE, N—=F =t
B RDE DB Z LT 5720 TH ), WEEB I ZHZF DU OS5
(584) Zo 72D EHRAZE ZDTHRT WS, —FHFN &S, JERE
ITUHOHDNN—F ¥ —DREEZE FHii L T T, BRI FRT— AT &
HLALGTEEZBZTVWAEEE (L1ZVoTh, WObOEDHZIFFICE
L7220, IZ3AZAOREHZETVLDEHS) % ‘some lofty act of heroism’ 72 & 5&
BLTWD (593). L2 LZERERKIC, 29 LD IRBERE 28D
iR ESETEMITMASLZ E RN,

But all these things increased his[Barnaby’s] guilt. They were mere

assumptions. The law had declared it so, and so it must be. (593)
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N—=FE—Z2m L MiiT 2138, EOVRPREDLEPET->TL 575, Wb
FAT Y APEICN L THRRATH->TH, B, ASAZ ) HK LU EZ)
THHIEVLRVWEWIWRBEZE Y V28T LE ) HERF- TS, G,
HOHEMMRHED LI VL TWwAZ E, ZLTIOEEEONHRIZIE,
NHRERPEEZ TWDH I EIFEEITHR 7.

EIAP,N—F =TI RNS. B [RWlE] 2 0hhs 072
EFSHIIMYS [Vl THoZIZLTH, FNEENLITITEFNITSS
D LOWIHEIFIET A, BICFDOZ EIZOoWTHATE» R IER 5 v,

N—F =R, HE/HASVEHPOH > TVT 7 =TV EATTA
WORDOMRIE 72, 72085, ZOFELVHABIRIRA IS S NS LA 7w,
RAIbhoT0EDIE, TOZADKALRHEICFERL L2 L, 3HHH
BRONZTTHRLEERTPOSEFICHLTHIFRAZZE, FNHVRENICIZE
FORLEOL ZEITHRY L, ZOMBRGEIZZOTOKRREE ORI THR,
ZDHEHLT =, MEERZIIIRR S -2 & 720572 609) . BEkZ O
DI, “ANDFT o722 8H, HOTIT— KU A M) v 7 BFEEoOREILLE
ROTENITERK LA L &I, BEEROBZ 2 L) CHEORFEZHFL:
DL, BELTELBTwBI L 2F), TOZOOr—ATiE, EEN
BB LN2RO LB THFH L 2o TWH D72, Hae M L
LEDHRNNERHEEL0E) 0, BEOBLEZ ML HED PITTXTH
Mo TS, MIEETENZDZ LIZEALEZF 2P L TE, BRICIKFEL T
WBDER, FOHZOHDREFREV) AT LOHTHSD LOETFEICE
DB TOHNTVEHETE LTHEL TS,

NW=F =P ENT L EL L DODNEEFREZY, IR LY 7 —
7 e HICETE L EE (0ld England) 2 HR =M THRATWSE., ThiZE9)
FTHHL, [IEYSE] S fhozEEL, TIENAR] ZEe2fTbhbEE
LCOREEZGET HIT572. N—FE—PRMOIESEICEH LTI, £2I12h
ZFOMPATRENTOWARWVD (Lo ThH, FRIFHBICE > TWMETE RN
LWV EKRTIE RV, Pl chnlidzMENR V. L LAZ
DIEYSEZ, FAr v APHMHALTWD L) 4L OMEEZHRR 2EEZHEL
TEDITENEEINT L W) LIH DL, Lo vuhd Lhk\w. L
PLENTEL VWO, EED [IE4%] MW TEShzdbed, R
THIET A ERER L 72T Tlrewnek v 2 & 72,
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TR LTI BT ) O, EEEZEHDE L OREERTEMICE
RDHLVH, RARBEIHESWAERE LToMinis, BHE2EMILTETD
N—FE—ZHMTDLV) [IE4%] T2 T 5EEPRHTERE LT
OUEIZHRLTH A DL DOTIE LWL, FELRSMESN TV EDITTD .
FREDL L DANRFITBNR 5728, N—FE——AxHTsrILT, £
KON (BZELLTA TG Y ARHEAEDZEND) CEHEOITHPHEINDL L
WA Z L, EREVIBOPINSOMEHEHEEM NG LI EICLoTHE
EIEPTVDLZEZRLTWAEEIIICRZS. RFBICEADPHIZT L0, #
o) LTHEZRETAZILIZE ST, ok d LBz
OIEROERZEVZEEAH) 1

i

1 FAF Y RRPHEOFTA M) vy 7HFEOI L ZRD L HITENTVS,

‘[A]ln act for abolishing the penal laws against Roman Catholic priests, the penalty
of perpetual imprisonment denounced against those who educated children in that
persuasion, and the disqualification of all members of the Romish church to inherit

real property in the United Kingdom by right of purchase or descent.’

Chales Dickens, Barnaby Rudge, Oxford Illustrated Dickens (1841; Oxford: Oxford
University Press, 1961; 1987) 277. LL'F, 5IHIZT XTI OME AV, HHDOART.

2 John Butt, and Kathleen Tillotson, Dickens at Work (London: Methuen, 1957) 79.

3 HHRAZ BTIO@mTIMNLIZLIZRATY 7 A2 —N—IZX5EK
DEFICER LS, ERVPERE LTHET L2012, [RIDH 54N
RENIYSMARLEN] BERIN TR R nwZ e, T/, ERE

i3 (&P T L BB LBNETMETEL ] FFFETH D LIBERTWV 5.
BERN, TERE & 22Hh] Ok, 2005) 13.

4 vz A== [ LCOBIR] BEFR . BB (A NEE,
2005) 9-10.

5 Myron Magnet, Dickens and the Social Order (Philadelphia: University of Pennsylvania
Press, 1985) 150.

6 Jx—3— 11-12.
7 Jx—/3—11.

8 Uy Iy — - XRy¥ Iy [FHIHGE] (BB FHEHR . S 0E G
WEIE, 1999) 35. HY 28-29.
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HF 29,
NRUY IV 4243

~ 7 4 v M ‘For Dennis, hanging [. . .] is the constitution. The gallows...are not just an
instrument of the constitution: they are the whole constitution.” & 78-XT\W 5% (164) . X
Y I 43,

Linda Colley, Britons: Forging the Nation 1707-1837 (New Haven: Yale University Press,
1992) 18. 72 18 WA DIEE DA M) v 7 HFEIZOWT, 2V —id ‘inlaw [. . .]
they [Catholics] were treated as potential traitors, as un-British® & & #R-XT\ % (19).

Magnet 115.

ZOEHLET, [N—FE—-F v V] CADLEROLZELZLIZDDOTHY
BFLETFTA 7 P AOERBEZHLZDIOTIE R, HEEREVH) BDITH L
TEDELIBEZFRLTWERIIOWTIE, 29 LEEE2BE 2 0A0HD
TEATHRLLENGHLILEIZETI T TRV,
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ZX)ﬁﬁMT Fo—NZ T4y AE,
FEEAR

ML S B EGAZ - T AR - BRITH AR
r W RERET I
(Charles DICKENS, American Notes, trans. by Hiroyuki ITo,
Tokuji SHIMOGASA, and Sadahiro KuMAMOTO)
(1% 433 H- T4 435 H, ‘& FH )G, 2005 4 10 H- 11 H,

AR _E 2% 900 FI - T 900 H)
ISBN: 4003222962; 4003222970

GF) sy
Hideo KAwAsuMI

2006 £ 5, 7 H 13 H ~ 16 H 2 %17 T K & Ralph Waldo Emerson Society &
Nathaniel Hawthorne Society i U8IC Poe Studies Association £ ‘Transatlanticism
in American Literature: Emerson, Hawthorne, and Poe’ £ \9) ¥ £ MV Z#IF 2 KE&
WA 7 A7 5 — FRETHIANIZ, REOEBEIIINE, T3V, F—V
v, K= EOERPVERL I —a v % L) BTnzoh, 7, KE- I —
Ty NEE ) LEZANOERE L) 2T D Twieori Ex i, KlNE%L
PRALZWEIZHEWIZED L) @z A L TWwnd, ZLT1OHKICBET2
‘transatlantic encounter’ 234 H Ot & ALICED & 9 g e b6 L-ob,
GEDVPHEINIZL)TH 5.

IV IZBLTE AR, ABIEEIEIEERELZN TS, H—RKiiM
T4 Y ADT AN A RFHNIRE O & U 29 i OKET, 1833 4, (316
BEMERICHEELTWAS (E2g—ay 82 kLTEBY, I—0 v 52k 7~38
# ALY . TRV AZRKLIZT 475 v X%, COEZHFSICENEEA.
STIHEDRICIEED FEA. HICEDLRCOTT ] [ ZEAARITR IR
ETixd) A EXACT A HOHGREHE > T0DEA, HET~vY b H
F81Z “Glad I bid adieu to England, the old, the rich, the strong nation, full of arts & men
& memories; nor can I feel any regret in the presence of the best of its sons that I was not
born here. I am thankful that I am an American’ (183349 H 2 H) (il Tw5.
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H2 RN T A Y AT A ) AR5 S EHRD 1847-48 FEITHITTO 8
AHIEREAFY AHETHS (MATT7F7 YA 14 HEEEL TV ) .
ZOM, Bk, BUAR, 8%, HFELERAL, T4 5 v X2 BH LT 5,
=TG4V, =T 4/ —, ¥uvAhLb—, 7=V, G-TU*+v FLDOIA
EBDFENAIESE Do TwD., ZLUREKLS FEORH 2%, 185648
R, 4 ¥V A& bERRE English Traits ([EEERME]D 2LMRT5. 7147
VAD [T A HRIT] B EEALNRS T LT, ‘transatlantic’ AED S DL
AR RIC 2 5 — WEMOERRPEGESWH LN REDTH AL, =
THHKIFEVDWE, T4y vy AL~y yaSliEEZ ZhEhBligElL, ehdw
PICHEEIZR R 202ES>T05I232hboT, MEoHk#@KELT, 7
A7 Y RET A A% [FVEBGR] OFELALZVEEL, =<3V i34 F
Y 2% [ materialism O | ICKESNLETHL, LLTWDHEIATHA.
Anglo-Saxon %% ‘transatlantic’ 2L KD H TIHA L T o 72 [ H A materialism
NO—FRMEBETH AL L&, TAOXNFEZTING, E-KEROMEI
Kb 2RI WEwmoZ e, MrRBEURICOERSIITONLERETHA).
WIRIZE K, ME OB, MEZBEET S ETREZEREFS>TW5.

29 L7723 REMROMZEAIEEL QIFEH SN TEZZ 21, R HAREL
FRTH [ FF VAT MY T4 v 7 — PR LT —< Ty VK
VAP ftbhizl et ERrbbbrrsb. LeLI) LcBEES, AllHBE-
725 DTIE %L, BEIZ W. Allen, Transatlantic Crossing: American Visitors to Britain
and British Visitors to America in the Nineteenth Century (1971); R. Downs, Images
of America: Travelers from Abroad in the New World (1987); F. Dulles, Americans
Abroad: Two Centuries of European Travel (1964); E. Earnest, Expatriates and Patriots:
American Artists, Scholars, and Writers in Europe (1968); B. Lease, Anglo-American
Encounters: England and the Rise of American Literature (1981); A. Lockwood,
Passionate Pilgrims: The American Traveler in Great Britain (1981); J. Mesick,
The English Traveller in America, 1785-1835 (1970); C. Mulvey, Anglo-American
Landscapes: A Study of Nineteenth-Century Anglo-American Travel Literature (1983);
Transatlantic Manners: Social Patterns in Nineteenth-Century Anglo-American Travel
Literature (1990); A. Nevins, ed., America through British Eyes (1948); M. Pachter, ed.,
Abroad in America: Visitors to the New Nation, 1776—-1914, (1976); P. Rahv, Discovery
of Europe: The Story of American Experience in the Old World (1947); S. Spender, Love-
Hate Relationships: English aud American Sensibilities (1974); R. Spiller, The American
in England (1976); W. Stowe, Going Abroad: European Travel in Nineteenth-Century
American Culture (1994); C. Strout, The American Image of the Old World (1963); R.

Weisbuck, Atlantic Double-Cross: American Literature and British Influence in the Age
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of Emerson (1986) 72 & DI 5EE %2 50724  DF/EN EHEENTWEIDTH 5.

L2 LEGHOREE, REZHEMET L7012, FREREROTE NI4T %
MBHETYH, & AITHREMVZED 18 A KA S 19 AT AT T O TR % 3 A
ENTWLREDRH A, TAVIPHAF) A (HAVIFIT—a v ) N\jEs
TEZDOHNRERBR S TMERR Y v —F VA MR EIZIE, 7T—% 41 ¥%7 (W Irving),
7 —7%— (J. Cooper), 7747 ¥ I (W Bryant), <V ¥ (R. W. Emerson),
&/ —>— (N. Hawthorne), F—2 X (0. Holmes), A b7 (H. Stowe), X
7 4V (HMelville) @77 =)V (J. Lowel), M7 x4 ¥ (M. Twain) 7 % A
A (H. Adams) ¥ = A A X (H. James) £ 7 4 7 (C. Sedgwick) , ¥ T—=—
(L. Sigourney), #—2 7 ¥ F (C. Kirkland), ¥ % 27> ¥ (H. Jackson), 7 1 1)
A (N. Willis), 71 —1— (H. Greeley), ~ KU — (I. Headley), V¥ > 2 v |
(S. Lippincott), ¥ K (C. Guild), AE—" — (G. Smalley), 71 ¥ % — (W.
Winter), 74—V F (KField), 7474 ~% (WRideing), 7L A3 v kb (W.
Prescott), 74 — (B.Taylor), * 7 A X7 v F (F. Olmsted) 7 EMRFEIFHN
925, FEEOBILALZIHAFEICREN TV LZWIRETH S — FEIZEOWL
WELEZOEFIIHoTWDEDTHS.

AFVAPLT X)ANES LN BIZE)THAIDP. 77T A - b
o a7 (F Trollope), ¥~—7 4 /— (H.Martineau), <) 7 » b (F Marryat),
74 4~ X (C. Dickens) ¥ v # L — (W. Thackeray), ¥ 22—+ 7— /)L N
(M.Arnold) Z#fiH & LT, 7+ ¥V — (H. Wansey), IX> kb (W. Cobbett),
F v b—=Jv (T. Nuttall), 7Nv F > # 2 (J. Buckingham), *—J (B. Hall), 2\
IV ¥ (T Hamilton), 75 v ¥ ~ (T. Grattan), 74 T)V (ClLyell), A7 2
7—bt=24—bY— (E. Stuart-Wortley), 7~ 7V (F. Kemble), ¥7 1 (A.
Mackay), 7 vtV (WRussell) 7 E#% < DIERRLALAD VB8, i 0K
RELTEDIEMDIZE AL IRFIRSN TR,

HERANDT ¥ 7 b3 RERE D 2 F121E, - RADPHVIZHSDE
I D EITES IR LATREIC % 5139 Tdh - T, ‘transatlantic’ Z2HFFEIC ‘trans-
pacific’ ZHMARZ ONL T E 2w, ZLTEH L-WIgEiEENL RSz
MO L THRODONDLDOTHS25, [ TFIV] BHARFEICRS N, WFZEEIC
ST, #MTHRBICFICMo THdL LA I ENLE L. HBHFOIL
SAER R FETEENCE 506 THAH. HARANIC X S ‘tansatlantic’ ZHFFE & i
R gt ts = L &> TV 5.

L2LZDE, bUbNORNIIEE LIPS IUFEAIZEN-EYWORED —
12, BRPIMPELAATELILEFIIH YA/, BELWILTHA.
FAT Y AOMEMPEET 20—y TOEREHLICK L ICREN, £RD
ROVERDIT E A EHEL 225 T L HT, American Notes 7207 AT T2 93
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DEFICHoTVNETHE. Ro b ENDBHRENFAr v ADT X 7]
ANASD TV ZEDNUFIICS EF L TESHICR>TEZDOTHA.

[7 A0 ART) 3 FTHRL BR] (74 7 v X oBig L g i
ENTHITRRTHBH, FIIWXEFRIELTCOTA X v X, HEUWERE LT
DFA 4 Y AOMEDERPICENTVS, BWHEOR, BOTHIZTAH
HRRZ DY ORP DL, =%V IRIIBEEHE~TF 22—y VET
DR AEE ([Zhd#Ez LETERICETONRTYS. AODOHTL x>
EABIEFD, ZITHOONREERPVLITHET, BAREICHSENTVY S0
WCHEHE 722 & — S50 MM ATRMCHEE D2, O L THICHE,
THRPFZFLZTRADIIICHLZWHTELDERY, ZONXMH ) I
LEH5ENTVDEPDLI ol — F72, 350EL DHELOHOWND SN
~NEHZEBL, BhTRIGEVEFERIZLZ—DHAWNS R EE L osTWES
Er Lok, LEEOIMCE, ~AOEHOAEPHORZ W
#ZH LI, T THD I2EFOERZERZMPEEI > TWAED2D

AICLTVWBEONRHICA-T. ZOL X, RAIZOYFHIRETCHHLINWZ L
WAAELVDDZKLE, HOLDIZELSb 5 M HoTHRLVEV) A
WRFWZOIZHEW, D bAAZNIEENZ, BR8N TL2 %o
7D, ZNTHRIIML ZHIK LD 7] (1&72-73)).

IO, TATF Y AONRAPOIRITIMLTEL ) T — 7 — MO,
Oy RUOEBY) ZWLTAr V AOENRZ /=2 -3 -7 0ERE. 70
—F7xz—%@o5< D ERBIIOHHFOR (HIFTTRTORIIBW T T
KT, KM EI~TH e, & EREOAN7H L3851 —B o7
WTLETREDLLRVY — bbb, LR, P LEHbLTEENEEHIT,
IRDWWLEL D TEZOMWMAEIBREL L EICTBEEELILOTH S, M
TNZECLE L, WKIHARZZEHPEHET, BB KAEZHIZELS>TTH 2T
L, DoZICHIEIELNE I LD v, FEE, B3Il — coT#
BAROFOOMEMZfio TWd — [ZIEFNBEEO/NE LR HIEATHSED
RLEXEEXAPTENPL LN, LALIKIEZERZES L, [REBLZERAT
CABDIDE, HEELETLZIOTRTEHAKS 1] LML, Fohhy

WCREMYD, FHICiho Tk 725k& - - - (E%195)).

7, BEICEEZLEON, RALPZRELBIZITLELLHITNE) & B
ML, BBE FLTRELHEE. DSRENMIREY &b, BT
L2z LavwBED, F4 7y 2L flidhvwa—e5 A 5&5. + 4
FMZTY, REZWFEHFEOHICA> T HELWVAXD#HN (&, $5T
Ao TLES70D LI, BV Lo o2 EFFTHR— %
R¥ESTWVS -« » -SRI TEIELIZEDET, BBLZIICT>TWS - -
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FLTHNBIELRY, HOIZIFADNERTIZR-oTLEY - - - BRI
HWEFIED, B2rOBFLLREALELOETDLYICV /2%, HEEX—D
I, ] (B%355-56)). ERHLRIEPWL 27220 vy I 71 DN
KE. K2l EFoTLE 220 L) XFIFFEWMODIFTLNORTLE
Wit oIz /s, BELRER 70, B0 5BEL LI NA D
H— HBELZREET AL LD RRD 2 B2V . 2L Tl
ORMEIZHZ2BLAEOTHFA 7784 (Hd, HIHKORAL WS
HELH N ZFZORBDY o720 EE D > THROLEIZEBLTLS - - - 54
THIE, EOARXA=VLhoT—lD) BIZADLICH TN, WosETIL
FHFET, EbLLI L, HABILRL, £2ITLEFHLI LI ST2DTE,
KENZ, + - B ICHEYES, e EbLDUHADL Y RF LK%
T—F ORI R E N T Kb 0, Zofmé ) &) ofEohils
ALV KOHEINEY, EHDVT WA ER | J(F%4243). ZHL7[T
AV AR WCHED &, RITRREODPRZONH O BoTLE ). fE
KT A4 Y AOMPR 0 ER, MM #EIZHEL TV 5.

274 Y RET A TR R EF A TS, KA M OEFRK,
MRS EGOT TR L2 b0 e -2 VOTY ZLT74 77NV
4 7 [THEMBIT] CoWimRRERE 67 EBORBD % o T L TL
NTWwa., 2512, FHREMICEHIBEIEONR TV YTt 7 rlb
OELHBAREO S L HMENOHHEFHF LB TEL 74 7 v X3, D E
WZ2oWTC, BIZ2 I TCEOFEBEIZHNTVRAIC 2 0bET, bbb
Mip—iEd 178 LIRS ZET, SHZOMIWELR A v —Y 2Rl
oL Twnas.

COEH, T4 AOMARERE LCOWmBREME Lz [7 20 H#47]
THb. WinZd) LEMHEIZT A7 v AW O D/NRZHDITURDI S
CELDOEDN, [TA)IRT] KRENDPEBENLREE L - TRENTVT,
INET—RUIHAEDDZDE [KIT] O—2DHA S THS. wThilE X,
[7 29 BKIT] 574 75 v ADETONREFRIIZEN >THT, T4 75~
ZADOFEHICHEEEZRD LI ETE551E, [7 20 A7) bLTRIELRW
EEGEMESAHDOTHD. ZOEKEPHH ZOBROHE- T4 - BILKEK0
FEIRELMELZDOEFTLLD.

ZOMRICBE L CoWEE%Z, BHT [74 7 XEI2 0N L I3E ) Mo
WEDHLVIIMEDREZHEL, ThzSiEbT 854, BHEEE LI AL
ST EEREH TR, BLEo MM LMAGDERZAIVHLZY T4,
DI RABNESEZREICHRLLS 9T, BRothizwy, 2wl
WEROMLEVWRLE 2 2] LTHLHITTBONEDS, I [HKPFD
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ZMTORIRELRILETH .

BIZET A7 Y AOXKRNFELE LTO, ERNORBIZONTTH %P,
AROBEOREL EALY Lh#ia y Frerflbshs, Wz wi#lokicw
FN72KR A 7 1& ‘When 1 got into the streets upon this Sunday morning, the air was
so clear, the houses were so bright and gay; the signboards were painted in such gaudy
colours; the gilded letters were so very golden; the bricks were so very red, the stone was
so very white, the blinds and area railings were so very green, the knobs and plates upon
the street doors so marvellously bright and twinkling” & fiiZ*NL TV 525, Tz, [Z
OHBHOH, #YICAoTwL L, I DRY, RLAIZETHHBL
HFRVTW, FRTETOFRFELVWBEETHLN, 2y FOLFERETH
ROEHT, HELZETHIRVRET, ARETHRVEHBT, 7714 F%
FOFFDRIETHRVRET, @HICHLEZFTO, 7RERILEEIEL
ETHHBIHWT W] LR, BERS so’, ‘very DRIEZ, RFEEZEZ
72 kBT, T ETHR ] EFRAMNERET T, B [BR] ZHL,
FRBEORT Z ELAIERB L TWna. SHIIE5SETIE, 27260, K4
DEVE DL FL, BRPIHENDIINIHENTZ2a—A V7T ¥ FORBR %
BT % Every little colony of houses has its church and school-house peeping from among
the white roofs and shady trees; every house is the whitest of the white; every Venetian
blind the greenest of the green; every fine day’s sky the bluest of the blue’ & 74 7 ¥ X
BT LTWwEY, RER [RADPFVEI LN REFEOTXTH AT
LOBRLARERD, RAOHVERRELZTARL QMM LML 0B
LBRYPP LTV L. TRTOEPHOHFTL —FOABT, Y= A FT VT F
A Y FIIRTOGOT TS —FORKMT, Hh7zHORITNTOFOHT
b—FoHFORTHL] &, BBORELL=—7 %1 %, B THMZR
HEEBATUHT S ET, HXO [HFD] 2FEbEL I LITEI LTS,

Tz, RBEEBATT A Y AL o TELHWONL EilBG L L CHE
(collocation) & M (deviation) ZHLY FUF, #2358 7 ETOMNADF S B
BOWE D &, [1R412] (‘by degrees’), [LhbUhb &, 7Z05EFIZ] (‘by slow
but sure degrees’), [Wo< Y&, #H412] (‘by slow degrees’) &, 4 74+ A%
BLFOERIELZETERILTVBREIERL, 29 LAEXD b DIAD
DNERTEIICEDZEDIETHE. INETORI 2 FH>fEmTHNT,
DoY) FTIIXL ) LAKRORHIC T REE T MToTLE) 2L b D
e bNBD, MLOEREEZIL>TRINTRETH LI EMMuboTK
5.

BB T MR 72V 0IL, FEMlZEIMTVTWSE 2 & T, REOHRD LR
WO TTERFII R o TwD, ENE, TRIINO SN2 T+ =AY —D[F
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4 Y ADERE] TVoE3E [T A H] OBRD, [720 A#47] OfFH
FHARL ETRELRBT LR TLNTVES, [TAVIIT] T A B &,
(T4 Y ZOHERE] OT A) 2 EOHHEEZOYTRERENS Z EATE S0,
[7 29 #HAT] OFRIIZRIETDZ L RS THAS.

WOl ZDN] EBSTWZTIZ, ZOEOTRADRG & LHFITOE
LBTHDL., STIEEIRRLEZSVVDD, EIRLEZSVVORE RS T
W EICE -5 Th, 72, RPEKRSLIPLEVSTRICTIHHEICE -
Th, BEIZAVHENZ E2DTHA.

e 2 e

FX—=NZ T4 7y X, uvy - KT U
FEH, vFY R ="y PR, N—=—-
77— i
[FVN= 4R}

Oliver Twist, a film based on the novel by Charles DICKENS,
Directed by Roman POLANSKI, Screenplayed by Ronald
HarwOOD, and Acted by Barney CLARK

;7f (WL, 75 YA -4 XY A -F = 3HME, 2 KR 10 47,
¢ s 202l | QOliver Twist Productions LLP, 2005 4 1 A H ARG ;
=l DVD, WEL Iy —FA XN, 200646 H, Ak
filik% 5,800 1)

COR= N

Matsuto Sowa

1. BENLRD 7274 7 ¥ X OWLE

£MEBED The Guardian Hay Festival TEH SNz A XY MDD EDDS [HRMI A
5EREE] (‘From Bookshelf to Silver Screen’) & #4137 - C [k B O XZEWLE | %
BEMFRHETH o 72, FMEE I [FHHEIRCIRATTEH 2] (The Book Marketing
Society) & BT The Guardian TH 5. 200646 H2 H, Z® b v 710 23585
Eh, (4280 CTREOCEMRE ] & LToOXREZHBEHEZDIF N—I— -
1) — (Harper Lee ; 1926-) D¥ 2 — 1)V 7 —EZENE [7 5 /5<WiE] (To Kill a
Mockingbird; 1960) DBLHEALYEN (1962 4E) TH o7z, RIS by 710 133%E
EO—HRRDOUFADPEZ LBIRENT A VT v T TEH 5P, B, 7
4 Y AOWHLENTH - 72DTH 5.
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CO[AYF—Fy ML HERKE] OFERICH72) EHRBFEIHSH LD
50 DfEmEBEMEL LCYV ATy 7L, ERIZZOFISHET LI LICE
STz, BB - 72D BHIEIEIIN T 4 7 » ORI A Oliver
Twist TH o722 THAH. i, EMEL Great Expectations # 133 L72D72H
.
ZbFD, 1998 4O FEAE F A O & O, [ E LW T3 ] (British Film
Institute) 235 L7z [SEEMLETHAIC X A b 100 #E5h ] (‘The BFI 100°) TH
FHIZRAMIOAD L, 8 5 MIGBIENRZOBFA T4 v F ) —¥ (1908-91)
BB - AR TR AEFE] (1946 ) Tld e b o 72, WEDIZ Oliver Twist
W2H SRS IZd B, “The BFI100° TH 46 (LIS AE LR L Y — >
B -WARD [Ty - A4 X M) (19484F) O T+ OEMEITIE TIUEA
VT 7 OREICEALZEREBIO NI ~. XHET 17 v AOWELTIEEF
DHBETATAY F-V—VEBEOOMOXE] &b, FI)N—FEHL T
H. Davies 2FREE RV a —Y - 7y 7 ¥ v ¥ 7 (1792-1878) DI 4 5 A M
Zo VOHOWETHY, TNEIDHMIDD, )~ AOERG: FLAHW-
B:JVxzul ko [y FrRiL] (1872) IX%5E7:, HOENDTWE ) 70—
LAOMR AT, HKMRREEOEECHES CFMETH 5.

%72, “The BFI 100° D% 77 fICEWIAALZF vy - J— F (1906-76) B
O [AYN=1] 1968 %) 13, Froo [BmFL | X, [Fy—nX -7
47 Y AOMBWFE [F)N— - VAL AP] 254 FFN - N—+DEHEI2
—VHIMELZ2BDO%ERE C - ) — FOBLE L, “REOHERLDLI 2 —IH )L
WE” LbFbNbT 7 =hT—KIEl (ChvA~rF7 HEBEG]) &
bbb, FArVADEFHETHAIRL M) =L a—ET7HEN TV EEET
b, FEPIZ, NS DOD Oliver Twist WLEHIX, W d FEEBLE S Ik 5
A DOXNETH A . M, “The BFI 100’ 1ZWEHE BIARE 1,000 AIC X B P Iik 5
THo T, FHARLHUMHEAED LFL KL (AP S HEN] OEREEICLS
WREARLZDLDIILRTH A,

L2*L, Oliver Twist £1%. T4 7 v AWLE O E L GREAZTHRZOHGE
i WwF ek &) Lawas, B2 TEETE - - -, [FEAH->Tw
%, THRAZLOZVAE] ESbh oMk ) b, HEThgdihod 2 B
REBRLIZEV) 2 Edh. ZTOMBREOE T OB IR LS 21E, ik sh
RS UVAF—EEBD [FYN—-- VL2 ] CGEETHOE— F¥ 3 —2ABIZ 2005
FEI10RTH) 72o7-0DTH5.

KTV AF—EBOHFETTFEERLEMLRIGE D 15772 o720 L2 OBLEH
Y= VERERY) - FEBOEGD XS RAETH-720 6 - - - BB, Z
OERFETHLERL, TRy 710ICEVADLETTHo72. ETh
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WEE5HOF 4 5 v AMEO—BORIEIZHFS L, FREOEREBVIC [F1
v AR RS —EREWREEL, T4 v AT S [EHENGCAE TGS
WKHT A2 EZAKRELDIETITTHo/z. LAL, JTidsn Bmiz7 L
— U F AT EE ol HE SAIIDOMETFIZENEZFATHH L .
LAaL, O0EDDERHTREBEFFAFET S, ZODORTENIIERICMHET
5. B, BAOLVWHENGZBEFOVEDTHL I L. FZIL, TOKIHE
OB RILEONY FTL VOFE. £, ICd F LT, ZOHERD,
HIE, TA47r v AMBCBTROFEHEINEAYO—AN, Yary-T7—74
YT (1942-) TN S0 h HTHS.

2. EROL T4 r v XMgix - - -

MIEOBEEE & 13 [ =747 > ] # (200549 H 16 H ) (2RI Nz ‘A
regular right-down good’'un’ TH 4. v F L TORH SN TV ZOREDON
LOSHEICHL. [FTHr Y ABWRY a v - 7T—74 ¥ 7%, fillg, a~vv -
KT VAF—OFEWE [FV)VN— - VAL XM] 25, TAT4 v F- )=V
Fra)-)—F, EHICEEEETAF v XE20BECHDOTH HHHHT
% | (‘Dickens fan John Irving explains why Roman Polanski’s new film of Oliver Twist
trumps versions by David Lean, Carol Reed—even Dickens himself.”) Z @ WL FF13,
RIZLTHRT Y AF—BBISHT 2 RARRO A~ =T 27, Zhe IEMEY .

T—=74 7L FEE, VRIS TA VX EmATAEEDT A Y
DT UT, TOTFA TV ACHTEBCBNE [FL— b Ty 7 2] OF 18%
[Ree sl L) RNV Sy L2753y 7 ARORFEVNIIZS TR %%
HTVWDLILIZHMATHS. (20 [FX] O »2T [V FL—n] i
BlIhTwl — 3328 “A—N— - 274 5" WREETHSH!) %
72, TOWR&ETyAH [EX— - A== FEHIE] Frigth) <ix, 7—
TAYTRTAT Y X% [MHOEK] ZEFoTHO RV, 7Y 1 ¥ 71F
KTV AF —OFEWl 2B 2 HEZRONEFTTwLTRED, KNI
[FAT4y P )=, Fyal - )—F, SHICREEET 175 X832
BEHDOTHLH] LI, RIoLTEOBMEIL, a2 WHEFO [ &8
WIHE] mDH, 3772 [ROTH] o, EEEICA Y b ETEEGAT
W ZE OHR—FTH 5.

M2, BLEEEOT 1 7 v ABEDHY) ZWGERDH H1EH 5. FIRIE
1997 EDT VT 4 2 - FaTu YO [RekbiiE] 1320#plTh 2.
T, EREBALED, ZOT 4 r YV ABEBPERHTERVWI L H S, HIZIE,
The Sunday Times (2002 4- 8 H 4 H ) OFFLHE [—MHRER, 1EROHL T4 7
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VARG DFERLMINH L TAHREIETH 5 £ 13 ? ] (‘How the Dickens can any
portrait of the writer be so immune to his great appeal?’) 1% @ mi % M L, 1992
FEOE 2=y 7 —HZEERY = — > - A4 Y — (Jane Smiley; 1949- ) O
T Charles Dickens (Weidenfeld, 2002) Z izt L T\ 5. g, Fv v r72Fx
A7 P IR>EIEFTOHILRL, FEROL2ICH ] - B 7TV =AY —=RA -
ANV 2RE, $SNET AT Y XmBER b, B ANWR/NHR EORED
SEi ek L, MR EHEMRL 2O TH LI A TOFHFE, €—F— -
7704 RO 1990 FD [74 7 2 X 1%, %8, BE&Tholz. ERELTO
7’ T4 T ERT RN LT 4 v R, ThIFoTFTsr YTy
LS TRHEHEDOVEDTIED D T .

3. REEDORT VAF—W [F)8— -4 X}

WLl ORI D 7 LT v k- ¥4 FIVIZiE ‘A ROMAN POLANSKI FILM /
Oliver Twist / From the novel by CHARLES DICKENS’ & & 4. WLl (ZF{ED B FE
GRI/FHHTEEL, fWMEEDT 1 5 P AR THEZ L OWRTH L. K
P & Wi iEU%&@T%% %nﬁﬁ ZOBESTwm L THREVEETH 575,
RT VAF BB RETNEL, BEFRIREEOERZ + 245 10BN > TWb
EAED BB &3 A ~‘/“a/ T+ =AY —DIERIZRDEHTH B, [T+
N— e A AN E, MERIZEFNTHXRO THIKEOFTETCONTFE
BOEWINLDETH L0, TOMBEMHENLTVWERIIVPLIAYRAATY
v, TNETHEOAGOEZRZ, Z0FF G LN -7-—HoBEWED
FORK, FBIASNLIVEIDOBEORFRE L 2EZrET b 72508
BlliEEo T, HEAEROERSRHIIHTHIEII UG EOIR &
WRERT, PP TCHOELLEODZORKEKEESLITHIIESL T T, TCH
HEEEFDOANPRFMHIIL > TRY ZENTOWLIBBH B, LREIKEIZ, 20
EBZOLEDZWHHPLHEE LR TZABMALOLNIIZ2IE-2ET5L9%
MELAEAFEO ZRPHFTICEDIEDONTDIVEZDTHSL. HDO/NS 7%
FEANRD, THRAHMEDLDLPTEH AL f)% ’éh&ﬁ“% ED XD itk
ZHoTHER) ZLDLRVEWKIEOARRIZL - T, HIZEOH LR, LHDbR
BRERYT L, %h:%i’éb::@%%@;ﬁ O)BE’J’C%«;tJ 747>
ADEJE] HEHE =) EE, BXOVED [Tar LA, ZOHBEE
AR ZEMERHGOBNTH o7, T4 Y ADBFHEI [RIX, M A
UN—DLZ, BEOFREPI P 585 bASEY, £ L TREIITBAT
A e T EERLIzZA - 72] (‘1 wish to show, in little Oliver, the principle of Good
surviving through every adverse circumstance, and triumphing at last’; £5 3 i@ [ %3 |
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1841) £ H B XA, FEMPIZ, BV AF—OMEIZFEOERIZRETH - 7.

it,%~ﬁﬁun~-/4xbj®% DEHI, T4 v AOBEAL
THEL L2025 20 [FEHV] ORATHL. TAu=y 7 = AHOE
Fo [F] ZATIZHENICER TS0, EDLIH % [BEHMHLY ] (visual
correlative) Z T A NEVWIMETH 5. ZNBEILORE L RET S, K
TV AF BRI EEE DY) — R ) — FAEHAWZFEIH - THEISTHAIZ
ML Tz, B2, FAEORERDHLEEITIIBITIL7 94y 7 AD
Will, [TAELEADN, 1T, bo B LWATT ] (‘Please, Sir, [. . .] I want some
more’; 55 2 ) X, FEMEY TN —KOJFIZA ) BHTE ) W= DFETIIN
YTNWHRREEFBPRE)ICRDLIGHE (F48) L, BEOREHRELLES
AREFERALLETNZDTHA.

L2L, FF7 Y AF—BBDO [V N4 AN IZHA - #EHP - Hl
EDITHE DY REMEIZTVBIEMTH ) A0, 2R v, FIES
DO LOERNM, RIDELDEMKLOLNL . ML) SRR N TV
Bnw, T—=w4 yrhgE L7 ay FORMILOZDIZ, HOYHIEE
DESTBT LN LEWFEL TSRl EATENSIR T DNHOKRE
DF TN TN [HENT FRER7E — L A F 2] (‘the law is a ass—a idiot’; 25
S51%) L9 2R, dORPRLEEHEZ A TRVIZEW 720 TH 5.

LI

BEAORMZiE2 LREaEE, FEOI 22—V AV vo gld v
Pkl 2 RE gt Lz [ N= 1), BELTRS VAF—OBEIZZD
I BMRBENLREN D 7259, ZOI 2=V VBEICBITS 724
FroOWMHERNEEZS . [INALy M IZBIFAENAL Y PO X IIZ, N,
REZOELEENNTHL 724 X YOWNEZZ, ZO/NHOBELDOFLET
HbH. [FUN= VLAV 2RETOT 4 5 AOBELOFE, 12 [F—o
LERIZHR 5 THATY] RZZFF =TV - 77+ —O The Political History of
the Devil (1726) T o7:Z &% (74— A% —5iEM;18374E 11 H3 H), 72
Tr =AY —DFEERMEY L, (EEHFICLHE ORI EDOFERSZ MR L7
BN Lo 2dER, T4 v AHEL, [HAFTEREVIITETETA. F
LY ADEENODVTWHRVDTT., FoK FILAZLZVWIT, ZwD
ZEILTOVOLbr) FRHA| (74— 7 —50Ef ; 18384FE 11 H6 H F
72X 13 H) &, (EECEDELOLBEG YN 724 F 0 ThHDH. FEFET
%ﬁ%@%ﬂ’%*fot714¥>%Tﬁ®A%«kﬁifLf%’k J5
VEH DORLERMICILY) Bz h0 X H1z, [FU =1 ] BEEOBME RE



i i 29

WCRAP > TV — Bl AR Do T 72 A FVRRBOANEL TRV v
—LHICLRELEERPLDTH A, [HORM| OALRLT, 47 v XU
BUTREIRBLEDOTHS., T2 [Z2FTRE2! 2] v EED
VYARXN (DRY) Bdhot. KIVAF—IROF I N—IIRIFTWIDIEF
BLLZIDVA A NTH 5.

LD - o> dD & < A=

[ — Allan Conrad CHRISTENSEN,

Hoarritiney #1 Cardagean . . .

Nineteenth-Century Narratives of Contagion:
Our Feverish Contact

Routledge Studies in Nineteenth-Century Literature, 1
it (320 H, Routledge, 2005 4F4 H, AM&Alits 18,443 1)
ISBN: 041536048X

Reviewed by Jenny HoLT

The interface between science and literature through

|erssressneonnmeesmensns| | NiStOry provides a fascinating vantage point from which to

approach literary study, both for research and for teaching
purposes. First popularized by literary scholars like Gillian Beer and Sally Shuttleworth,
the literary approach to the history of science consists of reading scientific works from
the past alongside fictional works. In the West, this field has almost become an academic
sub-genre of its own, and is a mainstream activity that unites disciplines. It is an
approach to literature that is particularly useful in teaching students from non-European
cultures, who often feel that being able to recognize and trace familiar scientific concepts
evolving through fiction helps them to get a foothold in the literature they are reading.
Once this foothold is established, students are able to proceed to encountering more
opaque and alien cultural ideas.

New perspectives on literature and science are always welcome, and Allan Conrad
Christensen’s Nineteenth-Century Narratives of Contagion promised, therefore, to
be a useful mine of information and analysis. The author focuses on the theme of
contamination in novels written at a time that saw significant scientific breakthroughs
in the field of microbiology (such as Pasteur’s work on Germ Theory and immunology),
and which also witnessed increased activity on behalf of society to prevent the spread of
both pathological and moral contamination through the Contagious Diseases acts (1864,
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1866 and 1869). In investigating the period, Christensen uses a selection of both English
and European works, mainly Dickens’s Bleak House (1853), Gaskell’s Ruth (1853),
Zola’s Le Docteur Pascal (1872-74), Manzoni’s I promessi sposi (1827 and 1842),
Ainsworth’s Old St Paul’s (1841) and Kingsley’s Two Years Ago (1857). He also uses
an intriguing mixture of historical and theoretical interpretations in order to give a wide
picture of the ideas that were current through Europe at this time.

Christensen interprets ‘contagion’ as representing any act of transmission, physical
or moral, between human beings. Thus no only disease, but ideas, desires, violence,
written texts, money, and life itself, circulate or pass from person to person. People,
meanwhile, like Bleak House’s Joe, pass from place to place in a similar manner. This
process of contagion leads to a number of responses in fictional characters, as they try
to control or exploit contagious processes. The Victorian period was, of course, an era in
which great changes were made in the management of social disorder (which included
the management of disease). This enables Christensen not only to investigate contagion
itself but also to use a Foucauldian paradigm to examine developing administrative
and medical responses to social and physical disease. He points out how the epidemics
discussed in many of the novels—cholera, typhus, smallpox, and the plague itself
—figure as a metaphor for the problems of this specific age, and how the process of
sickness and cure can be used as a metaphor for social decay and reconstruction over the
course of history. In each chapter, Christensen takes a tangent from the contamination
metaphor to investigate related issues, and uses a variety of poststructuralist theories
to assist in his interpretation. Rather than discussing one work per chapter, he moves
between the principal works discussed, identifying similarities between the narrative
themes. In the first chapter, Christensen outlines his approach. In chapter two, he goes
on to discuss ideas of Providence and of First Causes. The gist of this chapter is that
since any act of transmission must proceed ultimately from a specific origin, narratives
of contagion therefore lead to questions of God, intention and causality. This leads to
an interesting discussion of various topics; for example, Christensen remarks on how
rationalist characters, who are supposedly borne of a scientific age, respond to natural
disasters like epidemics by resorting to superstitious rituals. Christensen’s argument
that Jo the crossing sweeper fulfils a role as a ritualistic scapegoat for society’s ills is
particularly informative. Chapter three, in a Foucauldian vein, investigates the changing
nature of responses to social deviance and the threat of social disintegration. Christensen
first identifies in the texts a number of examples of violent, pre-Enlightenment
‘masculine’ responses to deviance—such as Tulkinghorn’s ‘sadistic’ menacing of Lady

Dedlock with his key, and visits to Mr George’s shooting gallery where characters go
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in a vain effort to learn to fight against the spreading canker of Chancery. Christensen
explains how sword and gun wielding, remnants of a past, unprogressive age, are largely
unsuccessful responses to social disorder, which are superceded by more subtle, ‘modern’
methods. Thus, he goes on to cite instances of more ‘feminine’ responses to deviance,
which rely on quiet surveillance and an almost passive-aggressive form of social
coercion. One of the more astute observations in this chapter is of female characters
who use sewing, a supposedly ‘feminine’, docile, activity, as a guise for spying on and
monitoring others, an example being Gaskell’s Mrs. Mason who regards Ruth with
‘her sharp, needle-like eyes’ (p. 106). Chapter four is probably the most successful
chapter of the work, because it employs more documentary historical material than the
others. Christensen explores the metaphorical parallels between the medical man as a
supervisory agent controlling both physical and moral ills within the individual patient,
and the novelist who dissects and diagnoses the condition of characters and situations.
The remaining chapters deal with ideas of motherhood and daughterhood (chapter five),
writing (chapter six), oratory (chapter seven) and money (conclusion), using similar
themes and arguments.

The most pressing issue for this review to consider is the question of how useful
this text will be to scholars and teachers of Dickens. The work is certainly productive
in giving a European perspective on Dickens, an author who is often approached
from a very insular point of view. Anglo-centric critics often ignore the intellectual
relationships between English and other European literatures, perhaps because the
organization of British and American universities somewhat artificially segregates
English from European and world literatures by assigning literary study to faculties
according to language. It is refreshing, therefore, when a critic attempts to break down
this compartmentalization. Literary scholars also often fail to appreciate the extent to
which (upper-class) Victorians shared in the intellectual and cultural life of the Continent,
an attitude that might be explained by an increasing preoccupation with American, rather
than European, affairs during the twentieth century. The re-positioning of British authors
as Europeans opens up new perspectives, leading to a greater understanding of the
motivations behind their works.

However, in pursuing breadth of field, the distinctive differences in social
and political perspectives among authors are obscured. Christensen’s aim is clearly not
to investigate the reaction of individual writers to social, cultural and scientific events,
but to identify more general movements and trends in thought in the European literary
community. Over and above this, however, his use of post-structuralist and Freudian

theory gives the work a rather universalizing and (ironically) a-historical tendency. For
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example, in chapter five, Christensen analyzes familial relationships in the novels by
referring to Freudian and Lacanian models. This gives rise, in the discussion of Bleak
House, to the identification of a ‘love triangle’ between Esther, Jarndyce and Guppy/
Woodcourt, which does not really lead to any further social, historical or political
analysis. I found this approach disappointing, because I had been hoping that the book
would provide new historical information that would add a new dimension to the
picture we are gradually developing of Dickens, his milieu, and of Victorian society
as a whole in relation to scientific theory. Literary periodicals are already awash with
post-structuralist interpretations of Dickens, and while these are interesting intellectual
exercises, | wonder to what extent they really help us to understand the highly individual
response that the author had to his society in a specific historical and cultural context.

Ironically, there was one theoretical perspective that was omitted from this analysis
which I think would have added an interesting historical dimension to the other rather
abstract and universalizing theoretical discussions, and that was Julia Kristeva’s theory of
abjection. Kristeva argues that societies use images of disease, contamination and disgust
in order to discipline their deviant members, and it can usefully be argued that the novel,
in presenting contrasting images of sickness and health, played a powerful coercive role
in Victorian society. A Kristevan interpretation of contamination motifs could also have
included a discussion of specific authors’ ideological perspectives. This would have been
particularly useful if biographical and contextual evidence had been used to demonstrate
how authors colluded with, or contested the status quo. For example, Christensen
mentions that, in the eyes of Victorian medical practitioners, ‘less than robust health
[was] the normal human condition [which] was particularly with women’ (pp. 4-5).
The implication is that this ideology had a significant impact on real women in society.
However, Christensen does not investigate the authors’ personal perspectives on women’s
health in detail, an omission that leaves us unsure of their own roles in determining
cultural consensus over this issue.

A much larger problem, however, with this work is that it is extremely difficult to
read. Often I found sentences that required several readings before I understood them,
and even then I was sometimes left wondering, particularly when a very awkward
theoretical statement was made at the beginning of a paragraph. For example, discussing
the interplay between opposite qualities like health and sickness and life and death,

Christensen remarks:

‘In Girard’s conception, the positions of health and disease collapse from
structuralist opposition into post-structuralist identity —or into the condition
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of mimetic doubles. The neutral mechanism of mimesis or contagion,
whereby disease can emerge as health or health as disease, thus maintains the
dual potentiality of disorder and discipline’ (p. 18).

I felt here that the choice of language made the concepts more difficult to grasp rather
than more clear, and that it was an obstacle to my search for information. This is not
necessarily entirely the author’s own fault. There is a vogue nowadays in much academic
work for using ambiguous theoretical jargon and a perception in some quarters that
without such jargon a work is not intellectually rigorous. This forces writers to adopt
language that is inaccessible to many, in particular to undergraduates and second
language speakers, thus limiting the potential audience of a text. More serious barriers
to understanding, however, lay in the way French and Italian literature was used in the
work. In an ideal world, Victorian scholars would be familiar with nineteenth century
works from the continent. However, due to the constraints of the curriculum, most
are not, and short introductions to works like the Manzoni novel would have been
appreciated. Similarly, French and Italian quotations from these works were presented
without any translation, which also made reading the book something of a labour.

There are two areas in which a text’s usefulness to academic scholars can be
determined: for the purpose of teaching, and for the purpose of research. The value of a
text for teaching is an issue that can be debated directly. One thing that makes Dickens
such an accessible author for teaching in Japan is the huge variety of discussion topics
that his works give rise to, particularly topics concerning cultural and social issues
peculiar to his period in British history. The most useful books for these purposes are
those that offer a great deal of concrete historical information and analysis, like, for
instance, Rethinking Victorian Culture (Basingstoke: Macmillan, 1999), a volume edited
by Juliet John and Alice Jenkins which features, for example, a very informative essay by
Kate Flint on the theme of ‘dust’ in Dickens’s work. Christensen’s work suggests some
good general themes and ideas, but misses the historical details that would make a really
useful book for students. The second issue—the question of suitability for research—is
more delicate. The choice of a hermeneutic approach is very much down to individual
taste, and scholars inevitably determine the usefulness of a text when they quote—
or omit to quote—an author’s published work in their own studies. Only time can tell
how researchers will use a text in the years following its publication, but this book is
interesting in terms of its pan-European approach, and this is probably where its greatest

strength lies.
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(Andrew Davies) ® FRiiZEH L Tw

roadstairs Dickens Festival #] H DR%E/ <
L—F. T2 LFTRETLIHTE, 7«
Y ATHLTYS

72 & 9. Dickens Course DFEADIH]
TiE, ZOFMICHT S, FHEHKET
DT V) a—AgFZL T4 T 1 AR
OO Xy MEEPFEEICE -
2. FTRT7VR) 2= XEHBEORD
&9 BTN, The Guardian # (2005
FE1A12H) BRI NA (40
DTV FI =23, BIEICAD Sz,
W DA R BE Va3 B JaH] o> Bl T
BT oD HIFELTNT, ThZT
2Bl-oTE, MiT 4 7 v A 3%
WeE] 2EHEZ S L L-oPEETE R
W2A9. HoBEBOBEHLWwY
—T ARG oTLEFLTWAS
P, V=T FARFLLTIEEMRT
H5.]

CHIZH LT, WARTA Y1 R
,EE@EL wAs 11 A 14 H® The Guardian

WA, TRl LvwoaTh, BIE
%&@Aﬂﬁ_ﬁw.T/FUJ z
AT D TEA Z 225 DRndE] o
ETE| RELEF->TwRWVA, 7



Fellowship’s Miscellany 65

A7 4 ZARIE, [THREME] &, B
GEZEBRED»ES R, ZhED
bRE2MICBELLREMTH L] b
R, RDE ) IHATV S,

Andrews would seem to be a bit of a twit

‘Professor

—and if Dickens were still around today,
I bet he’d have some fun with him.” & C,
ZDOFATAARDOEEIINLT, 7
YY) 2= ARAIIMAPRKELZVA
HH N, GHOBEETM»Pax s b
LTFELRWESLI - - - L, R
DHDBEDT, FHEIHBIFFEEL T
o, BENBRESTH, TOMFICHEL
T7 ¥ N a— ¥R, HEaz»5
i A R E W, LUha
YL LAREPHEZOBETE, &
BE [dd, dhdh. Ny o ]
EEoTwe HEoEE S %

Fv R TFN, E0EY BT L,

ARBEDORLBNCES.

FETHDLOT, TEBHATENY
FIEFEALLR TV Z & 720,

KT v AF—EH (Roman Polanski)
D Oliver Twist 1X, ¥ ¥ YIS ANOWE
Wi T2 2%, EXFOFEEDH
T, TEdH, WAL ZW? | &
WH KL T, BEEET A Adhd o
bolkd, TNiFY — VEE (David
Lean) W% BT Wi W AED G T,
BoOMBHEY, V—rEBlZzET
SEEDORT YV AF—OFBPRVE N
ANFVZwv, OB E SR W72,
LRDDTFBEIE RV, RROFTIE
) — W (DVD TElZ723722%) @
FIhsims XC, HBICR SR,

Wb S N7z 4 5 v XDV TIL,
b9 —F. 20054, 164EIR D 12
i L72BBC ® TV FJ < Doctor Who
® ‘The Unquiet Dead” &\ =¥V —
Figid, ¥4 € - 20 7 (Simon
Callow) HEU AT A4 7 Y AHBL L,
WEER 2 St 4 ) 7 ¥ Lo T
5.

By RFNET T RADR

WHBIZ, By Ny =R,
BELKRZEALZT A7 Z@HY D
Wt 2 DIz, F35E (74
4y K anx74—=)VF] 5282
WMTLA2RTVOEFNELEND,
Sun Hotel TH 5. ZOEWIX, &~
% X)) — KEH @ Christ Church Gate
PHHERBOEOHMTSH Y, HEIZ
plaque 2% 5 D TH D) F\v. 1D
BOVBENEIC R > TWAH, AR



66 Fellowship’s Miscellany

HWIRCTHN 72wz od, #E»,icwo
COBEPELDDIETH 5.
Westgate 75 H.- H CIZIET S St
Dunstan’s Street. < Dl ) @ 71 7 b
A, [an74=VF] @ [T77HA
DR] OEFNEZE SN, B
Fusion L WIHIZDLV A MT Vil 5T
W3 (KACENEF == VERED
k). HPRTAHRALT, AizHEb

[71 St. Dunstan’ s Street ® [ 7 7 % ZDFK ||

KT 2o TAHLDED, »wo
RTOEOREI;EL, AL %D
BERATORWERZ o7, R0 C, &
WKTDL) Y MEETSH X H 1%

-7z,

EXPERIENCED
CHEF
REQUIRED

IMMEDIATE
START

ENQUIRY
WITHIN

CORYKERT, ZOETAEFEET
% BRIIFRAE 72, BeAx Rl )7 EE [
12, ZOMIZEY A S TW7295,
—{k & A 7 EXPERIENCED CHEF 7%
WNhiz0/2595. TR Li2Shby
THH2IE, 2O, THFHTOL
WTWTHLW. £dH, FHWERE
DAFVANY =7 %561E, ZO.00
B IARRA O/



Fellowship’s Miscellany

News and f]?epor/s

67

FAT VA7 207 Yy TH 100 BIEEKS
The 100th Annual Conference of the Dickens Fellowship at Amsterdam
(27-31 July 20006)

Ji e —

Report by Eiichi HARA, Honorary Secretary to the Japan Branch
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W7 —5 « T4V F DXLk
TLEEFELTWBL, HELTHTE S

55TCT05HDIERFI— b FILX,
ZHELDb o T L/
i, A—H%r - = v R=35E- Tk
WHED N N=F 4 I T LE 2w
IR, BH, BEOLEIL, F=—
W2, [7za9 vy 7OREZITF 47
VAEFETHEANIZLOET ) NEE S
TRTHRES, METATrV ADF ¥
T —TbDEFYIEL NS LN
Gholzk ] EEELAS, HIEIERIE
Rz VHRIET, [Zo@), [H
2L vz b=—b NI
PTndhdh - - -.

ZHIZLTH, GhoREzHMfkL
TeN—VL AL 2 DTES, ED
RS D IIEHEITIES. KREPE
KROBYOMRSR, SFEFEFhF TV =
YOfFVEEOFR, XSHICHST
HLCTHEENT C—HARENTH
RORKFBEDOEBHB AL THHEED -
TREODDENE L L Gh5ESD
A, A0EL b k) REHERAFT
HbH. SHHICIETTITHESAMEREL
EoHDEIIRoTWDH B
2.REOREZIT AV DT 4 FTF
VI4TTH5.

TAAT VT LA TOREDHKRT V F
VIBEL, YUy T4 FHoT
Y=V - T4 AW & R L
oo HRIH S EESRBESL LT
HOHFENEZ LR RDRESLH, RE
HizlehwdbThLEZELTWREZY
7o BEIZEhWICEMIETL, &
THRBARZEME 2> T2,

A F) ZADIRTHRENE - 72D,
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BRI nweIasT [F445 v X
ATEP R E S22 8o, T4
v A DIT DT A Y T v VfF
ErHnTnis, BRIZT 7 v X
DEBERE Hlivhiz 2 BB TR
Mlo7z, —BROZ L THEEERRS Z
EBTELRVE T RFESD, i
W W DIEE 5202 A 9, 1
YRYVDOERTIVOIBIZEWTH - 72
TA— Ny TR [Ero v 7] (2
TIHUERT, HALHOREIPRED

Wb o722 L2 575, 18 i
VkDF S 5DT5 Y K255 4
v REEBIITERE VWS L),
BB TR EL THE W REDO ML
VIUNTDRTIVTE, T—TIVD L
WKCHBEWARZMENTH S, BEH
LeEBoTHWTALL, Y7
— e FT - EYRAD [T)F UHTE
el OBUCKFEM, [H. G. 7 = )V A/h
Bl ([, S] 2E320SFE
WA, TNCTA4 75 v XD [3
W] ol TEFAMNIFYIRAT
+— FOERRTHIZEIRL., woiz
WHlERZALMA G DY EEZ D
A9, ddh, Aavy bS5 FREN
) [HE] TH 747 v ADNRDTH
WZ L OFERZZEBFICHRLT, &
EORIZT A4 v RIZBEY T4 7 v
b olzb I %D, E0EDE
WA T2 RETHA.
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EEERAZTSMLT

Dickensians in Holland

7K LT

Report by Kiiko NAGAOKA

B0 FA XX 7209y
vy TEBERKICEMLZ. 3HHEOT
7 AH = a v TRIMCED D NAD
B, BEHELIOIRED [BELA]
R 1 el N A I el N eSS G B
Moot Ty Ny RFEEALE
L CHlfE S N7z 4 FERT O 96 K&
OFE, NN —=TIh PN TOLTy
AN = avhs, FTArvADORYR
INROBEREFWBLBIR 2D OIEHY
T, ENBITo THRIVWERBWLELS
RO 2RI T IUE R S vwEe
SERERIDDE 7. T4 BHio
TOMLY, 74 7 v XEmoBER
MLEEECTES LS T4 7 v ARK L
DTAT S AT

T ELEBIET AAT VY AL
KWt rofzRTVOTE —ITRD
Hahz2 HHFRO TR T F L1,
‘Broek in Waterland (the village of Hans
Brinkers)’, ‘Hortus Botanicus (garden)
and walk along canals and shopping
streets’, ‘old and Jewish Amsterdam:
Jewish Historical Museum, synagogue’,
‘Building of the new metroline’, ‘old
Amsterdam’ 8¢ 4 T, SN LiAAZ D
BRiEENIEH T s Tniwn, Fh
WZHd K (EF-5Td, By Fr e
< 10 KR F THH A \) @ ‘Excursion
by boat on the canals’ Tl&, 100 % ®
AV S DS  —HOMNZ 573 L
T, F=RLTA VEBELARDTSI
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N % HERE 178 5 B30 20 & ORI 2 7 A
ATIVE LBt L AT,
SHHOIZZ 24— 3 VIZHESE
MO+ v FONEFHL:Z, b
ETHER] 0L BN I2—-VT
AEWwoL YLD, FRITHNTO
MBESTIE, 4FEFMERMELS T4 27+
) THIORY & E 2B INE O AR
LA EZ R VOBRKERY L
Ao, BEDOERIZ ‘toast list” 127
ST, ZVHFXRZALFE - XTI ) v 7
ABE - NWN—=LVALE - TAAT VY
Atfi, &, ZLTCFY—IVX - T4
v Akl LTSI S,
INLDOHMELIX, N—LALIHR
Oy K YAREO ) &2 OIS FRE
KolZr) LBHYIILEFTEEVZD

DT, RDBRVIZELAZDED, Z
NTETLAATNVTLAEBRY 7 —D
LR—=PFT, T4 X700y
Yy TOREBRELLDBIESL) L
B LULEIC R 572, RBICECTH
WCESINLZRETU 7T LDFM
wRA L, B EBESMYINIET
A7V AEBROGEVE LTS D 28
WBATWAEDT, TNESHATT
bAfECE L, BAMIIKER
L72b DR, T4 75 v A2@0) D
HTWEZATHEINAKEIL, i
NEIRLEDLEZRVDIES I .
ZABoTwEZ B, REAILT
ATV RAERELR, TV TDTA
rreIVTYEREMATIELO LT OS
FTAIHME) T ENTE. —DI,
Christ Church Amsterdam TA17 b N 72
[Fa4r X720y y 78100
FRZRSILIE] ol ZOHEEIT
1 7 HRRICEEREH S T —1 v 3
X (F—wv S I3EEEEED 4 F
Ho#HXZZo280w9H) O—o2E LT
AL SNTEEBRIROBLRT, HEE
OO FHICIEIN I =7 7 —EHD
WEOHADYEZ STz, "I&HE
DFFC LB E, ZOHREERFNIT v
TNy BRENRT, [T 7 FAD
OIAFE-MBERLLZ I
B EFEOEMEZLBI b LR
Wl EEokbwn)., TF0RYH
A& L CTlibN s DEnNdIRE ¥V
FOEEET, LV 752 MR OHHT
"C “Syndics of the Drapers’ Guild’ % #ifi\»
TS RERHLEYIZS7. BHT
X, 7475 v A LHEATBOLNS
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P
FISEDS, 74 v XOWRE L BEOW
FEICIEE LT 2 T 2 & ORI
HMshi, 7145097005
P ER LN o728, X
9 % £ “true wealth and wisdom in Break
House, redemption in Christmas Carol’
LELBEZNRST, SHEPLHERD
EVAEREZFNIC LRERRO L5 72
o7 ZOEFELRDLALH LT
W, BT<Co3 )Ry 2L T
W7 BRI AR D B o T,
‘Dombey and Son!” L TR L K &
LIPS N7z0IZiZE Nz FISH
‘reconciliation” ZE X IHX N5 &,
“Yes, Mr.Dombey and Florence!” &
MizkoCT&zoh, T445 VX

DXx I 75 —%WTILKTArvy
7Y ThHhoTz.

ZLT, RExMHLs [h—
LAEHE (HAREFULL AT »7Icid
—D LT v T, EBRIZIEE
T VI S0 FEMES] TNE
DS INT R olzlzd, AT
HZEHEZN, LR—-1eHEHL
DIZEWELIZE A, RITIZ—F
LW DiZhoi.

FFRMO T a7 T L% ‘Dickens
in Holland> & 3 MM E. 74 7
VAWK G Y FINRKIZDIES ) D, b
BbeRD R A4 FIVED, NEIER
DIIBRIDIEST-.

() FIBOERRKETHOTY AH—
Yarvorkt., Ay VA 7>
Oy TOMETHERET
Zy ADOEBEO Ny Y (Zhi
KMo F YRR 1LKRS FT
WL CTwiz2%, 3 CICEhn
Lrodn) &, N—L A EREER
EWVAFA T ADOEILERRY A
APER T A DB\ASNTZ. N—
LA CTHEBERESZFEST S0
X4 mHET, BIENIEKEFELTEC
WELIEwS)FL—Ta .
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(2) N—L AT b7z David
Copperfield DWW E S (HERET
BLH 19354V a -V Fa
— #1— (George Cuker) DfEN ) &,
David Copperfield \Z3 57 4 X
KEx DBk

(3) N—L A THETDbNS 2
VAR« FAF—OkF. EL
(BB EN A= 2 —FKIE, 4
OMBEZOZFNEF U KHEBH
WebnEEHT, BEMITED
EIhEF-TWBEN), T
L0 FL—2a v,

@) RIS RNR—% — « Tz )V F 3
2 7 —IX (Peter Werdmuller) ® L 27
Fr—Lt, ThzBEE 5L
LBOBFFLI—FT AZBLE
Sh, KYOBEER-> T,
(5) Groningen | Haren /371 v
2+ 7477 —MN® ‘the Dickens
Room’ IZHBAXRY ¥ VAL T ¥
g ¥ ORI

(6) Gelderland #H @ Bronkhorst &
W /NE R MTIZdH % ‘the Dutch
Dickens Museum’ O#A4r. [ Z i
MEETEDYERA] LWHF
L—3 3 Y ORIZKOKRZ %5 A
Ao72h, TAYOWZWEYay TS
BHDETH, EoTWnEbDIF
TAT Y RAEMLARES ) &
Al vy FL—=Ta v,

30 3 ED 2 OFE D OB O [,
I—ETHENLBGERF L3 %
PE T, ZHOECEEYND Z L
Wtz HIMOWEE) % F$ H

W32 T EE L EB NS b Dk
B9 B L [AIRELS, Joys of Dickens® %
IHT BN — L AL O FIHS % i
TXDEFFEVIEo T,

LT, Z2oHO7ur7 7 A3,
‘Mr. Charles Dickens’ |2 & % B & T,
75y R7I4 v FORERE, ¥
3V ORDOYH, TLTILA - F
YU TRy 7 AT ROKFHEOY;
HMAELE bz, BETDOYIS L
12, ‘red velvet wide cumberband, long
black dinner jacket, red velvet thin bow
tie, black trousers and shoes, goaty beard
and moustache, balding with curly hair at
sides” &\, BRLADT A 75 v X
DEHPFHOLEZDS DT, KPyE KR
WIZELE. Oy FURBOLR

2B & LT3 ‘Mr. Charles Dickens’
DIEERDL PO R olzDT, K
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EEBRZTRTNDPS Y 7 v =105
DIAB I ELTWBIEICA Y F
— L72& 2%, ‘Bert Hornback, retired
from University of Michigan, live in
Amsterdam, Member of Haarlem Branch’
VA VLT EES7 981
I¥ ‘American live hero in Holland” & #f{
FENTWLTEEVD. HOF—
¥ Nv 7 K (Hornback) & —3( L 7-®D
&, BRI EZh R )ik Th
5725 72, RiE& Noah’s Arkitecture:
A Study of Dickens’ Mythology D %EFEHK
WKhHIELHEEHDOR— Ny 7 ROT
HryodTRLE, ZOED LS
7 )W & B T A R T 70 %
o ThEboTwhwn, WKL
T & % & (http://www.wpi.edu/News/
Releases/20023/dickens.html), 1976 4E
MOET A A - A FTEFLIIT AT
CADEEBE LI ARMHEEZ LTI S
nizbwd. 74 0 ¥ XI5 HH
VT = THRVARLRy & ERRE) L
REOFEEGEZ VO Lo TV
EWVIDR, ZOLTY A ER—-UN
v 7 KbV
7—THD
FnTwnsb
AN ]
FEHRIL
MATHE
HI oWy
3, R
ERIR-Y IR
W A&
T,

K = U N

v 7 RBMR LR L7207
2> Noah’s Arkitecture DBAEEIZ (‘to the
hundred or so people a year who come to
Dickens’s birthday party at my home, to
help me celebrate him> & FHEWTHB L
EIEDTAT Y TT N, DniZ
‘Mr. Charles Dickens’ (27 ) & - T
LA L) b0k bd— N
v P ROZRZB AL TWERETH
5.

ZLT, COHmBEOTUT T A
X, %47V AL A& =K (Michael
Slater) MRESNTHEIHALZE WS,
ET, T4V ADFLHETH 5
VIV T4 XK (Gerald
Dickens; 2005 £ & ) 74 7 ¥ X+ 7 =
uy Yy TRR) ONRT = VR
o7, EOHRTETA M- F T T -
Y7 4 4~ (Kate Douglas Wigan) 233\
72 A Child’s Journey with Dickens D
L, TATVADTHEN T4 v R
ZWLDEV) HNTHEAPSZ. T4
UV ADFEEEPTHDDESL )
BB LGB OMEE A7z, HETIRN
BTR»E
-2 TEbLN
kot re
— b AF) &
T
Y7 VR
o o B
72 o 12 7%,
BAZLT
Wi L CTo
B 72 o 7.

B3 o i
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BEIZLBE, 18684 X 1 VIR —
P Y FRLRRA D IZIH ) FE
DHT, FAFX VX 2EHR LTV
HEDOLZH, TAYATO2EH
ODEMMEY T —HoF4 75 v Xk

K9, BIZZE DL IIZ Rebecca of
Sunnybrook Farm 7 & DWRH L= TH
BT B, LAY 1912 4RI L
72ONRZORIBEETH 5.

WP S, T4 7 v XK RN
LOENE, T4 Y APSELEDE
R LUk TFAMEbo TETETD
BREP-720T, bk ESHREK
2 Natule Publications 7> 5 it X 7>
R=3=Ny 7 % FICANT. ZOfF
MICE DL, ZoRMEO—TIX, T
A v AAEFE100 FEREEHEM D, T
AT VAT zaY Yy S a—I—
7 XMOMBERTHHZE SN2 DEL
WAL EEBERDA =) —F 5 —
T, TAT Y AOEMEIFATHGL
22k, BLwTirEb bl
L, ¥V 75V Y RATADASAT, T
A V) Fp VT R ) O SRS HE R % 3%
MLzl nwy 2 e, HEICEAZAE
OHFT/RHRELTY 4 v PeR—Y
AZELEAOEMER L. £
NODORHEFTHATHD L, Far v
AL oI@EE Bb3izidvwsiikr
o7z, REOE 01T X -7
av vy TEBREB T4 77NV
4 T7TH»PNED, £ZE 54 -7
TIAR 4T DL T, KA
HHLMATHE—DHEYRKDOFT 4 7 v
A (LY MV RV) OB, A
FOBRTHARD TS 7 - TR

4 v + )7 )V (Frank Edwin Elwell)
WEoT2bDREEVHI Y — FHE
AhTwiz, REIZTH 1925 24
HEWHIESAEL D & —AM R VL
%5720, HEDOR:HITIEHFEHI
DIZWEREIZEAS, L L 0F S
manzenni By, REOEN
http://members.cruzio.com/~varese/dick-
ens/conference.html # W% &, 74 7
VA 2ETATTNT 4 T REHEL
TWwa L, m&ERZ7arsbs<
) %DT.

-0y NFHES 2B O 20 200
FIRY OB SR EDLNIZT A AT IV
T, ZNHWHEEMD % WFERT,
BERFRTVICLTwS E W) &
TOFLEL TENY) - 2R L o7z
25, MEROZoHIZNEEZEDS
RE Lol

4AERTCRAD D TEIM LKA T
BHEDPDP o THERDTA T YT T ¥
72bid, SHIEENTI AT S
VELRFSB LN, B LwETE
P NAIZE - BHIC»IN-0E
LWwZk#oi, ZOROIY A —
YaryTHLL kotz, VT PVIEE
DFEVFRFEF T — 0 v 2 RAT & FHE L
T, FFEFTA4 R -7 0T Y
v TEBREFE Y F U THDHDEA
STEMENTZE WS, T2, Sk
BRTERY IR, =a—3F—2
IO KEKR—A I w5 LB L7
Wi, FBEICIE N A Y HHET 7 R
P TEMLIZE W) RET, HVE
BHEFAZTNES, 2N
IO LENPBEEELTTA v X



80 Fellowship’s Miscellany

EHABDOIZEFFE LT EE o2,
JAN—Ya Y THDESTTANT
Y RORANZI EADTER B E
HTRAT, SORKIBMTL0%
WLAICLTWZEEoTBLN.

CORETIEZNDEHIZ, 7THF3
v 7 TRBVELDFAr v I T VN
#.F 5. M4 KK o #EEEZ O LSS
BT IE)LTHERTEARIIT AT
VANBRENDLDON] L, FEEHO
NE L ZBROLCER RO L
oo ENCHLT, [h—T41 —%%
THRE CEM% %7255, “Why not?’
EEZTIEHERMITH DRI N
HCEZAIZEBE, TOHBD, 1F
) 2 TKIHEITL TS [Sudoku: ]
BHARBEHIZZH T, TRIZOVWT
A HMINTEARROR SN &
.

FDEHIBEFNELLD, LIF
Y — I L TSN R D ONL L, b
LREZIHN LT [Fo#EH ISR
DFEHTEICHAL] LRETHAN
Wz, FORTFEERZOH 72
EARKDOL 7 F v —13 ST HUTKEF
FT, APHAZLHOSETHLZ L
WhhbE, U9 [Toru Sasaki D i
EFTES Lozl L) o —5

oz, [THOMF~OHFTF IR DR
FHaREZ TN L) Abwiz.
N—LAKHOY v - a—F VK
(Jan Lokin) &, V27 Fx—OHT [F
47 Y ADMFEHE TS T, KR
S AD' ‘Dickens? Too English!” & %2
LEE LS, HORRSAIITE R
En] EWHFET, A7 ADOT
A NS B — M 2 BUG & T
CEELTHons. LarL, 1F)R
PATT 4 o v XEWEE DS S B DIZ A
SUFTRFRELHRTM -7, F72,
7 1) A3 ZADOWREIZ, Doventer & \»
9 T T “Dickens Festijn (Dickens street
festival)’ DMESINT, T4 7 ¥ AD%
S NN L7 BREATR AT b &
AR
REFNOH OS2 N T 5
W, ‘Dickens never visited Amsterdam,
but you can!” D THA THA D L,
FIGOTDTATTIT VDD,
TAT Y ANR—ELRTTET AAT IV
FhriiR T NTWIUE I o720
CERS. 29T, ZoHEICH
TAT Y ADBHE o 72RTNIELE D,
TAT Y ADY v —F ) XLRLNHD
PR o 7oA TEE D RN TE
7202, LB RETHA.
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Annual General Meeting of the Japan Branch 2005

at Konan University, Kobe

HEE PR 17410 H8 B (1)
&3 WK 1 56 141 FR=

Digital photography by Eiichi Hara and Mitsuharu Matsuoka

2005 AEFERKTIRANE, TAF VX - 7209 Yy FICKHEE LTNERMICHhY
RhLcz %hf:@ﬂ%@i’é&@ﬁﬁﬂﬁﬂ@i‘i%%lﬁlb:&ﬁ: 0, TN TREAE»NT
WHERFICT, BIBEZBOTCIONHEAMEROFRSICI VI TL
7oo o, BECEBRIGEM SN HIKRFORE-KSMEoREE2 sh, ohF
TICDHEBLRT a7 Yy TORBENORZRRLSNE L.




82 2005 SEBFR &

Wi%E5# Papers
A& R BE (LIBEASBI%3%)  Moderator: Takashi NAKAMURA

HHEEROMREFERIZOWT
[ZFY 4> FV—F] % 2005 408
HoW, A&z THEE L Gk,
BRRICBR /N s (v—F —DFRE
OB I0FDOTF—YankH75)k
W B2 Hr—DlF, FFz)—
(MH ?) AT E R Dh, SOFERNTR
BEVHULTE o7 HFHEAEROFEEID
FXWZONIHO TS OFEZREY
HTEI LETHEMMAERATH D KA
BRHTHEIIC, EABIEY Y ZAS—DA TR L  MOEPFAWICHIELRETS . 71
Ay RFANHOLOR (IEERH) 2R L TW2072  BRBRIEEE TH ) 205 g H
SON—F=Z—% P VHCHOERY ¥ ZA3—0BR72 L LTH , “EAKOER )
SREANLEATREN TS EHFHKIEV ) . 21U, 7V A= VWAL FIZE 22
[ZDMHE] (wisdom of Love) DFEETH A . Kix [E] 2F000ICZ oM EGARE
AILTVAEIICHZ & XFOELOTHIZWOBEL 572 ) RE)

HH—HKOMREERICONT

ARANZD [XVT - ~NVT] BT 475 v AMEEOHRLSTH TR T4 7 M) TH]
SALFER I L 5> TUHEOHEW TH L2 DIEHNATH 208, EFFhiEILHmE T iw
DTIERVEAL )2 . AEVT =T 4 v o [HoORJE] 2587127 V)T radhEHhw
BVEIN AT ELERETHIERHLDE T — 71 VRFEALTRE, A<
ANZRFEATH RO, [HLBT TR ARV SHSTEHE->TR] {bvnDZt2Eo
ABEOHWER L2 Lo 7200, FHHKOFRWEREZH T, ZAr LB
HL7z. [V v b=y idmh] v WAMGET K23 L)1 [RWi2iE]
E (VT - ALVT]IZELLBEL , HAEICEN 27— F 2R THBN G FEE -7 6
AEEOTELRW, L2L, THOE Yy 72 [EEOWTEWITRW] LML, 2o, il
o TLESPIMEOE Y 71T L L B2 5 ZHITBERED Y a =25, Z0%E A
TAINWVADEIFTOAMEE L L TOIEMD gentleman TH 5 &) —FRKOFA IS —V
By 7 220485 ERWRABENH 5 .

(A Be)
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The Mystery of Edwin Drood |25} %
Sl & ARl
Blance and Imbalance
in The Mystery of Edwin Drood

i S JEAPR S )]
Akemi YOSHIDA
(Assistant Professor of Kitasato University)

T AV AR BRAE O R SE D NG The
Mystery of Edwin Drood 1&, A A X 1) X L%
WEREL Vo MR ~DT 4 7V XD
BOELE LOIERTHE . TR K-
TANY VLS TIOERBT [RDY
TV AW La3hbYary: - Iy ZA8—
W, 7AVIEGIR A A A AL L - TRk
IR ROMR L Dby 2HoZ LT,
HOOWEREHFEBRT S EO—FH%
BOMRTHEU—FE2MRT 5720, 20
BFEAZAY AN LTOREI 24T
LHEVEDLRVWY ¥ ZA8=TH 5D, HD
L k) hEELERIIFEHAIND FiAA
DBHEEIICHRZITONLDIE D .

VXY ANR=ZL o TOPE - FwmEITT
bt BELZHEFSHIrSOMRTHL . Z
NZWERT 2 7201132 RISH L Wil
VR BN EEREEOPNS720
T ANYEWEIF AL T, L& [MET
T CIFABEOMEEZ Z SNV Y LTH
FOEDEFIIELRVI ENbRo T
HU—HFEFORNRE L GEY, [BELTL
NELTHhV  EAAGLEADMLALE
BhgZl EF5HO0b  BHE2ETHML
DL LAMATYEZEDIZ) 5L D HlE
MThsbLw)BOBFRBIRICLED0
b Lk,

IN=N—= b AR VA —E [EAL K
THIELICI - TEHRIMET L] 5o
7oy, DRICTHEMAL SN 2 FE b ki 5
7o D7z 2 S BRI 7 ZEAL % RRBR Ul
5T LR LTHREZZS 9 A FEORE T

bz BETE»Z2ET] 7042874
DFHRY ¥ A3—DFaz HHEIL, $XT
DEALPMEIELTLE ) & - ko RE, 3
HhHIL, A MEICER LT BN D
TAT YV ADOREDEDEREDBROPT
CEMEMENIZDDOTHBD, F2F T
BRZREATIHLADONT 4 7 b
D 7R O k7B ORHIR DL B
UL, R RIEEY &b > 72METH >
7z.

Great Expectations
— BT —< &
‘self-help” DAV F 7 A b —
Great Expectations: The Theme of the Novel
and the Context of ‘Self-help’
B —BE (PRI )
Kazuho YOSHIDA
(Lecturer of Konan University)

74 7 MY TR OMEARR & ERER
fRENCRRZBEL L2 FM, 3
I)V - A< A )V X (Samuel Smiles)  Self-
Help (1859) %33 4. Self-Help 1%, A% H%
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HEIENCL s THEDLRELLVHI T
INA ARG EEREHR - HERERON 4125
ATVDLY, Fr—NVX - F4r XA
RANAXIEDLNDLETH %L, BYOK
EANEICBWTERL TAELMERTH
5. FhE, BIzM/NSL David Copperfield
(1850) z ANiZHE SN TH 5.
Jxru—2A - AFx7T (Jerome Meckier)
X, ‘Great Expectations and Self-Help: Dickens
Frowns on Smiles’ |IZBW T, HOZM L S¥
52 ENOWmE %, tTar A L WEIIC
BRI RLIENOFHELEEDIT TS
DT, HEWIAY T I A MRS T4 7 MY
THIRRIZ BT, it & o5
NTLLHZHNDH % self-help’ & ZTITHE
X, FATVAPRATANVRICHEBZRL
TWwWb, EZEZTWa5.
L2Lads, RLTTFA 75 v AFAR
ANVZCHBERLTWEDIFTH BTN
13X, ‘self-help” & 1) B ‘self-sacrifice” ##fEr Y
g— (Joe) ZAXYA VADL—a—n/i1
TAEEZTDITTh RV, 2ERLIE,

‘self-help” 1%, VA DAL OMELS B &
LRLZEDTEDLIEMTHLNOHIE. JE
EKT, ERZTF—<THAH [RKYDHL
LRl bwIHaBlRrLEZ, THAT VR
A% Great Expectations \ZBWTA A NV &
AU RMEEBRRXTNT, LTHmERL
TWhHDIFTIE W L2V TRz,

et et i P B — ——
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i Lecture

A4 © AR R CGRECKS%d%)  Introduction by Shiro YAMAMOTO

FANC B % 5
— T4 7 v AL RBIZEIZ OV T—
The Carriage that Goes Over on the Left Side:

Charles Dickens and his Cerebrovascular Accident
EEE L Al SRR BB R

Lectured by Ryota KANAYAMA (Professor of Niigata University)

T A Y ADI8T0 FEICHBIMIC X o THTE L2 RIS MOENTWEA, MW 21E
ERICHER D 57228, ZLTENDN U865 EDAT A T N—A b TOFBEHFRICL - T
BALL 72 W) HED, Z2OHTA 75 Y AOHZ7ZRBECL->THOFL N L x, &1
RISHER D DR ME (9 vy M OFEEBIHLAELS, JENd 5075 Tk Sz,
T/, BERVASHETOSLEMTIEL L, BE, )], BE2-O»3E36MTH-
T2 e, RMUEDT 4 7 Y ADEMETIR 2 L, WAL o2 L LRI H 2 DT
BVDRE VIR BREr - 72, DI040 I ETED - 728, BALLHEHE V) RE
BRAD - 7.

(A 52ER)

*ZOHHIZOWTIE 93-107 R—Y
DR FRA LT TEL 2280,
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$ 513k Special Guest Lecture
A& AR i GRARFB)%d%)  Introduction by Toru SASAKI

Dickens’s Lives:

The History of Dickens Biography from his own Lifetime to the Present Day
and the Changing Perceptions of Dickens the Man and the Writer
Lectured by
Professor Michael SLATER
(Professor Emeritus of Birkbeck College, University of London)

ATV - AV A F=HEICOWTE, SERNMOEDIZVTL LY. BATREROT
ATV AMRETHY, KAHIAP4MBEICERY T3, BAEAS = —VREIL ST E
DF 1 v EFPER T, SREOFES FHEET 25ET L.

NI 1995 SED X THRAD HARMWATL ZHENTH Y, #HHEHATERZIALES
B, HEDPRF L AFEL VIR ELEZTLE- L) TYIFRE, Thidael O
TY. BAERNF VY aAROBW R YGEOBE XA E 25T, JEORAALNZZ &I
HYFEA. BIROBEOLDIHLTBEET

SOk, AARBE T 2[5 alEEbA2TF
47 v ANOBBIITTR), —IHELTEHICANRTIICE
WD LE, T2V F Y MIibTwE L2, L4iE3 »
AOWIEEZRVIZELATEONE L.
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The Japan Branch Spring Conference 2006

at Yamaguchi University, Yamaguchi
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Digital photography by Yuji Miyamaru

2006 AEEHRFREE, WORFSTHMAESNE LA, BfEICS220 L&, Wb
KFZBEHDORIWET KB L OKRFEOBBREO T 2+ 0BMFH IR T L2 T2,
BERIREIC L 7N - E H— R EFHBROSICED T KEAOFER L WL A L
HoT, REWHBLEDTENEIZLE > TERES LOREOMTOREERYEL
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i Lectures
wlg L /NI A GARTRFBI%EE)  Introduction by: Susumu ONODERA

FAT Y ARF ) P EBTEDN?
Was Dickens Reconciled with Catherine?
W PN F

Lectured by Takashi TERAUCHI

FHROHEIZ, HFE»SOERE TOHES ¥
BT ETA v X OBWE, TR
BMEPHRICEES ol e ZmldbT
HoH. T4y RAOEMELIIEHA»A, TLTT
47 Y AU RAEMOFIZ FARATHL Lo
72, FHNKRHAGDF 1 r v ANOBREIE D 5 #R
Th o7

(NEP HE)
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H2 T EIE Bk (MEkARB#ER)  Introduction by: Fumie TAMAT

FX =N T4 TV ADK, 3y | - E—LDK
Houses in Dickens, Houses in Maugham
A © MR OEAT (PO EER)
Lectured by Masayuki TOGA (Professor of Chukyo University)

T AT Y AONFNNIMA BRPEY 5. ELTERLD
RAIHER, FIXXBRO LI, FAONRZETIDELT
WmLoONTEL BEHOBFETHKIE, RKIEHALTRYIME
ANOWHDEFETH 5O H LB % BT, RONE O
ThbEbhoEmHT, HHEORE NPT T L U450 I13H
ARED LR, T T T+ —, AV 4T I 5HF A R=
W W72 Bk 2 BEROERICH PN R ERF T 2H T, K
ICERZFE2E D 1ER, 8 ER, RICHE S h s Ep
AW, WiiEH SR & RN A Lo T L7z, 1R
IR OPERICEI T 2 KOBRWERR ICEIT D Sk s
RKEBTL, 7087 LDERLEL) LD SED, KRERBI M
L7HTH -7z,
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$5 9% Special Guest Lecture
W4 VA BEME (FERS#I%)  Introduction by Takao SAO

Dickens and ‘the Moving Age’

FoLLOWED BY a Reading from Chapter 9 of Great Expectations
Lectured and Read by
Dr Tony WILLIAMS

(Joint Honorary General Secretary of the Dickens Fellowship)

Tony Williams #i+:1%, 1999 L) F4 r v X -7z
Ty TREEHRE D, 200647 H OEBEKEET &
o> TRES N, 20 7THEMOTEE, BITAFAMEZ 6T
AL B L L vIC, WAL o2 %I L, KHO
Wz (T4 597 7] CRELCHMEDL T LIZL o TAR-X
HWHOMERBLZKRE CERS 2. BLIFTHARILED
WWINEHRPIEDL LI L ER), HEAXZEEHP ORELE H
WE 5T, HAGBIZEBWZEH 2B L) 2k 7.

Williams 1113 4 4E 88 & 2 7=, € HBRT IR 2 0
OTRVHEITEO DL %o, RIFARITKLZ L%
CEDEIBATLEE 57 S0RETTII— A7 — N
THRIHBKL, 0¥ FYRFEORFBIFA T
L5 2R (1998 4F) SN72)ia0T, HWREZHRL TR HIEB L OBREEIT» YR
L, BV D B SHEFRETIE Dickens and “the
Moving Age” * LT AFHICBWT, T4 7 v A
DERED X OERMAESRHEHE, 727 /70y —,
A& DEIGIZ BT RO L VEY & 2 \»aplld)
HRIZMLB LT D 2 EBEEL, HOMERME LR
L7z, & Vb ‘moving age” DRB Iz 5 SkE %
A3 725 TYBEEY, MMM ELIZOW T, b3
v b Y47 E Dk (Dombey and Son) O — i % B
L, JIHOEES L) A2 MEICHBELT, £
DT EF LS &ER 7. FHFHIT The Representation
of London in Regency and Victorian Drama, 1821-1881
(2000) 23d % .

(Pt i)

* ZOMEHIZOWTIE 12044 R—T D
FERI SR TE L 28w,
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[F4r X 7xuawyy FHALIRER]
#5295 (2006 4 10 H)

TR 4 2 5
—7 47 v XL ROV T—
The Carriage that Goes Over on the Left Side:

Dickens and Cerebrovascular Accident

EAlIPEYN

Ryota KANAYAMA

‘I cannot bear railway travelling yet. A perfect conviction, against the senses,
that the carriage is down on one side (and generally that is the left, and not the
side on which the carriage in the accident really went over), comes upon me
with anything like speed, and is inexpressibly distressing.’

—John Forster, The Life of Charles Dickens.!

3

FX— WX T4 Y ADPBEZAEIOERZE LTV 2 L, Ho
BRANTYa vy 7+ =AY —DEFRIZE o TRLAPHIEEEITIZH S LTz,
1861 412 Great Expectations % 5¢J% S8 TLLK, DK IIIIHERE All the Year
Round OFFEE L, 1858 WD L F 2 b IR0 /- AR ARMFH & LICER I N5
ZENLL R, HEMICAEICEPN LRI S 52150072, 1864
A2 & 9 R <L Our Mutual Friend DB T - 72B1ICE, A&7 ay a3
BICHRD 1, eBE2 L CHZXGHD-H00, BRFTFENR— V% ME-
72NTBRE, POTORIIEZOGNEZVEIILRIALHY, 7147 v XH
GELTHIAT) —HETOZONHOBEIC I L EFHFTHPTEWTH -
7o2t% [MHESIRZALHBES] THRRTWS 220D DIZH S
XE, 1865 A b LT, ¢HrFFOZL2HREIELDDLELT,
bhbhoH%Z5]<.

On Friday the Ninth of June in the present year, Mr and Mrs Boffin
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(in the manuscript dress of receiving Mr and Mrs Lammle at breakfast)
were on the South Eastern Railway with me, in a terribly destructive
accident. When I had done what I could to help others, I climbed back
into my carriage—nearly turned over a viaduct, and caught aslant upon
the turn—to extricate the worthy couple. They were much soiled, but
otherwise unhurt. The same happy result attended Miss Bella Wilfer on
her wedding day, and Mr Riderhood inspecting Bradley Headstone’s red
handkerchief as he lay asleep. I remember with devout thankfulness that
I can never be much nearer parting company with my readers against
my life, the two words with which I have this day closed this book:
—THE END.?

CZTHBRREOENTWD DI, Our Mutual Friend O EFADE R D - T\ iz
18654E 6 HOH, A7 TV APLDREHITH T A - £ —AF VEEITHES
TPy v MHA T =7 N— 2 MERCHI BB RSB L, HNICE
EENZEREZWD ISR S 2HOETTH AL, [Hbh | vy SENZNIZ
EHRLLDIE DN L3 hhol, LI BBEIEIRTTHo7259.
FEEE, oo TOARHEREREZ RN D 00, MMOBMmIZHE > TV 2RE
BEHAREL, T4 v AHE, EooFIBICKGEELZ L-0TH 5. ik
Z0%, SH%OIEPTSD L CTHHEENE) &, —HOTE ) WRMEICHKE
ENDEH T h oz, AROBEIIHET—H, PLTOHHEDALE - FH
HaE, RYIZZFI)TIREVEGTDPSTWAIZH Db ST, FIHENI-WwTW»
NS (FEBRICEEMICEEE L0 BELE ) REAN L TE TRSPE
%5, EENRT+ =7 =25 E VTV BHEFITH L. Wik, 747>
ZIXSEFEHE, TOL) XM EEINL LI IChoT20h. T2, MUE
W27 o THRA R BIROARHTH Z R Z TWED B RICIIMIEZ D oDH > 720
. INHIIIIRH S > Tz L BL ERERE D> TwaE LI H 128D
N5, At 19 AR ZOWF 2 RS, 20 A% o TREMIZHE %2 &
7o KA PG D — 2T 4 7 Y AR ST b o Tzl L 2RZF9H &
THEAr Y FThHbD.

1.

Sally P. Springer & Georg Deutsch (% 1836 4£12 Marc Dax &9 7 5 ¥ A AR
FiASE YR TOXETRIBEICHETAMIERRZ L2 L% 19 bR IED
KA EOFREONM L L THiVvTWw5A, B & K5EE L OBfRICDOWT
FEARF) Yy OEHOHICE ZBERTHIETHLH0S, TOF v 7 ALV
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BRI 40 AL B BB OERRBI A S o3RO 815 & L5 & o B BY A%
DO LR LIZHIZL T, LHEZOHRIFICZOAZIHRINSLZ LI
BolzDTHL, whiE [Za—tr0) I OTEY—FoMIL, ZOE
fiilkZhF THOL S DEMPEEL TWABHRITER LD TH 72, 7272
L, RoWEREIZIFIEALTROBOEZFEDIFLZI LD R, ¥y 7 AH
BLH1837HEICZOMELRL. LizA->T, HOMEFRROEREEIFIED
W7eE OBREF QLR S o7z

LZAT, 20 LX) ZEROBYICEEREEGDEZLIT T VT4 7r v X
B, ¥ v o ARMOWIESER DS 10 444, Dombey and Son (1846-48) L9,
WA & o THEERHE 2 W) O TR D P THE VAR ORI JGHE % 56
IEL72 AW E B S ETWSE Z EIZBEREV. F U E—XFra% 5 ARE
DREEZETHLR—IN » FYE—KIFFEOB THAZZERGHPOHESL S
DN, ZORITHWTZORBIZORITEN, ZLVPIEBLRBEZEIIET
EYoNHD, INFEFTHRICLTWARLE ZOFBHFICL > TERE
BRNICEDLE VI TTH S, TONJHIIELET 5 RGEERE & IO
B§HHF T 5 Edith Granger (Hi & d /2R TCATHS) OFERT, Mrs. Skewton
EWVIH)RAZERFLRDS, PMHWNTIE Cleopatra & W) R EADERTS
BENBEZLEDLZNT0OBEDOERLTH 5. BICHEITHREND S 5 L L, FHIE
WIEHEE IS T BB RIEL R THHIIUTO®) TH 5.

Edith hurried with her to her mother’s room. Cleopatra was arrayed in
full dress, with the diamonds, short sleeves ,rouge, curls, teeth, and other
juvenility all complete; but Paralysis was not to be deceived, had known her
for the object of its errand, and had struck her at her glass, where she lay like
a horrible doll that had tumbled down.

They took her to pieces in very shame, and put the little of her that was
real on a bed. Doctors were sent for, and soon came. Powerful remedies were
resorted to; opinions given that she would rally from this shock, but would
not survive another; and there she lay speechless, and staring at the ceiling,
for days; sometimes making inarticulate sounds in answer to such questions
as did she know who were present, and the like: sometimes giving no reply
either by sign or gesture, or in her unwinking eyes.

At length she began to recover consciousness, and in some degree the
power of motion, though not yet of speech. One day the use of her right
hand returned; and showing it to her maid who was in attendance on her, and

appearing very uneasy in her mind, she made signs for a pencil and some
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paper. This the maid immediately provided, thinking she was going to make a
will, or write some last request; and Mrs Dombey being from home, the maid
awaited the result with solemn feelings.

After much painful scrawling and erasing, and putting in of wrong
characters, which seemed to tumble out of the pencil of their own accord, the

old woman produced this document: ‘Rose-coloured curtains.’

CZTEALLZVWOIZ, FEAHOREBIZR >72AF 2 — 1 Y RAOMBED
JHKLELT, FTEMRIRY, FEEXATEXLLH12%D, RIZ [HFEMEZ
LX) holz]l TEETA TV ADREMLTVDLHTHA. FHEELZ LD
TERWEZIIMFLICH L CTHELAZFH-> T3¢, EOZAPLTIHLA
B0 [(NFDH—T V] #ERT L. BWICH Y R0, RIEHVE
DTy M) =2 RXbLWliLoZ L 25T 2EEOETITITV S SHhRIE
T5ELIBBTHPELOENED, ZNRL EIZhbIbIIZHVEIRE 52 5 DI,
FOBEIOMEN S THAD. ZOBAF2— b RANTHOENRSE LHITRS
bOD, TOBRBUORRIIME, BEOMFEERZ LB TCIOMEERLDOT
5D, FOEKOER O T B L1E ‘a dumb old woman lies upon the bed,
and half of her is dead” & B E N f SRV L 25T [T 505H%E
ATVD ] IREDNSRENS.

CHIEBEFLWHENRTEXL:0121%, TA4r Y AHYPEEERE 2 Y
TEIZH > Tz, H250dD % L b REMREICMAR W REMELSE 2
ENED, TOREIIOVWTEAKN L v M el Bbh b HEIIMHEETE
TWh\, 7272, 1823 4EIT Thomas Wakley (1795-1862) 12 & - CTHITI S 7z &
FHERE The Lancet \ZIZEB L TW/2 X9 TH 5. 20T 27 ) =L IHnEHER,
FZREACHY R R OB B 19 LA 00 B ] R o [ R ki R0 TE MR & L9
EL, 18354EIIF FReER & 2D, 1839 FICIIMILE & & » THRIEEED
%D, T 721860 4EI2HEH L 72 Adulteration of Food and Drink Act (2 & - C,
TRk 2 AT A > T2 RO MBERIEZ RO 5 %0 &, BHEZT
e EESHT, Y47 N THORREEOEBEEEoT- AT H o7, ¥
Y —F ) RALMBH DT 1 4 ¥ XD Oliver Twist (1837) B W THBMAEOAR
5% Fk 2., Nicholas Nickleby (1838-39) T FWFHKOBRELZMEL /-2 05
DHSP R I, 202 ANIBEEOREITTEIHMLVED & L) Rt
KefEr ) bR E V) IEEN DY, FEB, T4 v XHEH 1840 4 1
H 14 HIZER S NZBIERBIC L E RV, £2TOT 7)) —OEHERD 2%
WEBLTYATI8364EDY v 7 AR X AR EOWRV[T v ]



Right Hemisphere Left Hemisphere

Sensory area Sensory area

Motor area Motor area

Right Hand Left Hand

M1 Motor control and sensory pathways between the brain and the rest of the
body are almost completely crossed. Each hand is primarily served by the cerebral
hemisphere on the opposite side.
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WCHBBREIN TV L) PIRRIERTH 55, PREDB T4 7 vy X340
EHRIZX LT L ZR > T2 E 2T MEr R L) TH 5.

LB, WG L2 RHEREOWMEICR > TAL). AFa—+r R
ANDOHRIEIHREAD D, W3O ETFRVIRETHAIZ MLz H .
ZLTCETAHFENBL XHICRY, RICXFEHEEGHD, RENICKRFESTE
BHETICRA. FLICASGNS X912, PRI EMICHEEZ TR LTS
DTHY, HAWPERICE o TEEED, AR X > THESD TR SN T
Wb, R ES72DRBE S L EMERANO R 2REETHY, Tot
WA EHIREDR S M CTFDBB DR L o oD TH - T, WL ITKIEER
RERDSH -2 L, B2 ICR SN ERMYEEROAHIEICH 5 71— FfRiC
T AMEOMPTH L LMGEEINL, AP TREPTRT 2> TV LIFE
AR R LMEDONTWD I EnDD, WD D S FERIREE - 72 AW
ELTHERSNTOW MR A 3 2 LT, MBEOREIRDERIRT 5 2 &12
YoT, FTTHATOEFHERENSEIEL, RICSEEESNMBEL-EEZLZ L
FHAEETHA). COXNIEZLE, T4 v XFFEFSLIEROPT
19 AT B 2 KBS ORBENBEO ML FHIL TWwizho X

C OCClpltal
Temporal lobe / lobey

(\. \\\ V/j

erehellu m

[4] 2 The location of Broca's area in the left cerebral hemisphere.

Broca's area

Brain stem
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I W BE AT T W22 el b, ZLT, BALZZEIZ, RITES LRI
EHZIC LR TE R VWL ) BZHRIRZBEICRIET 52D TH 5.

2.
1856 E3 AU F 2 A —HDOF v X - e VIBZMA LT 4 7 v X
i, HECEHP S OBBETH 2B E 2 I CTHICHESIEL T LITh .
Vry—FUAMERICE Y Froh e @ LAEN -2, HEMLTES
HEEEOT CHELEMRZTMGEFICT L0 o B ANITEI 238
L TOWAMBIcE T, IEEZHERT L0 DIEIBIEOH 2 ) OREL A -
oMb v, HIEEEPENE ERENETLVE XL OGS L
T, ROz HOICGHRI LT 18] #Anty L, 71 —2%
—389. ZLTC, TNOR)EBENFRICLEROENL VI ETHNIZ. 1865
EDO2H21 BT D7 + =27 —5OTHKT, 7447 ¥ 3R H G 7
ZLEFRZS.

‘I got frost-bitten by walking continually in the snow, and getting wet in
the feet daily. My boots hardened and softened, hardened and softened, my
left foot swelled, and I still forced the boot on; sat in it to write, half the day;
walked in it through the snow, the other half; forced the boot on again the
next morning; sat and walked again; and being accustomed to all sorts of
changes in my feet, took no heed. At length, going out as usual, I fell lame
on the walk, and had to limp home dead lame, through the snow, for the last

three miles.”®

CNLIRE, ORI FRICAEW) 20BN I Eid 7+ — RS
—ICX o THERBESHFELOOLN TV 5. 1866 4E4 H 14 HFIFOTHKT, 7
1 ¥ RIZ A B O RAT OIRE D SHWHOARZFF L Tw5b. ‘Thave so
severe a pain in the ball of my left eye that it makes it hard for me to do anything after
100 miles shaking since breakfast. My cold is no better, nor my hand either.” Z O
WMEFIALBT, 74— RAY —XREIHEELEEST A, ‘It was his left eye,
it will be noted, as it was his left foot and hand; the irritability or faintness of heart was
also of course on the left side; and it was on the same left side he felt most of the effect
of the railway accident.’® & Z Chivbiuk, BHOSEFRKO 2l 5
VERHBIEAH S .

18654 6 H 9 HIZHEAE L 72 2 OFflE, #EEAiBEEZ LTV r v
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ADFeo7zT =7 AR FATEHENFEAL, HBH2»S5, 6 7D
FIEH)INCEEE L, 10 ADOFEH L 20 N\ORABEHEEH LD THH-72. €D
BH, I 7+ =R —IZHFHKEEFE, 13 HIZZHNORKANZHLORT
EhRDELLHELTWS, I TREEOTHKEME LTHaI.

My dear Mitton, —I should have written to you yesterday or the day before, if
I had been quite up to writing.

I was in the only carriage that did not go over into the stream. It was caught
upon the turn by some of the ruin of the bridge, and hung suspended and
balanced in an apparently impossible manner. Two ladies were my fellow-
passengers, and old one and a young one. This is exactly what passed. You
may judge from it the precise length of the suspense: suddenly we were off
the rail, and beating the ground as the car of a half-emptied balloon might.
The old lady cried out, ‘My God!’ and the young one screamed. I caught
hold of them both (the old lady sat opposite and the young one on my left),
and said: “We can’t help ourselves, but we can be quiet and composed. Pray
don’t cry out.” The old lady immediately answered: ‘Thank you. Rely upon
me. Upon my soul I will be quiet.” We were then all tilted down together in
a corner of the carriage, and stopped. I said to them thereupon: ‘You may be
sure nothing worse can happen. Our danger must be over. Will you remain
here without stirring, while I get out of the window?” They both answered
quite collectedly, ‘Yes,” and I got out without the least notion what had
happened. Fortunately I got out with great caution and stood upon the step.
Looking down I saw the bridge gone, and nothing below me but the line of
rail.

I don’t want to be examined at the inquest and I don’t want to write about
it. I could do no good either way, and I could only seem to speak about
myself, which, of course, I would rather not do. I am keeping very quiet here.
I have a —I don’t know what to call it—constitutional (I suppose) presence
of mind, and was not in the least fluttered at the time. I instantly remembered
that I had the MS. of a number with me, and clambered back into the carriage
for it. But in writing these scanty words of reflection I feel the shake and am

obliged to stop. —Ever faithfully."

COTHPSGHDHZ EiF, B EOF > T iz—%HDa v /)S— b AV
MIEZADOHEIWZ E, ZLTHEKBICEI2 R D EFIITELES
LWwZ EThD, BAMEINIHSTIE, FEBISHESHBIESZ L72FT 5
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HGEEHBLZLEOMTREDMPNTED, ZORKOZ L 2RV L72®&
UilZRAAR TN L2 HEHITOENL L o L TFMRITERISK DS T
Wb, ERE, T4 v XEERBEDECE, R - RERNATEZFRZSZ L
Zhofz, 74 =AY —IHMERICBVT, dFVEBFEOICL o720 0
O, 6 AHIZITT 4 7 Y AP LR G E RS/ RNIZ L2 LTV 5.
‘I am curiously weak—weak as if I were recovering a long illness.”, ‘I began to feel it
more in my head. I sleep well and eat well; but I write half a dozen notes, and turn faint
and sick.”, ‘I am getting right, though still low in pulse and very nervous. Driving into
Rochester yesterday I felt more shaken than I have since the accident.’, ‘I cannot bear
railway traveling yet.’'

ORI ERED Y a v I POV BEL I LN LNTET, £h
DBEDFNHIIR - TR E RIRE 22T 2 - NH R 2 L CTFHE D I LA
DI ETIMTHEPIUICEI o THREIR TS B Lal, ZhiZLET
DEBEZZIF IS ED S, BEITIIEE L R ) MR TRRMIFRITICT (
FrAEMrFTws. ZLT, SREDIRBOENTEHIEL Lolor L
V) FME T+ =AY —ICHEE S TVDR I LIS RZZEBY TH S, HIHE
TOBEIH T 28MED D - 7213 T DM E, ~HMMHBZZETHEHVODTY
2o, Tr—AF—idEhE RINTREIP R L 2o lzT 1 Y
APREOWBIIRROEEZMHMITHI L] 2ME—DOHBE LT biELE
WM ENBREOHRIIED L ) LB L G2 DI LI Ro72DTHH ) W

3.

1868 EDHE, T4 75 v ARXHWLEBETAH. HHH, 7+ —RAF—
DRZHRBIZOIH R EHENTW LA, HOOARIZH - - &REDE
WCEWTHAILFZ LA LIRG I ENTELRP 720 THD 5 ZHIEK 3
WRENTWDIHICERB I N=FT 5T ORGP hotzlzd,
BINCEETDL D LPRFICA>TI B o/l ZRLTWELDER
bbb, 7+—AF—3Zh%E, COEPSTA 75 Y AOMITERZ T TRLA
DEL R PP TS TH S, TN, WMEROZEMEZ S %)
S THAI) T A=A =123, ENLPIHIEBEPT o7z THA
I. 2L, TAT Y ADOZORERITL - LRI CRRESNDL I LIl 5.
1870 SFIZ 72 o T, T4 7 ¥ REIRZED/INH & T2 o 72 The Mystery of Edwin Drood
Z1EEEZ LIFA-N, 22 KA BHIZHATHEMES X HIZL TW27s,
1HEPSETFRERTEHF THo TR ITNER 544D, HIZ3 A 21
HiZA vy 7 A7 =K+« A M= "2 TL 5&, DATEFU L9 gk



102 PN 5 A5 H —7 1 7 v X L[ IC DWW T—

Retina

\Righr Hemisphere

Optic chiasm

Corpus callosum

[43  Visual pathways to the hemispheres, When fixating a point, each eye sees both
visual fields but sends information about the right visual field only to the left
hemisphere and information about the left visual field only to the right hemisphere.
This crossover and split is a result of the manner in which the nerve fibers leading
from the retina divide at the back of each eve. The visual areas of the left and right
hemisphere normally communicate through the corpus callosum. If the callosum is cut
and the eyes and head are kept from moving. each hemisphere can see only half of the
visual world.

BERET, BECEIrNTIAHOLMES LD o7zl v D
Tholz TOEHZ, ARERICBITAIEERZTRZTTIERL, HEFI
FTRATVDTHA.

T A RIE 1865 L, T o LAERDAIIMEEINSZ LIZHh D, [
HEA4H2HOTHTIIEHELZPDOLH)ICRZ2EOMIE 9 113 H 0E/L
L, oz 2T O3 EMBICRY, FFIROKMT— 21t
BRI NE Lo Ldo7z. 18664 1 HIZIZE2MAYEAML, —HNF -7
bOD, F-FME 8 AIIMERI SRS, ThDRE, BEMICLEEOELL
AT SN, He L WERZ 7+ — A7 —ICFA D, THE L THE-
TWBEIFTDH, 18674E9 H, 1868 SEDHIF, 18694ED2 H, 4 AL 12 A,
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1870 4ED 5 AL, HOEMEERZ FIFTWX)Thb. BREZIEFTA7
VAR5 ZxRFINT, BERE ENRL 52 0HD13ETHo72. b
OIERIZH LT, EROTF 1 7 ¥ LA E VI BICEmEeEs, HFET
YA XDELLRVHR T =Y OV THINEAZONERRNTH S EEL TV
7o, L7zhio T, wEE CRARUN R L, BN REE LGS 2 o720
ThHb.

FE, T4 X3 1869 4F 4 H 23 HICUB O &L REMY— - <X -7
MY Y DOBEEZIFITWEY, T TRIMVHNRBISZ T TR L, WD
VIR BIE LB I TV, 74— A7 — I3 DEMOZEHE
Z18724E 6 HIZRt3 N, ZICH PN T2 ENETELPHOMETH %
CLEERL, X EmEICEBRL w5

‘After unusual irritability, C. D. found himself, last Saturday or Sunday,
giddy, with a tendency to go backwards, and to turn round. Afterwards,
desiring to put something on a small table, he pushed it and the table
forwards, undesignedly. He had some odd feeling of insecurity about his left
leg, as if there was something unnatural about his heel; but he could lift, and
he did not drag, his leg. Also he spoke of some strangeness of his left hand
and arm; missed the spot on which he wished to lay that hand, unless he
carefully looked at it; felt an unreadiness to lift his hands towards his head,

especially his left hand—when, for instance, he was brushing his hair.”"”

CWKHNBLEEHORE, FICGEREES L@ T I ENTELRREWN
I EE, T AT AOLMCERKIMAEIED D ), oSN OMRE DI Rz
FEERHEL TV A2LTIE 2w LEZONS L, ZHIIHT 5L T2
HEOREZEEXTLIHOTHS » ZOLHII, HKoMEEIES EIO)thEXI
ERZETHTEFREL NVOMBTEHTEC Li WEILDBDOTHY,
b, ﬂftl%iqs®a’é$7b>r4 v ZDFFIRDEALIZ u\ow‘&ﬁ\ot@fﬁ)é

B Z L AIEAERE U8 L7 1865 4R, 5D TIEAS Dombey and Son
THI T AR 72 RGERE D IE RS PR (aphasia) 25 E L724ETH - 72 L, 1870 4F
D@2 ES720b, THTFHRL T2 L) ICWERTH 72, T2,
P PRI KNI TH W2 FMOFIZEN TS D134 H PTSD
(Post-Traumatic Stress Disorder) & WHENZIERZD LD TH Y, Z 9\ Hik
THTA T Y AOEFIBRICOBE LD DD EEZ DS, &EIL,
FERIITEMCHEE LIS b 5T, AMICHIENEET 5 X9 RAB LT



104 ZEBNHEBE S BFIH — 7 1 o ¥ X L RREZEIC DV T—
L&) A% EVI DI WTES—EE R TARI.

4.

HEOYH, 47y AL LTy 8—F A Y MIERELTWO, 1857
EPDRBEOBANTH /oLy - ¥ —F VL ZORBITH -2 LIF5HTIE
LA ndbDlhoTnd, —FHORWTORFIITAr v X, £LT
ZOREMZZ L UHEY, PSS ERER) L) BRIFTIL Y ORI S TW
e, AR LZFEER, FFO0ICELNIOBEICEY) Ty
ADGKREEMOTL ORI LT LI EIX% 5. 2 L THEIE
MCEPSONHBMWE, 747 v Z0HREITL » OEREZZIT1EDT, Hfl
WZHo/2THAIBRHEOEL IIINLIBICh o0 b kv, wihi
L, oo COARRITTE L 2h o223, JNCHELLEZYO
FHEFEMRIHIHI ) T2 N2 L 3MEVREZ) THAH. 1865
D2 HICEMOSEZ A T2 T 4 7 v A0AREEKIC, BRI ED K
BEAH TP E ) PIIHEROL LI DBV L THEN, AulLdIn
FHUC L > THEZ ZT -0 EORMZT TR, AR GFICHK bTho
LI EDbND. [HOFIEREH>TWD L9, BEFELbLALLT
WBLEICIRNTWEDIZ, brobHEEYETHLENSLLLLLADIEX
BT D] EFRRBETA T Y ADRERIVPISDICL B DHDH, Fhe i
MBRVLARXVTORMOERLZOPIHR L LIV, LiL, 20X Bk
PRERNZIIHNIZTH A ) T LIIELHICHBETE S, THNIZZE, ILE
GREFDOFIHENEET LI ) RN LT L LD o72DTh 5.

FEX V) eI, BEO®%, oS BoMEEE LT Tn0idFHk
Va—V—F  R—H—ATHo70, TNTHT4 7 Xid BEITKALZ
BHERPZES72L 1TV R) BEIRERREERZ 2747 M) THORKE
THAHILIEDLY I BhDo7z, BEIRBICARZHZ 72EE 2 2k
LI lid, MEDDFFHRINAFKKICHLTLLLREMELIRL TR
5L THolcr?). TREFKIZ, WEOMIELE > 2BANDLEVDED
bFliciEwh o, LY - F—=FVHBET A 75 Y AL ORERK- T
W2l BEZALNLD, ) THNELBEOHMEBR LKL 25 &ED 5
VBN D o7z, Our Mutual Friend DEREDFKED Y, O TOWH R HIXEB IR
YEQRM RHEICHLY Do 72THAH I 25, GOWIIFZARILID, vp
WL TREREANDT2DIZEZHT L0V ELLMELE > oMz v,
PR LI, FIBICHEDL 2 EBNLEP - TOTF 1 7 v X1E, LaL,
FEUEETATOEIATRTEIALE SO OFGREZFHALTA F
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VAT ARMFETHY, HIFKICRTEICDIZoTT A A THEITEIT
o7z FLTHRMIZ, FHZLZEETIE 2L, RACHERERODT 514%
BRHABRERATZRIC R 572D TH 5.

LL2T5E, MK SHERBICHEDL A ERIIERTH-TH, H
BREN L VA, EMPOLDERERTF L ESHLNLANTFEROEE?T 1
7y AOREBER B> Twzord kv © gilflo 7 1 7 v Ao
HBLDELBITEYRLDVES20 DX BREIADDH Y, FHHKRIERY D S
LESH AW OB OREFERITT SATHL L EbNE—F, RO
PERUIME B Y LI oh7ay Ve RITE0OH BN E TR 720
NEFIZZTVD, L) OPLERMNE LRV TO—RILFHITH L. &
AN, EOBEOHERMIEICE R LWERALEHLES LIHITRY, BHA
WD E o REHDOT 4 7 v XD%ENSEAB IN L) RFEREBHIRT
ENZVEVIHIFHIERH L ETNIE 2 FNIEE ELL ZOEDEORFHIRGE
OEMTHLEZFTZ L.

AEHMELELEEENDAEND TP 2O TERVIHE F
THRLETAT VA, HICRERICOBMICOARAZERZ NS, 120k
DOTHNZHMLCHESE LAY THZERLL L) L LTWeD/Esr)
. FHERTANDKE 2RO 720D, FACEMM T B S N2 H
BICEBH0h, ZhEHHE LI - BoORIEREIICH LTHERY S D
HFBREVIKRELGZ T, 5—EIXR 20 E L TRIECHY 2257200
KEWMBIZT 207257200, HHWE, BREOBETHLHIULLBEES
CETRAZYTRBRT 2LV WFEHD [REW] BED D 57D,
BZLL, ZOVTRLBEOBETEZIATH-7259). LarL, TONEk
WL DD HEOMRET TR 200720, BHOEIIA FY) Az #Eii s
LLCERUMY, mEEPESGEEICE S TEDLNLIKEZZDTFTY 2 —1F
Sketches by Boz (1834-36) TH.{ i &, BB L T2 53 DRI 5k
T OFOWEE % Dombey and Son TWHR LK FF L72RIE, #EAE—-FLn
I LDOIBE SN TV d Mk wn, HREEREVW) Y427 M) THEO
A=y EIICEE L2 OERIE, BOOHEME AERSHIBMTE 2L ko
2L EICANHEHEIE) > TLEIPEALH LU TAE TN, ZEHK
TAHLY AU ICE o THAEPRHETZ L Vo2, TL—FORIPRVEHE
B K, HD5VIEREPAROTRE» OB L2 EICb 68N THA)
BEDL S HRE, T2, HHVET-S-TUFy b [9D25% AR (‘The
Hollow Man’, 1925) TFE L7 L 9 %[O ZDHZF L L2 ERKDVTNRTD o\,
705 e HLBUVRAREBMY LM KIZS72OTH 5.
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FANCHEE S HHHE — 7 1 7 ¥ X E IR DV T—

ik

ARE1X 2005 SEEF 4 v X - 70y Yy THALEES (2005410 A8 H ¢
HEKRY) CTirbhFAAOHHOEREZ —HmE - BEL2b0THE. 20
ERE (B KESHEXIE] 6 115 (2006 4 3 HTI4T) I In-db 0
EFLTH L. \EWERE SN (B RFFHEIIE] WEZHSIE, 2
DO EMED TBILEH L LTz,

John Forster, The Life of Charles Dickens, (London: Dent, 1969), 11, 294 (Bk. 9, Chap. 5).
Charles Dickens, Our Mutual Friend (Harmondsworth: Penguin, 1980), p. 893.

Dickens, Our Mutual Friend, p. 894.

Sally P. Springer, and Georg Deutsche, Left Brain, Right Brain, (New York: W. H.
Freeman, 1981) pp. 1-2. 28, ARHIZBIF A2HMIZ TR CHEELLD LD TH 5.

(£ &Y v 7 4KIZ4:#) Charles Dickens, Dombey and Son, (Harmondsworth: Penguin,
1981) p. 613.

Dickens, Dombey and Son, p. 673.

Charles Dickens, The Uncommercial Traveller and Reprinted Pieces (Oxford: Oxford
University Press, 1978), p. 196.

F A Y RIIFRMFIN LT LWIEX 2T 5 2 2T, AOOANEEX %]
MIAEZ &) ETBERTH o7z, 72771, FREIR 7 4 X3 BN D

EH SRR DD B D0 EIE-> XY RT L) BRFRITIRLEL TV
vy,

Forster, 11, 398.
Forster, 11, 254.

David Paroissien, ed., Selected Letters of Charles Dickens (Houndsmill: Macmillan,
1985), pp. 150-51.

The Life of Charles Dickens, 11, 294.

Forster, 11, 250.
Forster, 11, 357.
Forster, 11, 411.
Forster, 11, 362-63.

I. C. McManus, ‘Charles Dickens: A Neglected Diagnosis’ The Lancet, 358 (December
22/29,2001), pp. 2158-61 ZBH. 7B, ZOLHKIZD W TIFERF A CFETH
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BHATEREBIK 2 S THRDVDH Y, AFTHIENTE. AROBRFIFRT O
I OIS B L 2HHKRE V. ZOBEME Y THARKISH L CREH
ERLIZV.

19 Springer and Deutsche, p. 178.

20 Angus Wilson, The World of Charles Dickens, (Harmondsworth: Penguin, 1970) % f] &,
T AT Y ADVERDEALIZOWTIEH B R E & F o 7l H 5 L EZ 2T
ZLZZ .
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FAT VR XFy) YA TELN?

Was Dickens Reconciled with Catherine?

¥ F

Takashi TERAUCHI

s

TAT YR 1857T4E 1T H 6 H, AT OHRABIHTY 4 V¥ —-a) ¥ XfE [k
Ji] (The Frozen Deep; 1856) %, % 74 A I w 2 « N7 X (Tavistock House) D -
EDRTE /MRS AE D E X THRE T 5. L, 8 H 24 HE TIZ, BB
—EL72bFTERWD, NERELE, 95 1Y 4 27 MY 7 KERIFEOR],
BEDO3ZHIEIR Y F 2 A —DORERTHL. REOHEATIE, KFmzHE
L7c7zOIZ K ANBIH O 3 ZHITRATT D3 LHE, IR - ¥—F > Mrs.
Thomas Lawless Ternan) , XK#Z~¥ 7 4 7 (Maria Susannah Ternan) , =% Tl ¥
(Ellen Lawless Ternan) Z M3 5%. &I, 45BOTF 1 7 v X, K&K7r
4 b (Katherine Macready Dickens; Kate, Katy, Katey, etc.) & [{4#s, 18 DT
LYDBERD.

KGO IZIZR< S 9 43 HEIZEN, 10 11 H, 717 ¥ X3, #%
B OBRGOMHELZEZICEHAL, F7OMPTICMR R %2 Y TTHET S
(Letters 8: 465).

RIFMPHBZD L) ICHRETH 72L&, TA TV ADPTL Y OIDITHEX
L72T VALY bBYT A4 ARy 7 - NI RIRECE N, EF v ¥ (Mrs.
Charles Dickens, née Catherine Thompson Hogarth; & 7 — A RFER ) 2552 1T B -
TREEDbNL. EHIT, TOE) B, T4 Y ABWPERIZ, L UIZERWI
T EITHE, KLT A vH e ivb | ] EIRPLL 7228, Hiddr-
TWwb (Storey96). 74 MI—EH L THORIEE7Z.

S84ESH, T4 v RAFF Y VICHEREERIR L, LA E 2T
AN, FRELEZBUCRWICAD. 205 F ¥ ) VORI LA FA = (Mrs.
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Hogarth) &Y%~ L ~ (Helen Isabella Hogarth) %%, T4 7 Y A& Tl v - ¥
—F v L OBBRESEICRIL S L) 72 AR - BIESRO v, Zofic
TAr v AETa—Y—F - KxH—A (Georgina Hogarth; &7 — XA RKFE=7)
OBRDIEEINELHIITL S,

SH21 HE, ¥4 VI3 600 K> Fegdpllndkfte TAL, 215
DEHF ¥ —) X (Charles Culliford Boz Dickens) %, ) —¥ >y - /8-
DT ARAY—-7 L+t (70 Gloucester Crescent, Regent’s Park) ™5 |-l L,
WMOBERETH. 74 bbb, [BERENTT 72 L EXIHEADLH T
L7z1 (Storey 94). 224E[, WHEEZHIZL, »NOT% 10 AbEALFELD
BIEEE A LWTATIE R o 72072. AMEOLL BT 4 75 v AZHniEdd b
i3 &,

5H25H, 47 v A&7 —=%—+ A3 A (Arthur Smith) |2 [AFx ¥
WVEENET27200] MEEREY, [(FT4 75 v X%) BFHNTnwEEZ 5
AN WCRERF N2 525, ZOHT, [HEEVHEK] 20T, Ta47 v
At [E5TSHD, DOFHFVHZIIEEESE L, Hhow NidRLTni
Wl okl 2o Bl 2%, PRARERLETZ IRV Y -5 —F .
T A v R 2 e 7z,

6 40, Fx¥) VIHBIAERFICIHA 55, ZBRTATr v A0ENIT6
H 10 H (Letters 8: 578 and n.). T OFEZ W L TR i3 8l & 13
WRRW, ZOHA CTrNRERICERY) TE R k5.

HEIIFLEPOEL 2w, T4 7 Y A0EHZ T HHETENT, A2
HoT] (‘Personal’) #HZX, 6 H7 HAF [ - ¥4 X (The Times) # &,
Mo AFIMERE [ 53] (Household Words) \Zi#i¢, fhoFaikBIC b8k %
IS 5. 7225, [732 F ] (Punch) sEDM#H#H~—2 - LE>¥ (Mark Lemon)
Wby, 757y v - 277 X (Frederick Evans) 2% N % XF3 5.
CO2NEF VY VORREBEILAEZHEO T b ThERICT A7
YA ING 2 NOBREMKL, [BYEE] —7Fy PRy xyy X
WSL[AHREE 9 5 ‘Messrs Bradbury and Evans® Tl — % BEFI 2BV & &, AAEREE [—
4EH ] (All the Year Round; Messrs. Chapman & Hall) % 89" (Forster 2: 226).

MR BRETIC. KIS, T4 7 VAR T —H— 2 I RGELZREN[=
a—3—27 « M) Ea—r] (New York Tribune) #D 1 ¥ F VEHREICA 7 —
7 (8 H 16 HAY) &N, T4 7 v XEWFFENL. DET 175 v AL T oM
f5x [MREFM] (‘Violated Letter’) & IE5,

COH, ¥xHF) YR TA T AOWREH) L) RILEIANT Y b
27— (Miss Burdett-Coutts) \Z¥T BT 72 L9572, T4 Aix8 H23 H, 1%
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LIFEALCEETEDoDbELRVLOENKEZIEBI L, - - - TEKER
LI LAVL v, P EFHL, BEhizwv] (Lerters 8: 632-34).

AR

TA Y R S3ER, WL ODDEBWHEIT o TW72hs, KEIEMHEF (2
b 3MERTS. OB, FxF) L EOMHET Vo b E0LELELTHA
b REESZ 57205 (Letters 8: 535-36), WARZEH L, KIBERLEED
72O OWEENGF SN L WIFIL, BIFORX ML ARHEK E o7,

7Eh, S84EAH29H, FAXYRIZID [EE| #, Yavy - T+—R¥
— (John Forster) 23K Lifieid 7z [AR ICW D EHZ 5. HEZEHEHOF v+
Vol BAZLYANOBENH 2015759, 11 A 13 HE TIZ 100 2
7L, Kz P, S5I2584FEK2L ML, 634FEFE T2 101 MATH.

ILVY-¥—Fv (1)

584E 10 H, A v ARIERA I —FVDODRELXTIFS—VIA (77=—)
(Frances Eleanor Ternan; Fanny) % fEFEEETA &) 7TAEREFE L. T4
T ADELRD DI REFES, BHOAMHLZLASh TS, L),
2URFIATEIHILVIE, FAFX VABFRLZEBEbNSHET (No.
31 Berners Street, Oxford Street) ~Hz3 5% (Letters 8: 687 and n).

504E3H, BL7 72— RLXITATIEV =LY - N—=270L DILE
% 4BEEECT J A - /"7 A (2 Houghton Place, Ampthill Square, N.-W.) O 84 4f
MOBEELZBEAT S, i 1,000 K> F25 1,500 K> FE&h, Thiy 5
4V ADBRBPERLNTWAS, ZLT5 H 23 HUME, 77— V44T (Coutts &
Co) DF AT Y AOAENS 1HNZDE 3RS FH5 100Ky KO TH— T
VT —=ARWLI L IAREMICZE NS, bARARIC, L VRO
BOSZHE W, SEEICL > THEDD 27, B2 1L, 1859-60 4F: 318 F ~ K,
1867 4F500 & > K (Letters 9: xii and 11n) . & L CT 1 7 ¥ AZZ DR H~4:3H 2,
3EMAD$ 5 (Wright, Life 280-83).

6043 H, TV UM MOBERIZ, 2 AOWNSEFRTIA - NI ZAD
EEEPNEFZBFEINDL, 2IH) LTI —F VY RIZ46EI—FKOTH I~ A -
% —7F > (Thomas) Z K LTULREZIRBIZH 57285, T4 75 v ALK
BrC MR35 (Schlicke 558).
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TAT Y ADAF ¥ v F VT 58 4FE 8 HREIFZIZME. 59FE2H1H, 74
rvXiE, Ya—3¥Y - xY% v b+ (George Eliot, Marian or Mary Anne Evans) 72*
S ORI [ 7575 - ©—F] (Adam Bede) ZWEEINL. T4 75 v X
PHLRZEHTOR7HI0H. ZOHT [[7F 4 - €= F] 3EOEFOFERK
BreAMohicZzoMErEdFE L, -« - AT 4 (Hetty) OO
HEYICTWPOBEELOTRIIZOREMELLZCES, HZHL, 21
OWTEZTLZ. -+ FLTAT A DOEEITHL DO - - - T
LD HERZIEZNICE KBS, EFICNT2BEOEERFEICETHDT
ST L) AF 4L ENY—EY) OIRT, MEOHRY 87 —H%— - F
= — ¥ (Arthur Donnithorne) IZFEEE N, T24A, ¥ TLIEV, &HE
MoFE % H 15L&,

TAT v RAIZORE G A LS THERL] 28L&, A% 7 —%— - F
==V, ANTA4ERILY - F—F VIZERAEDE, BHOLLE [T
BYELDOOPRWE D &N (Eliot 584) IZHIEL 7212 WAV, T4
Y RFZONFHTHEDEZEZFED, TL L, WAhLLARHEIFIN
BWI L EREEELEL RS oD 5. [75 4 - ¥—F] @&HMio/N
ol EdE.

Va—V -y VMEITAH A0 REZITEY, [T4 5 Y ADONE
BT BHIERD, [7FA - =] 25O ETHITZ) ER-LT (Letters
9:93n). T VLY VETA TV ADTIANY—=%MoTwizrd Lk
W, D, SAFEURORROFMEETIERY a—3 - V2 —4 A (George
Lewes) &, T4 7 Y AOFEANBIFH & W) B BRICH - T2 b7

6341 H31H, 747 X138 T, 75 —F (Goethe) DEIFE [7 77 A M)
(Faust) (@M =z &L 572, XV — ) (Charles Gounod) DFXTF [7
7o AN (1859) ZEEIT L. B, <=4V —1 (Marguerite) &9 FH\W»
DS, 77 IR MDBEBCLEEAEEIHEV, FIIOF, FORICTTTIALID
HEICA, TERAEAR, BTOHR, T2KL, flibzoh, WHshab.

TFATr Y REI~—H) = I PEAZHHIBEMTHEIRL - AR5 Tnwb, 2
NP OTCIVL VIZESTT VALY b2, X3 U2 IS S50 % A
BRLDITH7E 5720057 (Letters 10: 215n). %2 A 1 HEM T, »hid
[ZORMEICIZEA LT Z SN ol - BEAFOLOPIHEET 2WHO,
HLWHEBEO L) ICTHORTE W] & (Letters 10: 205-06). 19 HIFEHM T,
M2 oNehrolzk. BEIZAT] (Letters 10: 215). [7 77 A M) 132



112 FA Ay AEF T EHRTE S ?
DIZOIL & Lo 721ZE N W,
60 4E D 2 D i

600F4H, T4 ANIA - 7 —=IIZEN, 2BOFBRTE R VER
BHbH. WMELD, FxH) Il rbbboT, 5 HNTIE, 20246,
FIZ—FLbTRET2ADLEINTELOTEOE2DELOLI LN TEITE
Aot o s DORIIKAIZ f<®¢n®F#&wk Al ET - - - 1T
COBVIE, “EEZR (HO%) FRAVIETT s AffTR, NECR
HAOBSPMEFELIZESTOWERAN, HO5WLMOZ L1285 LR, 2
DZET, ZIFEHETETLL, TRCOFLELEOPFTREOLOE L
NIEEZLPVBELE LTS 2MoTwET]. —HT, Fr4U VITHOA
PEKERL VDS, M TIHREZHMEICERRL TS

T4 v A0

T4 RE [)N—=F - ¥4 5 X] (Hard Times; 1854) TF Iy K754~
F@?ﬁ(ﬁ% [ %] (Sowing), [ADHLY | (Reaping), [AAN] (Garnering)
3ERICA T THbR - L L7z 40, 2 oERF v — v X3 217, 7595,
sﬁﬁmwﬁu%,ﬁaﬁﬁrﬁiéj@#%%mbhé LIl b, K
PHEZE, ¥y roEER, T4 7 v XidMitgEE T oiz), 3T
WCRFEROELZ LD, 30 VHfEk, FEL2boEMICHEEL,
R TR | 2w hb. ZhETORE T 17 v X0 [HFOF
1 &3, DBREANAET [RILoR] Thsb. KFTlE, RirA
PEEBRFY— LV ADOHRERY EITS.

RETA MEIFBRIOH L WAL S, T4 7 Y X0 v F4 | (Lucifer
Box) &% L7272, TOWLH RS LIEARNRNNC, KRNI KIERE, 21T
E. 74 MEZAL B S EARE] 2 (Storey 94),59 4F- 10 H £ TIZ,
T4 ) F—-3) YAOHT, WEEEEIERT v — VX3 ¥ X (Charles
Collins) & DFFIEEFT VL, —KBF ¥ v X - L VNGB L72EZ D 60
£T7H, KO ZM LY > THET S (Storey 105).

MEPKDLY, HHHFEOPERo72H e, BRLAT) =274 FOFEREA
ToTL., KPOVOEEFTOLKBIFTTA N FA4T74) OIV=F4 Y7 FL

WCHZE DD, [IEL PR Do720, AT A 3R T Rdos7z/Zs ) ]
LV 7zh 572 (Storey 105-06). ARIONHBLES — Zhid74 7~ A28
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ERLTRELPoTRNRIED, ZOENFNHFIIHNET LI L E2EKRIELN
HZlillhol-DF2.

TA ORI D60F 6 H, T4 AIU Y ROy T4 A by 7
NI AEFBDIZHL, BF 2 A —DF v v X - e VNG o83, 7 A7
4 FORBERERZ, OH3H, T4 75 X3 74 M2 AORTIZTEbYE
T [204EMWOTEEMEEH] 2F vy v X - L VOB THRAT L. 74
rryRAEMEELRNL, BEZES-08569. Fo#HELIE, FyHFy ok
HIELZ-ADPSS5AETO24EMTOIH S, 1 ZRAIFHL, [Fhd, 2 A0
FANCHZZZEFTERW] Matt. 6: 24; Luke 16: 13). 4 ZAIZftbRiTh
i, PE7—%— - F=v—=2iZhZsrdLhiwvl, Fv94) r2bEL
TLEIWRENZVEEE 2R, Bifio [7F24 - = F] 2z, &%
DIRT 4 DOBERATHDT A7V ZAONLEBLIIEE RS2 L RARETH
%9.

FATVADOERF ¥ — VA58 ES HRP SR 2EM, BHEFFE LD &,
6045 H, KXBALLTHZVTAERL, KROMANTEEBIKLD. JilHE
6141 H, ZLTI0HICT Y FyoiREL, 11 HEERT . MHTE#Y
&> TRy =+ x% 7 X (Elizabeth Matilda Moule Evans; Betsy or Bessie) .
COIRTZF, FATVAPMETOTILF Y v 7 - 57 ADBE. Y7
Y RIIBOREMAELE, T4 5 v XD AT, KR, T4 7 v AR
VL A, FaHy VIEMRHIZEA S,

ILV--¥—Fv (2)

FAMETZITTFA A A=) —F [F1 7 v RXL] (Dickens and
Daughter; 1939) T, X &L v ORIZHEBIETH, B L2 LFE-> T 5.
2 L7+ b= ¥ (Claire Tomalin) {2 X 1UE, TV Y 1Z624E0* 5 654E T TDHH,
%) 70 —= 2 (Boulogne) iTFEIZFRBEL 7278, ETOMINIHELAT 4 7~
ZDT-ELBEALZETNIZ 62 HEH 63 4T, BWiTd/8), ZOT X 634EE
12 L72& % (Tomalin 135-49; Letters 10: xii, 191 and n). F=V > Oiff
HEEMTB0DL I, EFEDE, T4y A3y vy -2 %
HEICHRT S 2T, 29D 3E3IHEHTZ TOEHON, L&l
EH 68T, PRIV VIZhPDEEREZIZLEES (Letters 10: 129, 134,
191, 196, 198 and 225).
WLL63E6HIH, IR F—FYORLITA THT YV THES
REBUTDD, IR F—F LV BTRAIELTWAR (Lerters 10:
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xii; Tomalin 152). XIZEDHMHBH /2L HERETHAI. MR T, T4
YR 60 NS 64 FEETOR, 77 Y AR EER > T2 &%
5N Tw5 (Dickensian 67 (Spring 1966): 69-86) .

I D EENCHOLEZB T DR 6546, A7 4 7V v—Z I (Staplehurst)
OIRHEBBIREL & V) RN L2 F BN TTH .

10H, y=F RETIA - NI A2MANIEEL, FM 50K F25 60
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Dickens and ‘the Moving Age’

Tony WILLIAMS

On 9 June 1865 Charles Dickens had been returning from France on the tidal express
which had left Paris at 7 am He had taken the cross-channel ferry at Boulogne, and
resumed the train journey at Folkestone at 2.38 pm on its way to Charing Cross. Work
was being undertaken on the line between Staplehurst and Headcorn, on the bridge over
the River Beult, and rails had been removed. The foreman in charge of the work had
consulted the wrong timetable and was not expecting a train for another two hours. The
train had been travelling at fifty miles per hour on a downward gradient, and the sight
of the danger signal (a man waving a red flag some 500 yards from the site of the work)
succeeded in slowing it to a sped of twenty to thirty mph. The train jumped the 42-foot
gap, swerved off the track and broke in two. Seven carriages plunged into the river;
the other remained poised over the gap. There were 110 passengers, of whom ten were
killed and 14 badly injured. Dickens worked hard to tend the injured and dying, and
wrote fully about his anger about the incompetence causing the accident. Dickens had
been accompanied by Ellen Ternan, with whom he had been conducting a very close
liaison since first meeting her in 1857 (they were frequent travellers to France together),
and her mother.

Rail travel, in many ways, identifies the nineteenth century as a ‘moving age’ and
could be, as here, a dangerous experience. We shall revisit it later. Incidentally, Charles
Dickens died on the same date, 9th June, five years later, in 1870.

Dickens was born in Portsmouth in 1812, three years before the Battle of Waterloo
brought to an end the Napoleonic Wars and established Great Britain as the leading
nation in the world. Britain was the centre of a developing empire, extending across all
continents, and the centre of a great trading system, increasingly stimulated by the proc-
ess of change from a predominantly agrarian economy to a predominantly industrial
one, which had been going on for the previous fifty years or so. With this process of

change came social strains and stresses and changes to the way people lived their lives;
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the development of great towns and cities in the midlands and north, a change in the
location of wealth and its creation, and the need for the political and social structure to
acknowledge these things, all meant that there was a ferment of change in Dickens’s
lifetime: it was a ‘moving age’ indeed.

The title for this talk comes from chapter 12 of Dickens’s novel, Bleak House,
published between May 1852 and September 1853. It is a mid-century novel, follow-
ing soon after the Great Exhibition, and one which presents both a searching analysis
and a powerful indictment of Victorian society. In lots of ways, it is Dickens’s ‘take’ on
the Great Exhibition, of which event with its immensely self-congratulatory stance, he
deeply disapproved. Here is the paragraph in question:

‘There are also ladies and gentlemen of another fashion, not so new but
very elegant, who have agreed to put a smooth glaze on the world, and to
keep down all its realities. For whom everything must be languid and pretty.
Who have found out the perpetual stoppage. Who are to rejoice at nothing,
and be sorry for nothing. Who are not to be disturbed by ideas. On whom
even the Fine Arts, attending in powder and walking backward like the Lord
Chamberlain, must array themselves in the milliners’ and tailors’ patterns of
past generations, and be particularly careful not to be in earnest, or to receive
any impress from the moving age.’

It is a brilliant paragraph, summarising many of the things Dickens found distasteful
about social attitudes: indifference; complacency in any form, backward-looking, lack
of earnestness (that great Victorian value); inability to respond; cultural philistinism . . .

Bleak House, widely regarded as one of Dickens’s greatest achievements, is a novel
of great immediacy, from its very opening in a fog-bound London. It is a picture of
mid-Victorian England at the height of its power and potential, caught between forces
for stagnation and for change. The faults in society are caused by an out-dated, hide-
bound system like Chancery, self-serving and self-perpetuating, destroying those who
become caught up in its toils. It is also a world governed by an aristocracy which is
ossifying. As a result of these influences, there is great poverty and suffering, squalor
and disease. Pitched against the stagnation are positive forces for change like medicine,
the new police force, the new industrialists: there is energy as well as ossification,
though some of the energy takes the form of misplaced philanthropic zeal and a neglect
of the real and immediate problems in society. Alongside the social analysis runs a nar-
rative about a personal search for identity.

It is true that we look to Dickens for a re-creation of the nineteenth century. Indeed,
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our picture of life in that complex, energetic and high-achieving century often comes
from works of fiction, and especially Dickens’s, because he creates such a vivid and
detailed contemporary world in his novels, and his other writings. We recall Walter
Bagehot’s description of him in a review in 1858 as writing as if he were ‘a special cor-
respondent for posterity’, a writer who captures images of his age in words. Through
Dickens’s writings we are kept in contact with some of the crucial developments of
the nineteenth century: political change, reform, the advent of railway travel, the Great
Exhibition, the Crimean War, educational developments, and we touch the texture
of daily life, particularly in areas like poverty, provision (or lack of it) for suffering,
entertainment, the law, crime, prison, and the struggle for survival in an increasingly
complex world. We are in particular, allowed to watch the capital city grow.

I propose today to look at some of the ways Dickens takes his own ‘impress from
the moving age’ through his varied contacts with aspects of his age, but initially to
return to perhaps the most evident way in which the nineteenth century was a ‘moving
age’; it was the age when railways developed.

Charles Dickens is often identified in the popular imagination as a man of the
stagecoach world: those scenes on Christmas cards we call Dickensian, for example.
He was, of course, born into a stagecoach world, in 1812, and he records the feeling, as
a child travelling from Kent up to London, of being packed into the damp straw inside
a coach, ‘like game’. His early novels, like Pickwick Papers and Nicholas Nickleby
are stagecoach novels, with characters using that mode of transport. The mood created
by these journeys at their best is captured here, from chapter 46 of The Old Curiosity
Shop:

What a soothing, luxurious, drowsy way of travelling, to lie inside that
slowly-moving mountain, listening to the tinkling of the horses’ bells, the
occasional smacking of the carter’s whip, the smooth rolling of the great
broad wheels, the rattle of the harness, the cheery good-nights of passing
travellers jogging past on little short-stepped horses—all made pleasantly
indistinct by the thick awning, which seemed made for lazy listening under,
till one fell asleep! The very going to sleep, still with an indistinct idea, as the
head jogged to and fro upon the pillow, of moving onward with no trouble or
fatigue, and hearing all these sounds like dreamy music, lulling to the senses
—and the slow waking up, and finding one’s self staring out through the
breezy curtain half-opened in the front, far up into the cold bright sky with
its countless stars, and downward at the driver’s lantern dancing on like its
namesake Jack of the swamps and marshes, and sideways at the dark grim
trees, and forward at the long bare road rising up, up, up, until it stopped
abruptly at a sharp high ridge as if there were no more road, and all beyond



Tony Williams 123

was sky.

But by the time he was eighteen, in 1830, the first piece of railway track was laid
between Manchester and Liverpool, and the railway age had begun. When, in March-
April of 1837, he with his wife and first child, took possession of their first family
house at 48 Doughty Street in Bloomsbury, London, work was going on at nearby
Euston on the first main line railway, from Birmingham, to be brought into the capital.
Its first section, from Euston to Boxmoor was opened on 20th July 1837, a month after
Victoria became queen, and the whole line was completed on 17th September 1838.

Dickens’s letters of 1838 show us he was already travelling by train. Staying at
Llangollen he wrote to Forster on 2nd November 1838 telling him to ‘go straight
to Liverpool by the first Birmingham train’ (the Grand Junction Railway from
Birmingham to Liverpool had been opened in July 1837). On 5th November he wrote
from Liverpool to his wife that he would be returning to London with Forster and
would arrive ‘at the Euston Square Station of the Birmingham Railway.’

By the time of Dickens’s death in 1870, most of the main line termini in London
had been built. Liverpool Street, Blackfriars and Marylebone were the only ones still to
come. Work on an Underground Railway in the capital had begun and been opened in
1863. Dickens was himself permanently established at Gad’s Hill Place, near Rochester
in Kent by this time, but had been commuting up to London from the conveniently
nearby Higham Station for the previous ten years. He also became a frequent rail trav-
eller in the course of his Reading Tours to all parts of this country and America in the
1850s and 60s. By 1870 the rail network in this country was well-established, and the
changes it brought into being had altered people’s lives for ever. Dickens spent his
adult life living through those times and recording them.

Dickens was very much a man fascinated by technological progress and its poten-
tial for good. He often described the act of writing as ‘getting up steam’ and of ‘blazing
away’ when the creative fit was on him—both industrial metaphors closely related
to railways and steam. John Ruskin described Dickens as being of ‘the steam whistle
party’, a man wedded to the progressive developments of the time. In a letter to his
friend, Douglas Jerrold, from Cremona in Italy in November 1844, Dickens is strongly

critical of the voices raised in objection to the building of a railway in Venice:

Instead of going down upon their knees, the drivellers, and thanking Heaven
that they live in a time when Iron makes Roads instead of prison bars, and
engines for driving screws into the skulls of innocent men.
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More than any other technological development, railways characterise the Victorian
Age and remain one of its greatest achievements, harnessing natural power and energy
by man-made means in the cause of improvement and progress. Tennyson, wrote in
Locksley Hall (written 1837-38, published 1842):

Not in vain the distance beacons. Forward, forward let us range,
Let the great world spin for ever down the ringing grooves of change.

Wrong, of course; he thought railway train wheels ran in grooves, instead of on flanges
and rails.

The pace of life in the nineteenth century was changing fast. Think of walking or
horse-riding as the pace of life from the middle ages up to the mid-nineteenth century.
A good horse-drawn coach travelling on a well-made road in reasonable weather con-
ditions could average a speed of 9 to 10 mph: movement as fast as people envisaged
possible up to the 1830s. Between 1839 and 1880 railway travelling speed increased
from 12 mph to 48 mph, averaging about 36 mph for much of the time. By the end of
the great railway boom of the 1840s, over 5000 miles of track had been laid, and by
1889 this had increased to 13,000. The railway boom stimulated the economy, the iron
and steel industry especially, and made it easier for goods to be transported. It gave
employment opportunities, very important at a time when there was much poverty and
suffering. The very real fear of revolution with the Chartist Movement and the ‘Hungry
Forties’ (and the ever-present memory of the French Revolution high in the popular
consciousness) was somewhat assuaged by the economic boost given by railway devel-
opment. There was the opportunity for speculation, and fortunes could be made and
just as easily lost. Gradually there came about the opportunity to live away from the
area where you worked. The landscape was altered: travellers saw parts of the country
they barely knew existed. Train travel demanded standardisation of time throughout the
country, which happened from the 1880s.

All of this took some adjustment. Gentlemen, who had their own horse-drawn car-
riages, would unbridle the horses and have the carriages fixed to flat trolleys coupled
to trains, and travel in them, rather than have to share carriages with other people.
Guards locked carriage doors to prevent people getting out while the train was moving.
Victoria’s consort, Prince Albert, is reputed to have remarked to a railway official after
his first journey, ‘Not quite so fast next time, Mr Conductor, if you please.” Dickens has
the wonderfully-garrulous Mrs Gamp describing the dangers of the shocks and excite-

ment of railway travel for ladies in an interesting condition, in Martin Chuzzlewit:
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‘I have heard of one young man, a guard upon a railway, only three year
opened [. . .] as is godfather at this present time to six-and-twenty blessed
little strangers, equally unexpected, and all on ’em named after the Ingeins as
was the cause.’

Dickens gives Tony Weller, father of Sam, in Pickwick Papers, the opportunity to voice
several objections to railway travel, from the perspective of a stage coachman, in this

extract from Master Humphrey’s Clock:

‘It wos on the rail, (Samivel) [. . .] I wos a goin’ down to Birmingham by
the rail, and I wos locked up in a close carriage vith a living widder. Alone
we wos; the widder and me wos alone; and I believe it wos only because we
WOS alone and there wos no clergyman in the conwayance, that that ’ere
widder didn’t marry me afore ve reached the half-way station. Ven I think
how she began a screaming as we wos a goin’ under them tunnels in the dark,
—how she kept on a faintin’ and ketchin’ hold o’ me,—and how I tried to bust
open the door as was tight-locked and perwented all escape— Ah! It was a
awful thing, most awful!’

‘And as to the ingein,—a nasty, wheezin’, creakin’, gaspin’, puffin’, bustin’
monster, alvays out o’ breath, vith a shiny green-and-gold back, like a
unpleasant beetle in that ’ere gas magnifier,—as to the ingein as is alvays a
pourin’ out red-hot coals at night, and black smoke in the day, the sensiblest
thing it does, in my opinion, is, ven there’s somethin’ in the vay, and it sets
up that ’ere frightful scream vich seems to say, “Now here’s two hundred and
forty passengers in the wery greatest extremity o’ danger, and here’s their two
hundred and forty screams in vun!”’

Inevitably there were objections to the changes wrought by the railways. Dickens,
always responsive to the tenor of the times, addresses the issue most fully in Dombey
and Son. Published, as usual for Dickens, in serial instalments, it came out between
October 1846 and April 1848, and it is the great novel of the Railway Age. It is a strik-
ingly contemporary work, coming at a crucial point in Dickens’s career, and the novel
in which he gives railways a major focus. In it he records social and physical change
consequent upon railways, in describing the obliteration of Staggs’s Gardens, a London
area usually associated with Camden Town, which Dickens knew from having lived
there when the family moved to London when he was a child.

The increasing pace and speed of life was a colossal change. Mr Dombey, in chap-
ter 20, undertakes a train journey from Euston to Birmingham. In 1841 this would have
taken five hours, reducing to three hours by 1848, the year of the novel’s publication;

today it takes just over two hours—or should. The other major adjustment to be made
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was the unsettling effect of landscape change and the destruction of whole communi-
ties in order to make room for the railway to pass through. What is so special here,
and so new in fiction, is the way Dickens captures the rhythms of the train as it sweeps
through the countryside. The language bristles and crackles; the disorientation is
exposed; the whirl and vision presented to us in the finest piece of early railway poetry
I know. This is published in part seven of the novel, in April 1847, not yet ten years

since this particular line opened.

Away, with a shriek, and a roar, and a rattle, from the town, burrowing
among the dwellings of men and making the streets hum, flashing out into
the meadows for a moment, mining in through the damp earth, booming on
in darkness and heavy air, bursting out again into the sunny day so bright and
wide; away, with a shriek, and a roar, and a rattle, through the fields, through
the woods, through the corn, through the hay, through the chalk, through the
mould, through the clay, through the rock, among objects close at hand and
almost in the grasp, ever flying from the traveller, and a deceitful distance
ever moving slowly within him: like as in the track of the remorseless mon-
ster, Death!

Through the hollow, on the height, by the heath, by the orchard, by the
park, by the garden, over the canal, across the river, where the sheep are feed-
ing, where the mill is going, where the barge is floating, where the dead are
lying, where the factory is smoking, where the stream is running, where the
village clusters, where the great cathedral rises, where the bleak moor lies,
and the wild breeze smoothes or ruffles it at its inconstant will; away, with
a shriek, and a roar, and a rattle, and no trace to leave behind but dust and
vapour: like as in the track of the remorseless monster, Death!

Breasting the wind and light, the shower and sunshine, away, and still
away, it rolls and roars, fierce and rapid, smooth and certain, and great works
and massive bridges crossing up above, fall like a beam of shadow an inch
broad, upon the eye, and then are lost. Away, and still away, onward and
onward ever: glimpses of cottage-homes, of houses, mansions, rich estates, of
husbandry and handicraft, of people, of old roads and paths that look deserted,
small, and insignificant as they are left behind: and so they do, and what else
is there but such glimpses, in the track of the indomitable monster, Death!

Away, with a shriek, and a roar, and a rattle, plunging down into the
earth again, and working on in such a storm of energy and perseverance, that
amidst the darkness and whirlwind the motion seems reversed, and to tend
furiously backward, until a ray of light upon the wet wall shows its surface
flying past like a fierce stream, Away once more into the day, and through the
day, with a shrill yell of exultation, roaring, rattling, tearing on, spurning eve-
rything with its dark breath, sometimes pausing for a minute where a crowd
of faces are, that in a minute more are not; sometimes lapping water greedily,
and before the spout at which it drinks has ceased to drip upon the ground,
shrieking, roaring, rattling through the purple distance!
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Louder and louder yet, it shrieks and cries as it comes tearing on resist-
less to the goal: and now its way, still like the way of Death, is strewn with
ashes thickly. Everything around is blackened. There are dark pools of water,
muddy lanes, and miserable habitations far below. There are jagged walls
and falling houses close at hand, and through the battered roofs and broken
windows, wretched rooms are seen, where want and fever hide themselves in
many wretched shapes, while smoke and crowded gables, and distorted chim-
neys, and deformity of brick and mortar penning up deformity of mind and
body, choke the murky distance.

As Mr Dombey looks out of his carriage window, it is never in his thoughts that the
monster who has brought him there has let the light of day in on these things: not made
or caused them.

It is also important to note the last part of the piece, as the train enters the midlands
city. Here is a Birmingham industrial landscape Dombey, the capitalist from London
whose wealth helped to create the enabling context for the railway boom, would not
otherwise know, an industrial world of darkness and misery, a world into which the
train has ‘let the light of day.” This is again a typical feature of the age: the sources of
wealth not known or acknowledged by those who exploit them.

Dickens was not only a traveller, or voyager, in this country and by train. He
travelled overseas too.

Dickens visited America twice, once from 22 January to 7 June 1842, including
crossing into Canada where he stayed for nearly a month, and once from 19 November
1867 to 22 April 1868, including a briefer visit to Canada. This visit was principally a
public reading tour. There were three kinds of writing which emerged from the 1842
visit. Dickens maintained an extensive correspondence with friends at home during
these visits and drew on these letters when he turned his experiences into published
works, in American Notes for General Circulation in 1842 and in the chapters in
Martin Chuzzlewit devoted to Martin and Mark Tapley’s experiences during their visit
to America. Dickens has Martin say ‘I’ll go to America’ at the end of chapter12.

He went with great enthusiasm; America was the new world, and it appealed to his

radical sympathies:

‘My notion is that in going to a New World one must for the time utterly
forget, and put out of sight, the Old one and bring none of its customs or
observance into the comparison—Or if you do compare remember how much
brutality you may see (if you choose) in the common streets and public places
of London’.
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He was genuinely fascinated by America, its political achievements, and its physi-
cal grandeur. ‘I cannot describe to you the glow into which I rise when I think of the wonders
that await us, and all the interest I am sure I shall have in your mighty land’,he wrote to the
editor of the New York Knickerbocker magazine.

The North American continent was occupied principally by Canada, still a British
possession, and by the United States, formerly a British possession. The United States
had emerged as an independent country after the Declaration of Independence in 1776,

a declaration which famously stated:

All men are created equal and are endowed by their Creator with the inalien-
able rights of Life, Liberty and the Pursuit of Happiness.

The final defeat of British forces took place at Yorktown in 1781 and the new country
was recognised in 1783 by the Peace of Paris. These events had taken place some sixty-
six years prior to Dickens’s visit of 1842; a parallel for us might be sixty-six years ago:
1939 and the start of WW2; still resonant in our collective consciousness.

So here is a new country, speaking the same language and inheriting some of the
attitudes of the old country, but asserting its youth and confidence, and the superiority
of its institutions, over the outdated world of Europe.

There was, though, one major problem: slavery in the southern states of America.

As Andrew Sanders puts it in his Authors in Context volume:

‘It had been governed for the most part by prosperous landowners, farmers
and urban tradesmen who believed in the broad principle of personal liberty
enshrined in the laws and religious convictions that their forbears had brought
with them across the Atlantic. The fact that slavery had not only survived the
Revolution, but had increased as the southern United States expanded west-
wards, was the consequence of the constitutional insistence that the rights of
the individual included the right to the unhindered possession of property.
The glaring anomaly that that property might also be human, and be therefore
denied rights, took time to sink in.” (page 61)

Britain, we recall, had abolished slavery throughout its empire in 1833.

There were political tensions between the United States and Britain in the 1830s
and 1840s over issues like slavery, boundary disputes between the USA and Canada,
and increasing economic rivalry with the development of American industry starting to
threaten what had been traditionally British monopolies in manufactured goods. There

was inevitable suspicion about a different form of government and still some resent-
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ment at the revolt against the established order which the war of Independence had rep-
resented.

America, in its turn, was enthusiastic and excited about the visit of this literary
superstar, who they applauded for his radical sentiments, his sympathy with the poor
and downtrodden. He was met by crowds on the harbourside in Boston, there was balls
in his honour, he was introduced to the President, he was féted wherever he went. He

wrote to John Forster about his reactions:

The American poor, the American factories, the institutions of all kinds—
I have a book, already. There is no man in this town, or in this State of New
England, who has not a blazing fire and a meat dinner every day of his life. A
flaming sword in the air would not attract so much attention as a beggar in the
streets. There are no charity uniforms, no wearisome repetition of the same
dull ugly dress, in that blind school.All are attired after their own tastes, and
every boy and girl has his or her individuality as distinct and unimpaired as
you would find it in their own homes. At the theatres, all the ladies sit in the
fronts of the boxes. The gallery are as quiet as the dress circle at dear Drury-
lane. A man with seven heads would be no sight at all, compared with one
who couldn’t read and write.

Being a superstar brought its own difficulties, then as now, as here, to Forster again on
24th February 1842:

I have come at last, and it is time I did, to my life here, and intentions for the
future. I can do nothing that I want to do, go nowhere where I want to go, and
see nothing that I want to see. If I turn into the street, I am followed by a mul-
titude. If I stay at home, the house becomes, with callers, like a fair. If T visit
a public institution, with only one friend, the directors come down inconti-
nently, waylay me in the yard, and address me in a long speech. I go to a party
in the evening, and am so inclosed and hemmed about by people, stand where
I will, that I am exhausted for want of air. I dine out, and have to talk about
everything, to everybody. I go to church for quiet, and there is a violent rush
to the neighbourhood of the pew I sit in, and the clergyman preaches at me. I
take my seat in a railroad car, and the very conductor won’t leave me alone. I
get out at a station, and can’t drink a glass of water, without having a hundred
people looking down my throat when I open my mouth to swallow. Conceive
what all this is! Then by every post, letters on letters arrive, all about noth-
ing, and all demanding an immediate answer. This man is offended because I
won’t live in his house; and that man is thoroughly disgusted because I won’t
go out more than four times in one evening. I have no rest or peace, and am in
a perpetual worry.
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And to Daniel Maclise, on 22nd March 1842:

Imagine Kate and I—a kind of Queen and Albert—holding a Levee every
day (proclaimed and placarded in newspapers) and receiving all who choose
to come. Imagine—but you can’t imagine, without seeing them —how now
and then a republican boy, of surpassing and indescribable free and easiness
comes in among the company, and keeping his cap upon his head, inspects me
at his leisure. We had one the other day who remained two hours, and took
no other refreshment during the whole time than an occasional pick at his
nose, or survey of the street from the open window, whence he invited other
boys to come up, and do the like. Imagine, when I landed from a steam boat
in New York, in a dense crowd, some twenty or thirty people, screwing small
dabs of fur out of the back of that costly great coat I bought in Regent Street!
Imagine these public receptions occurring every day, and how I feel towards
the people who come in, fresh, and full of speech and questioning, when I am
quite tired out! Every railroad car is like a great omnibus. Whenever we come
to a town station, the crowd surround it, let down all the windows, thrust in
their heads, stare at me, and compare notes respecting my appearance, with
as much coolness as if I were a Marble image. What do you think of that—as
you would say, yourself.

Dickens’s initial excitement and positive feeling towards America were soon
to change, and there are several reasons for this. He took the opportunity of public
platforms to campaign vigorously for an international copyright agreement. A new
copyright act had been passed on 1 July 1842, after this visit. Prior to that, ‘moral pira-
cy’ of an author’s work was possible, reprinting their works in unauthorized versions.
There was no legal prohibition of this, and Dickens wanted an international, or at least
bi-national, reciprocal copyright agreement, in that case between USA and Britain.
He found some aspects of American manners distasteful, particularly the habit of spit-
ting in public, and he objected to the constant invasion of his privacy. The strongest
outrage, however, came from his repulsion at the institution of slavery. The positive
relationship between Dickens and America seemed to be irrevocably damaged by the
time he returned home in June 1842.

To W C Macready 22nd March 1842:

This is not the Republic I came to see. This is not the Republic of my
imagination. I infinitely prefer a liberal Monarchy —even with its sicken-
ing accompaniments of Court Circulars, and Kings of Prussia—to such a
Government as this. In every respect but that of National Education,the
Country disappoints me. The more I think of its youth and strength, the poorer
and more trifling in a thousand respects, it appears in my eyes. In everything
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of which it has made a boast—excepting its education of the people, and its
care for poor children—it sinks immeasurably below the level I had placed it
upon. And England, even England, bad and faulty as the old land is, and mis-
erable as millions of her people are, rises in the comparison.

When he visited America again, towards the end of his life, he noticed many things had
changed. We remind ourselves that the American Civil War had taken place between
his two visits: it lasted from12 April 1861 to 9 April 1865. Abraham Lincoln had been
assassinated in 1865.

Dickens was once more lionised and the public reading tour played to packed
houses, but there were problems, over black market tickets for his readings, over
his reputation for avarice and over American reactions against his separation from
Catherine in 1858. He gave 32 reading performances between December 1867 and
20th April 1868, some of them one-day, some lasting for two, three, four or five days.
It was a punishing schedule for a man who was not in the best of health and was espe-
cially troubled by American catarrh all through this winter. On 18 April 1868 he spoke
at a banquet given in his honour by the New York Press Association at Delmonico’s
Restaurant. The balance was positive on this visit and seems to have established a con-
tinuing appreciation and genuine enthusiasm for the man and his works which lasts up
to the present day.

Dickens made his first visit to France in 1837 and his last in 1868. His European
travelling spans, therefore some 31 years, and includes some long periods of residence
abroad, especially in Italy, during the 1840s, and some frequent shorter visits to the
northern coast of France later in his life. There were about sixty channel crossings, and
it was quite a perilous business. Staplehurst was an extreme case, but every journey
was perilous, especially if, like Dickens, you were not a very good traveller. This is
how he describes his first experience of crossing the channel in July 1837 in a letter

home to Forster:

We arrived here in great state this morning—1I very sick, and Missis very well
[...]

We have arranged for a post coach to take us to Ghent, Brussels, Antwerp,
and a hundred other places that I cannot recollect now and couldn’t spell if I
did. We went this afternoon in a barouche to some gardens where the people
dance, and where they were footing it most heartily —especially the women
who in their short petticoats and light caps look uncommonly agreeable. A
gentleman in a blue surtout (coat) and silken Berlins (gloves) accompanied us
from the Hotel, and acted as Curator (guide).
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He even waltzed with a very smart lady (just to show us, condescending-
ly, how it ought to be done) and waltzed elegantly too. We rang for slippers
after we came back, and it turned out that this gentleman was the ‘Boots’.
Isn’t this French?

Like all his letters, it crackles with excitement and immediacy, as the new experiences
crowd in on him.

In February 1847, he is still suffering from the dislocation and upset of travel: ‘I
never knew anything like the sickness and misery of it. And besides that, I really was
alarmed; the waves ran so very high, and the fast boat, going at that speed through the
water, shipped such enormous volumes of it.’

But, however, risky and alarming, it didn’t stop him. He was—and it is a theme I
want to return to—a man who loved danger and pushing himself to limits.

Travelling to Europe took place for various reasons. He took his growing family
abroad for holidays, renting accommodation. The long stay in Italy, at the Palazzo
Peschiere, near Genoa, is one case, as is their residence in Boulogne. He simply loaded
the family and their required possessions all onto a travelling coach or diligence and
off they went for months at a time, ‘wherever his restless humour carried him’, and
‘restless’ is the keyword for him in many ways. He later rented a smaller property in
a village called Condette, near Boulogne, where he made frequent shorter trips later
in his life, often accompanied, secretly, by Ellen Ternan. If the relationship between
Dickens and Ellen Ternan was, as is often implied, more than platonic, he was certainly
following typical social behaviour of the time in conducting the affair (if it was one)
on the continent, which was perceived as a place where English moral standards did
not apply, and there was, albeit temporarily, an opportunity to escape from stifling
Victorianism. Dickens, for so many then and now, embodied Victorian family values,
home and hearth, the respectable and successful father of a large family Sometimes
he travelled alone, sometimes with friends and colleagues, sometimes, especially as
his career developed, for publicity and performance. When he was abroad for long
stretches of time with his family, he would often make frequent trips back to London,
for writing and for publishing purposes, most famously when he had completed The
Chimes in 1844. He found it very difficult to write whilst away from London streets
and city sights (“That magic lantern” he called London). Euro-commuting for business
in its early stages!

What it shows us about the social life of the time is to do with the increase in

travel opportunities. This is the time of Murray’s Guidebooks to great European cities
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and their art and architectural treasures; it is the time of Thomas Cook, whose travel
agent business started in 1845, initially in Britain, but was soon to expand into tours
of European sites by 1864. The prosperity of the English middle-class enabled them to
expand their experience of foreign parts.

Whilst in Boulogne in 1854 Dickens saw military manoeuvres of troops to be
sent to the Crimea.The Crimean War, between Russia and the western powers from
1854-56 was clearly an event which engaged Dickens’s awareness of international
affairs very deeply. He blamed the Emperor of Russia for the decline in the sales of his
books, and responded to the privations of the soldiers by arranging to send them sup-
plies of reading matter—his own books of course. He describes himself as being “full
of mixed feelings about the war—admiration of our valiant men—burning desires to
cut the Emperor of Russia’s throat”. There is a wonderful sequence of letters in 1855
between Dickens and Angela Burdett-Coutts (of Coutts’s Bank) about the design and
construction of a machine to be sent to Scutari to assist the hospital, under Florence
Nightingale’s guidance, by drying bandages. He helped design it, organise its construc-
tion in kit form, sent a man from his staff at Household Words with it to assemble it.

Dickens’s second travel book, Pictures from Italy (1846) gives his highly personal
reaction to his Italian visit. He sees all the relics of the classical past, ‘a ruined world
where the broken hourglass of time is but a heap of idle dust’. This serves to empha-
sise and reinforce his sense of English superiority in its own modern-day progress, but
his identification of Britain as the centre of the greatest Empire of the present day, the
workshop of the world, the modern day Rome, also carries an implied warning. Great
empires pass away; here was Rome. . . In all of his encounters with other nations the
parallel with modern Britain is inevitably drawn, whether in travel books, journalism
or novels, like A Tale of Two Cities, where he confronts that great Victorian terror, the
French Revolution, and he reminds us that ‘The best of times, the worst of times’ was
‘so far like the present period’. His voyages of discovery emphasise his response to the
moving age of nineteenth century Britain.

He is as an English protestant, highly critical of Roman Catholic practices and the
ceremonies of Holy Week in Rome, which he calls just ‘a brilliant show’ and observes
the appearance of the Pope on a balcony as a ‘doll (stretching) out its tiny arms’. His
visit took place during a period of revolutionary ferment which was to culminate in the
Risorgimento, but he studiously avoids it, other than to hope for progress.

Above all, the book is wonderfully written. He describes Venice, in a chapter

called ‘An Italian Dream’. Later, in Little Dorrit, he was to return to Venice, calling
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it a ‘crowning unreality, where all the streets were paved with water’. But for classic
Dickens, excitement, terror, fascination, energy, risk-taking, human observation, eye
for the comic and the nightmare side by side, you cannot better his description of the
ascent of Mount Vesuvius, where, against all advice, he goes right up to the crater and

looks in:

from tingeing the top of the snow above us, with a band of light, and pour-
ing it in a stream through the valley below, while we have been ascending in
the dark, the moon soon lights the whole white mountain-side, and the broad
sea down below, and tiny Naples in the distance, and every village in the
country round. The whole prospect is in this lovely state, when we come upon
the platform on the mountain-top—the region of Fire—an exhausted crater
formed of great masses of gigantic cinders, like blocks of stone from some
tremendous waterfall, burnt up; from every chink and crevice of which, hot,
sulphurous smoke is pouring out: while, from another conical-shaped hill,
the present crater, rising abruptly from this platform at the end, great sheets
of fire are streaming forth: reddening the night with flame, blackening it with
smoke, and spotting it with red-hot stones and cinders, that fly up into the air
like feathers, and fall down like lead. What words can paint the gloom and
grandeur of this scene!

The broken ground; the smoke; the sense of suffocation from the sulphur:
the fear of falling down through the crevices in the yawning ground; the stop-
ping, every now and then, for somebody who is missing in the dark (for the
dense smoke now obscures the moon); the intolerable noise of the thirty; and
the hoarse roaring of the mountain; make it a scene of such confusion, at the
same time, that we reel again. But, dragging the ladies through it, and across
another exhausted crater to the foot of the present Volcano, we approach close
to it on the windy side, and then sit down among the hot ashes at its foot, and
look up in silence; faintly estimating the action that is going on within, from
its being full a hundred feet higher, at this minute, than it was six weeks ago.

There is something in the fire and roar, that generates an irresistible desire
to get nearer to it. We cannot rest long, without starting off, two of us, on our
hands and knees, accompanied by the head-guide, to climb to the brim of
the flaming crater, and try to look in. Meanwhile, the thirty yell, as with one
voice, that it is a dangerous proceeding, and call to us to come back; frighten-
ing the rest of the party out of their wits.

What with their noise, and what with the trembling of the thin crust of
ground, that seems about to open underneath our feet and plunge us in the
burning gulf below (which is the real danger, if there be any); and what with
the flashing of the fire in our faces, and the shower of red-hot ashes that is
raining down, and the choking smoke and sulphur; we may well feel giddy
and irrational, like drunken men. But, we contrive to climb up to the brim,
and look down, for a moment, into the Hell of boiling fire below. Then, we all
three come rolling down; blackened, and singed, and scorched, and hot, and
giddy: and each with his dress alight in half-a-dozen places.
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Dickens on the edge of the volcano, looking in. In so many ways he was on the edge all
the time, taking risks, putting himself under immense pressure to achieve.

Another way in which he took the measure of the ‘moving age’ of the nineteenth
century, another voyage of discovery, was made through his journalism.

Having ended his brief period of formal education at fifteen, Dickens took a job
as a solicitor’s clerk, which he hated, and began learning shorthand according to the
current system, Gurney’s, in preparation for a career as a reporter. It was the first step
in his pursuit of an ambition to become a financially-independent, professional writer.
Gurney’s preceded Pitman’s which came into being in 1837. He describes it thus in
David Copperfield:

‘I'[...] plunged into a sea of perplexity that brought me, in a few weeks, to
the confines of distraction. The changes that were rung upon dots, which
in such a position meant such a thing, and in such another position some-
thing else, entirely different; the wonderful vagaries played by circles; the
unaccountable consequences that resulted from marks like flies’ legs; the tre-
mendous effects of a curve in the wrong place.’

Dickens was a self-taught (in record time of course) practitioner of shorthand. A brief
period working on reporting the legal proceedings at Doctors’ Commons ended in
1831 when he followed his father on to the staff of The Mirror of Parliament, a jour-
nal owned by his uncle John Henry Barrow. It reported Parliamentary proceedings,
and was a more accurate record than Hansard, since it made use of direct, on-the-spot,
reporting, rather than transcribing from other publications.

These were exciting times for Parliamentary activity: the debates leading to the
Great Reform Act of 1832, and its associated social legislation, discussions over
Catholic Emancipation, over the abolition of slave labour in the colonies and so on.
Dickens rapidly became, according to a fellow journalist, ‘universally considered the
rapidest and most accurate shorthand reporter in the gallery’, and he was often consult-
ed on points of detail because the precision of young Mr Dickens’s reporting was well-
known. The work was seasonal, bringing in 15 guineas a week when he was working,
and providing him with the time to embark on writing sketches of London life, which
began to appear in print from 1833. In 1834 he began work on a more regular basis,
though a lower salary, for the Morning Chronicle.

The whole topic of Dickens and Parliament or politics is a large one but a few

points are relevant here for the way his outlook was formed. When reviewing this peri-



136 Dickens and ‘the Moving Age’

od of his early life in his largely autobiographical novel David Copperfield, in 1849/50,

he describes himself like this:

I have come legally to man’s estate. I have attained the dignity of twenty-one.
But this is a sort of dignity that may be thrust upon one. Let me think what I
have achieved.

I have tamed that savage stenographic mystery. I make a respectable
income by it. I am in high repute for my accomplishment in all pertaining to
the art, and am joined with eleven others in reporting the debates in Parliament
for a Morning Newspaper. Night after night, I record predictions that never
come to pass, professions that are never fulfilled, explanations that are only
meant to mystify. I wallow in words. Britannia, that unfortunate female, is
always before me, like a trussed fowl: skewered through and through with
office-pens, and bound hand and foot with red tape. I am sufficiently behind
the scenes to know the worth of political life. I am quite an Infidel about it,
and shall never be converted.

Even as he was reporting the activities of Parliament, he was picking up the potential
for comic observation and satirical point, in the sketches which were later to become
Sketches by Boz and he began early to form unflattering opinions about the behaviour of
Members of Parliament which crop up from time to time in his fiction. His experience
of Parliament initiated a career-long series of satirical observations. In Hard Times,
Mr Gradgrind becomes a MP (one of the ‘national dustmen’) attending the House of
Commons (‘the great national cinder-heap’). In Bleak House the politicians are so
interchangeable one for another, that he lists them with names like Boodle, Coodle all
the way down to Zoodle (or Buffy, Cuffy...). In Our Mutual Friend, attempts to get a
character into Parliament are enthusiastically carried out because it is ‘the best club in
London’.

The building in which Dickens worked as a reporter was the old Houses of
Parliament, which burnt down in 1834, as the result of a fire caused by the burning of
the old exchequer tally sticks. Work on the present building began in 1837 and was
completed in 1860. In 1855 the country was in the midst of great dissatisfaction with
governmental incompetence over the handling of the Crimean War, something which
he was to inveigh against in his novel, Little Dorrit.

For all his criticism of the workings of Parliament, reporting its proceedings was an
excellent thing for his development as a writer. As well as working for The Mirror of
Parliament, he wrote for The True Sun, and reported debates on the abolition of slavery
and the passage of the great Reform Bill of 1832: the atmosphere must have been
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electric. He travelled up and down the country, especially reporting on the proceedings
of the first elections after the new reformed Parliament came into being, which provided
him with the raw material for the Eatanswill election episode in The Pickwick Papers.
He served the Whig (Liberal) The Morning Chronicle from 1834 to 1836, employed as
a staff reporter at 5 guineas a week, and later in a speech to The Newspaper Press Fund

in 1865, described the circumstances under which he functioned:

‘I have often transcribed for the printer from my shorthand notes, important
public speeches in which the strictest accuracy was required, and a mistake in
which would have been to a young man severely compromising, writing on
the palm of my hand, by the light of a dark lantern, in a post chaise and four,
galloping through a wild country, all through the dead of night, at the then
surprising rate of fifteen miles an hour. The very last time I was at Exeter, 1
strolled into the Castle Yard there to identify, for the amusement of a friend,
the spot on which I once ‘took’, as we used to call it, an election speech of my
noble friend Lord John Russell, in the midst of a lively fight maintained by all
the vagabonds in that division of the county, and under such a pelting rain, that
I remember two good-natured colleagues, who chanced to be at leisure, held a
pocket-handkerchief over my notebook after the manner of a state canopy in
an ecclesiastical procession [. . .]. I have been in my time, belated on miry by-
roads, towards the small hours, in a wheelless carriage, with exhausted horses
and drunken postboys, and have got back in time for publication’

He recalls elsewhere racing along in a coach at night, with a candle burning on the
brim of his hat to give light to write by. The pace and energy and drive all characterise
Dickens all the time. The range of experience was important to him: he saw politics in
all its manifestations up and down the country: it sharpened his eye and added to the
collection of observations he would later use in his fiction. He was commited to vivid
accurate reporting and observation, and by means of his imagination could translate
the ordinary into surreal comedy and tragedy. Peter Ackroyd, in his 1990 biography,

Dickens, wrote:

‘he learnt how to produce copy to a deadline with a punctiliousness that
would prove invaluable for his novels in later life but, more importantly, it is
significant that the greatest novelist of the English language should have been
trained first as a journalist and reporter. He was at once made aware of an
audience which he had to address, and whose tastes he would need to satisfy,
if he were to be taken seriously at all.’

By this time, he had already tried his hand at fiction, producing a piece called ‘A Dinner
at Poplar Walk’, which he submitted, nervously, to The Monthly Magazine in December
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1833. It was accepted and published, and it set in motion the series of Sketches about
London and its life, brilliantly-observed and captured, which eventually came to be
published under his pseudonym as Sketches by Boz, during the second half of the
decade. They are a wonderful way in to Dickens, and to the early nineteenth century,
for the perspective they give on the age.

It was the success of these sketches which tempted Dickens away from The
Morning Chronicle in November 1836 to become editor of Bentley’s Miscellany:
Richard Bentley wanted to exploit the name ‘Boz’. Although it provided him with a
place to publish his novel Oliver Twist, he never felt he had adequate editorial control (
‘It was always Bentley’s. . . never mine’ he wrote), resigning from it in 1839. He tried
a similar miscellany approach himself with Master Humphrey'’s Clock (1840—41) using
it to publish the Old Curiosity Shop and Barnaby Rudge: once again, the format didn’
t work for him During the rest of this period he was writing for the Radical weekly
paper The Examiner, which was sub-edited and later edited by his friend John Forster.
He wrote over forty articles for the paper, revealing commitment to liberal reform,
expressing aesthetic opinions through theatre reviews, and taking up social issues. But
he was never other than an occasional —if powerful —contributor and wanted to be
more of a direct influence on opinion. He attempted this by means of editorship of The
Daily News in 1846, which was not successful: Dickens did not have, at that point, the
skill or experience to manage and run a newspaper. It was William Howard Russell,
famous for his reporting of the Crimean War, who later wrote that Dickens was ‘the
best reporter in London’ but not good as a journalist because he lacked experience and
knowledge.

That has to be set in perspective when one turns to the great success of his career
in this form, the establishment and operation of his two journals, Household Words and
All The Year Round, which became one of the main ways in which he engaged with his
age and took his voyages into unknown areas.

Household Words was for Dickens aged 38 in 1850 something of the fulfilment of
a dream. As we have seen, his whole career had been in journalism of some kind, and it
was a craft he honed to perfection. Indeed, the fiction, which rocketed him to the peak
of popular fame, had arisen out of that, and his 20th century descendant, also a novelist
in her own right, Monica Dickens, described him as having “the soul of a journalist”.
After early years as ‘the best reporter in London’, then an editor for other people and
their journals, he was at last able to establish his own, first in Household Words (1850—

59) and then in its immediate successor, All The Year Round, from 1859 on.
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Setting up his own weekly journal gave him the measure of editorial control he
had long wanted. Now he was no longer dependent on other publishers for handling
his works, though they did continue to do so: he was a profitable commodity. He could
publish, as well as edit and write, and use the medium for his own purposes. He set up
offices at 16 Wellington Street North, near Covent Garden, in London: a Spartan, busi-
nesslike set of rooms, but a place in central London where he could stay if he wished
and where he could entertain guests as well as work. He gathered together a staff of
very talented young men, and used a number of other established writers too, like
Mrs Gaskell. The periodical was very strictly under Dickens’s control: there were no
bylines on the articles to identify the writers (though we do know their identities from
the account books kept showing payments to contributors); the whole enterprise was
advertised on the first page of every weekly issue as ‘Conducted by Charles Dickens’:
usually enough to guarantee sales. It is Dickens’s stance and attitudes which permeate
every issue. His friend Douglas Jerrold called it not anonymous but ‘mononymous’:
there was no doubt who was behind every word that was written.

The publication was designed to cover a wide variety of topics: literary, political,
social, current events, poetry, reviews, biography, one-off fiction (he did not plan to
include serials but later changed his view). It enabled him to put very high-class writ-
ing on the market, far higher quality work than in some contemporary journals, which
often tended to reprint from longer works: this was original, engaging, varied, and it
gave him a platform for his political and social views. Household Words dealt with top-
ics of the day like sanitation and housing, poverty and education, ‘process’ articles on
scientific and technological developments in layman’s language, factory conditions and
governmental inadequacy. It was a weekly journal of twenty-four pages, published on
Wednesdays but bearing the date of the following Saturday. Each issue usually includ-
ed six to ten items of original writing.

What was not engaging or varied was its appearance: every page in double columns
of unrelieved print, no illustrations, no catchy headlines, over 22,000 words each week.
Indeed it is a tribute to the stamina of the Victorian reading public when one examines
their popular reading matter. It cost twopence an issue. It is difficult to get an equiva-
lent cost today, but it has been suggested that multiplying by 100 gets somewhere
close, so that’s about £2.00. The leading article was always carefully chosen, was often
by Dickens himself. When Hard Times was serialised it always had pride of place on
the front page.

It was possible to buy for ninepence (just over 4p) month’s issues bound up and a
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half-year’s issues for five shillings and sixpence (27 pence). Hard Times is in volume
nine (example). The journal was very influential, and often quoted in newspapers and
other works; it did what he wanted it to do: it helped to form opinions. He was aiming
at a middle-class audience: hence the stress on Household values; he was taking an
embattled stance on important issues: hence the quotation from Shakespeare’s Henry V;
the price of two pence per issue aimed it at a particular social bracket where he wanted
his influence felt.

Dickens set out his manifesto in the first issue, 30th March 1850: ‘A Preliminary
Word’.

We aspire to live in the Household affections, and to be numbered among the
Household thoughts, of our readers. We hope to be the comrade and friend of
many thousands of people, of both sexes, and of all ages and conditions, on
whose faces we may never look. We seek to bring into innumerable homes,
from the stirring world around us, the knowledge of many social wonders,
good and evil, that are not calculated to render any of us less ardently
persevering in ourselves, less tolerant of one another, less faithful in the
progress of mankind, less thankful for the privilege of living in this summer-
dawn of time.

No mere utilitarian spirit, no iron binding of the mind to grim realities, will
give a harsh tone to our Household Words. In the bosoms of the young and
old, of the well-to-do and of the poor, we would tenderly cherish that light of
Fancy which is inherent in the human breast; which according to its nurture,
burns with an inspiring flame, or sinks into a sullen glare, but which (or woe
betide the day!) can never be extinguished. To show to all, that in all familiar
things, even in those which are repellent on the surface, there is Romance
enough, if we will find it out: —to teach the hardest workers at this whirling
wheel of toil, that their lot is not necessarily a moody, brutal fact, excluded
from the sympathies and graces of imagination; to bring the greater and the
lesser in degree, together, upon that wide field, and mutually dispose them to
a better acquaintance and a kinder understanding—is one main object of our
Household Words.

In a letter to his friend and later biographer John Forster, on 7th October 1849, he had
written that everything was to be “as amusing as possible, but all distinctly and boldly
going to what in one’s own view ought to be the spirit of the people and the time.” He
has a clear social, moral and educational agenda to follow —and it is his own.

Dickens separated from his wife Catherine in May 1858. Characteristically he
published a statement (‘Personal’ June 12, 1858) in Household Words, which he also
wanted published in Punch, which was also printed by his printers, Bradbury and

Evans. They refused. He decided to wind up the journal, no longer work with them,
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and undertake the complete running of a replacement journal to be called All The Year
Round. He was to have a 75% share, his sub-editor W H Wills 25%, so in very real
terms, he was in control. He set up new offices, still in Wellington Street, and published
the first issue of the new journal on April 30th 1859, with the opening episode of A
Tale of Two Cities as its leading article. It was later to serialise Great Expectations.
It followed the same editorial principles as its predecessor and indeed stressed the
continuity by advertising the incorporation of Household Words on every title page (so
no-one else could use it!).It was phenomenally successful, with circulation as high, at
times as 300,000.

Of course there were new developments too. Dickens introduced, in January 1860,
a series of articles with a central narrator-figure called The Uncommercial Traveller,
working for the firm of Human Interest Brothers. This is final development of an idea
he had written to Forster about on 7th October 1849 when contemplating setting up
Household Words:

The original matter to be essays, reviews, letters, theatrical criticisms, &c,
&ec, as amusing as possible, but all distinctly and boldly going to what in one’
s own view ought to be the spirit of the people and the time. [. . .] Now to
bind all this together, and to get a character established as it were which any
of the writers may maintain without difficulty, I want to suppose a certain
SHADOW, which may go into any place, by sunlight, moonlight, starlight,
firelight, candlelight, and be in all homes, and all nooks and corners, and be
supposed to be cognisant of everything, and go everywhere, without the least
difficulty. Which may be in the Theatre, the Palace, the House of Commons,
the Prisons, the Unions, the Churches, on the Railroad, on the Sea, abroad and
at home: a kind of semi-omniscient, omnipresent, intangible creature. I don’
t think it would do to call the paper THE SHADOW: but I want something
tacked to that title, to express the notion of its being a cheerful, useful, and
always welcome Shadow. I want to open the first number with this Shadow’
s account of himself and his family. I want to have all the correspondence
addressed to him. I want him to issue his warnings from time to time, that he
is going to fall on such and such a subject; or to expose such and such a piece
of humbug; or that he may be expected shortly in such and such a place. I
want the compiled part of the paper to express the idea of this Shadow’s hav-
ing been in libraries, and among the books referred to. I want him to loom as
a fanciful thing all over London; and to get up a general notion of ‘What will
the Shadow say about this, I wonder? What will the Shadow say about that? Is
the Shadow here?’ and so forth. Do you understand? [. . .] I have an enormous
difficulty in expressing what I mean, in this stage of the business; but I think
the importance of the idea is, that once stated on paper, there is no difficulty
in keeping it up. That it presents an odd, unsubstantial, whimsical, new thing:
a sort of previously unthought-of Power going about.
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This persona for Dickens himself deals with topics of the day close to Dickens’s
heart and created some of the finest examples of the periodical essay in the language:
in them he reaches the summit of his achievement in this kind of writing: observant,
reflective, with a sensitive touch on the times, he can also be satirical, comic,
campaigning: all the moods we constantly find in him. He continued to edit until his
death, and the journal continued under the editorship of his eldest son.

This extract comes from On An Amateur Beat, published 27th February 1869, and

it characteristic Dickens on London, policing, and outrage at the suffering of children:

Walking faster [. . .] , I overturned a wretched little creature, who, clutching at
the rags of a pair of trousers with one of its claws, and at its ragged hair with
the other, pattered with bare feet over the muddy stones.

I stopped to raise and succour this poor weeping wretch, and fifty like it,
but of both sexes, were about me in a moment, begging, tumbling, fighting,
clamouring, yelling, shivering in their nakedness and hunger.

The piece of money I had put into the claw of the child I had over-turned
was clawed out of it, and was again clawed out of that wolfish gripe, and
again out of that, and soon I had no notion in what part of the obscene scuffle
in the mud, of rags and legs and arms and dirt, the money might be.

In raising the child, I had drawn it aside out of the main thoroughfare,
and this took place among some wooden hoardings and barriers and ruins of
demolished buildings, hard by Temple Bar.

Unexpectedly, from among them emerged a genuine police-constable,
before whom the dreadful brood dispersed in various directions, he making
feints and darts in this direction and in that, and catching nothing.

When all were frightened away, he took off his hat, pulled out a handker-
chief from it, wiped his heated brow, and restored the handkerchief and hat to
their places, with the air of a man who had discharged a great moral duty, —as
indeed he had, in doing what was set down for him.

I looked at him, and I looked about at the disorderly traces in the mud,

and I thought of the drops of rain and the footprints of an extinct creature,
hoary ages upon ages old, that geologists have identified on the face of a cliff;
and this speculation came over me:
If this mud could petrify at this moment, and could lie concealed here for ten
thousand years, I wonder whether the race of men then to be our successors
on the earth could, from these or any marks, by the utmost force of the human
intellect, unassisted by tradition, deduce such an astounding inference as the
existence of a polished state of society that bore with the public savagery of
neglected children in the streets of its capital city, and was proud of its power
by sea and land, and never used its power to seize and save them!

Dickens’s voyages through his own times show him responding with great

awareness and sensitivity to the age, its achievements and its shortcomings. His energetic



Tony Williams 143

response to enormous technological change, his reactions to Britain in the context of
the wider world, and his excursions into the vast range of social questions offered and
demanding answers, all show him as a man very much prepared to take his own ‘impress

from the moving age.’



FAT YR T 20 Yy THALIBK
Agreements, Japan Branch of the Dickens Fellowship

#1970 4 11 H 12 H
LIk 2000 45 6 H10H
Ik 2005 45 121 H

I R
B 4% ALXHrErTFAarvA-7uy Yy THRZEEHRT 5.
B25(RB) AEXBIIEQ Y FryoF4r vy X709 Yy 7RBOBHICAY, H
RIMER, Fr=—NVA-TFATADODNENEMEETHANA % Lo THKET 5.
853 4 (e ) ARSI B E R 2 Al E LT EOIE 3 5 HFJesrciE < .
() TEEHR LN, MBFEER 2 BWHERFEONE T A2EMEIICEL 2Lt
() KLEHOFAEHDFEHIZ OV TR ED 5 .

BT Hd LoV
HAG(HB) AT 1 7 v AWFRROHEE & & b I HME O - Bk z i3
AZLZHINET 5.
BS54 (F3E) ARSGBIIH RO BN ZERT 5720, ROFEZITH.
1. ZEKREB X OWHIRE 0.
2. HRBIREDIEAT.
3. B Y FYARERE X OFRIME O &SRR &l 2 8IS L OB OB L fiH %
Ehsbz L.
4. Zofl, RZWOHMZEET 2720ICLEERD LN LT,

IR RE
FBodk(kE) ALMICROEELZEL.
IR 14, RIXHE 14, BE 14, UWEHE 14, #F 5T4.
BT8R (RBOWE) SCGRRIIHFEZEMEL, GBOMEIIH5.
() FIZHRIIHEZ /T 5 .
3) BEHIATHOEFZELEL AEABIUOREIIHETS .
4) WMHEHFL  ALHOMB ST 5 .
B8 (HEDEEBIOEN) REOEMIZ, HEAOHEEICEOE, BRERITBVWTI
nxENT 5.
Q) HEOMEMZ3FLL , #H2 6 FEBATHEMTE LRV,
(3) WHEHFEOTINILIBREOIEMNM LT3 .
@) BZEICHEER DGR TAIENTE L. 2084, MifKEd T
HORMMME TS .

BVE X5
550 Fe (FRUUHRBY ) ASTEBICISFRUURII & LTRRe, FiRgs, HFHEZEL.
10 5 (RE) BREIALMORERIEETH Y, RSN ZHET .
Q) Bed REOEN, HEOTS, PH, I BROLTE L L TREEOERS
HEeHikd 5.
(3) REOHPUIIMBEZEOBRFRIZE S .
(@) BEIIFHNE UTHEIC 1 BIRET 5 . HRESELEIOS CCTHES 5 .



B4 (HER) HAXEIAIMOPATIRI & U TSR RN Ch 24 L, RO

H R LV B ik 5
BVE &G
12 5 () ARIGROBREIL, K8, FH4E, ToMoONAZL>TINIIHTA.
B34 (&) 2R3 ALROEEDZD JICEDLETZEETS .
14 5 (KFHREB L OEAE) Ao FHRE 2 o NCEARE I BE 1 B BT
179 .
15 5 (REHEE) ALEOASFEEIZI0H 1AL VBEIHHITETS.

A5 ]I
(1) AZEHOZIE , FIZHE, ERBIOMBHFIROZE LTS .
TEHE B TEEXPILOTH 16F 1675 Ji H—
B RABTACXNU T PEET 3 3 4 5 R4 K
[ RETEXCERF 3 TH2HK 175 KA B
WEEHE R KA2 TH3H 305 i R
Q) AZHOFEBERIT , MEHEEXIIN27F 15, BALKF KB A FERE SC2#
FEITHE L .
3) AEXHOMBIHERE, IWEH/NENET 1 TH 4% 125, IERFAFER R
eI <
@) ARIWEROKS R, B EERMIC RS D 572 & 21, SORHNCH 5345
L, BEOHEERLIERL EHENLDIDET S .
B) ZTOHKZ2005 (FREITHE12H 1 H»S#EHTS .

¥ SEICIET ¥ 8 UAREBBEBIM (The Dickensian) (4 3 MIFEAT) B X OKER [4EH (4 1 MIZ8AT) %%
U3¢
% ABROTHVIE, BERETBEVWALE T, (REEF T 00130-5-96592)



(@)

(b)

(d

(6]

)
3
“
(6))

Q]

@)

®)

1
@)

3

[Ef] ~NOERIZOWT

i LA B E

WX HAGE, WEWTNRIT GEXOBREZENICA, T4 T A= —IC
IBF 2y 2 %ZIFTLEEN).

WX ORI, FHIE LT, HEAGEOHAIL 14,000 T (400 F255 A AR E 35
) LA, FEFEOHEE 7,000 FELUINE LS.

WXER (7O E—F U A7, 75y 2 XATYEBLIOEEER O
6 H10 H (7). BfomAs R & -FRL) 2~TZH-BRL 7.
PRSI H ARG H JR 5

XL DERITONT

HAOMIEICOVTIE, JHIE LT, MHRA Style Guide (http://www.mhra.org.
uk/Publications/Books/StyleGuide/download.shtml), ¥ 7z1% MLA Handbook D 6
i (http://www.mla.org/style) ICHE > T 22 &, EEM L HBRNIIHE THR—
L9,

FEIZoWTIE, WEETIER L, BEEHWTTR W,
THRFEICOWTIE, FIH L3 E. SORBIFITTF S v,
HAFERSLCTRORASLE (oAb —] L HARBRLTIHEE [V h
L — (William Makepeace Thackeray)| & /1 v IPNCJEEEAZ KL L TL 28w,

F A Y ADFENE- B ANDLIIOWTIE, HAEERTAHATY, FEiEzR
TLEEHY FEA. BRI, LR QI T—HLTHRIELTLZ S,
BFCOoWTIEEAE LTT 77 HRTE LTS v, (B [—utbi— 19
AL, —A—T4E- 18124, 220, T-ARTAl 2 [—ERE] 2L
B E LET.) BHFIEE -T2l TEET.
J—7uEfoRsE, 7V b7y b FH Lo 38 (3¥—-) oftic
FEf7 7 ANVDA-Tz7OyE—-F4 A7, 7Ty o AE)VEERHBLT
&, 72721, Windows & Macintosh UAh (7 — 7o ®ififz &) T7 +
—< v PENLT 4 AZ1E, DTP VAT ATORMARANTE LRV, AE
<7.

J—7aFERRERICEES THAAAEANLE AR, HERAROLRVERR
a3 BIZd) 1HFBMLTL 23w,
FHEEMOBEZ, HFEEM3E (I¥—) AL TIZI W,

UM DRI, FHFE, =2 —RF
WUNE 7 A 31 HTY. SZHE £ 723 HdE M58 13RI LT 2 & v,
ERIZOWTIF, Xl EELRY, FEAE LTEHEHEOHBETY. 2720, BrEk
RICOVWTIEE L LT I ETHTEELET.
FESEHMB. 727220, 5l e LT, mETD 8,000 7 (400 55 IR A A5 20 #0)
ERAZVEIICLTL S, BEHORM S ARTT.




147

4) WMELOWMECIVHATELZVWLEGLH Y 3. T2, WMEHLFOFMLETH
BEKNRICHETDHEPDHYET. HOLPLOITTRIZS V.

(5) THICH72oTIE, HHEER 1 FBOED, HXOYE L AEOEHEIZLY, 77
ANDAST70y =R LTLEE N, BT A-LVTRIELTWAZWT
BUIF->ZIHTYT (BFA—NVOLAFIHEHREMRE 70 vy ¥—IAETY ). FH
EFERMOBLELHETER 1 BOAZFREL TS0,

¥ o —REAFEEZMDY, IRTORMIC [EXF A4 Fv] & [FEHou—
TR BLFNRLTIZES .

sk G

TAT A7 xay Yy T HRIGRHFOMN B (B KF I #HIZ)
A%, 2006 4E 10 H 11 H, Milikeo-oafishT L. 7238 KEVIHE
STL7.

MK, HALXEOAL ST HARDOELSROAK %I S B L7 AM
TL7z. HEAZBOWEHND L ROH@EZ LTS5 TwE Lz, LK
BRolZ I3 BbIlE s TRERBTTY.

Wy 2&, BUNLEHL EFET.

HASRE i %E—

Bt O & AR
[4EH] #5285 (2005) D—ICTROEYIBH Y Lz, T IITBHECL
TETIEH L $9.

AP [l AB#BTFE Y127 b0 7 o] ]
37 H. 25-261TH #& A Night Day’s Work
1E A Dark Night’s Work




148

720w Yy TREOWEIER
Publications by Members of the Japan Branch
(2005 ~ 2006)

MEEr gl [EEMES I 2z - 2ot ZIKOBR] RIE , 2005

AN A ) ASCERR] B AT R R 2 |, 2006

N (R [ 774 o >~ AMEUE R L] L2 =FIE | 2006

PR = () (74 7 v AWIF 4] LR EE)E | 2006

[ ¥ W # | Terauchi, Takashi, Revivalism and Conversion Literature: From Wesley to Dickens
(Yamagata: Hon's Penguin, 2005)

HHIEAT (635 ) T[22 - A - B8] Sh=ER | 2006

[ Y& 1EJE ] Hori, Masahiro, ‘Collocational Style in the Two Narratives of Bleak House: A Corpus-
based Analysis’, in Caldas-Coulthard Cameron and Michael Toolan, eds. The Writer’s Craft,
the Culture’s Technology. Amsterdam: Rodopi, 2005, pp. 225-38

AT ER (W35 ) [ The Hlustrated London News O WAL AAFZE] JFE4LE |, 2006

BHEBR (EHmE) [V 4 27 M) THIEEERT 7] KFEMRFZRBESULZE#EE 3. T
SCHTH , 2006

BRER (EEE) (V12 V) TRE—Y 2 v ¥ — - T - 5] MINERVA JEH - SC{L
FATIY—9. IRV Y 7 EE, 2006

FHFE [F4 75 Y ZOMGHEFV A MIIBHFEDOT 4 ¥V a »] #5H:, 2006

FHH—FE (335 ) [Our Mutual Friend (23813 5L LR ] [HFE - YR O L LREdz
BHERLaWmE] MILREREHFLSHCETITREST . KIREEXFE |, 2005.
153-64 B

HHEF [ZVATA—F -0ty 740 [TT) Y- 3=Fy M B3 [EL [
FIT M b— A F) A - ALiwbs] MR . R . 2006, 69-82 H

Er

FAME [7 4 v XL #E —Mifi A S ORI | TR SCZE] 45 194 5 (2006) 25-58
"

Gk TEMCEE T AHH—F 1 7 ¥ X LB ZEIC oW T [HiB RS iETbifse)
# 11 5 (2006) 49-59 H

BRI TSR & LT Gaskell—[HFEIHLTIEL vy Z & I[F vy 27 Vi)
(HAF ¥ 247 VIH4x) 8 15 5 (2005) 3342 H

VEfRe e [ 4 7 > XF-M O E A5 & F8 R —1960-1980] [ KA ] 140 5
(2006.3) 87-103 H



149

FRBERIR [[F =z -7u s 5] B 2ZEM—KRERZMENSIRZMEDM T [V
ga—Y -2 UAy MRl (HAY 3 =Y - U4y MFHA) 5 7% (2005) 53-67
H

i 2 R T/ Sl ~— [+ 77—+ by A 2N [REEFE] F152%F 45
(2006.7) 22-24 H

[ EFHWEF- ] Takei, Akiko, ‘Benevolence on Manipulation? The Treatment of Mr Dick’, Dickensian,
101.2 (Summer 2005): 116-31

[ RFHHBET- | Takei,Akiko, ‘Jane Austen and “A Society of Sickness” °, Persuasions, 27 (2005): 142
-51

RIMEF [EFPEE  BELLHLWKELTOUESORR] [Va—Y - -2ty
MREI (HARY a =Y - U %y ME&) 87 %5 (2005)21-36 H

[ RIBET- | Takei, Akiko, ¢ “We Live at Home, Quiet, Confined”: Jane Austen’s “Vindication” of
Women’s Right To Be Active and Healthy” °, Studies in English Literature, 47 (2006): 65—
86

MAEE G- W-M- L VI [ary FroM#E] oIl (G. W. M. Reynolds, The
Mysteries of London) AN ESL , 77 4 —F « 7L X, 2005

H#E HEAMENRELTO [N—F- 74 A4 X] ol TAXHZE] (KB kR
FRFEBESCFWEZERE ) 45 57 % (2006) 127-36 H

FEET [N—F- - ¥4 5] 1I2BF5Y Y —0%4% ] [JBBDF] 4 28 %5 (2005) 15-24 H

RIAAT [Gaskell & Bronte @ [ K1) ZEtr—5720) OFM2ro] [Fr A7 Vimkl (
HARE ¥ 27 Vi) % 155 (2005) 43-51 H

EANHEN TRnas] ol —REE Yy Fa— o&kE ] i) (HARES
SHPEREER ) 58 25 5 (2006) 19-32 H

JIEL THIARIZERTE 2 00 —RHFEF O 2L TAHALHOMT | [ FH5E]
(REAZER R 25T B AL FIE I ZERT) 45 33 %45 1 %5 (2005) 64-80 E

KL (TR E=RT] oR—_KHOhwlER] [Ss—bwAl (FiESEL
WF%E43 ) %6 17 %5 (2006) 22-33 H

ML (T2 AKOFEVHE 2] — 754 >3 I 2= X8-I RSL ] [HEHE] 4
151 %% 9 5 (2005.12) 151-59 H

MWL [Tm o 27 Y v b v — BRSBTS 0 JH 0 ] [ RS aE 3 S gE ]
% 10 % (2006.3) 63-77 B .

KRBT A o v AN TAMB DIEL—[N—F B —-F v T TIUNESCFGE] 55 23 =
(2006) 1-12 B

KR [[N—F =TT ITBFEEMERNE JERNFHEKELTOT 4 7 v X
[JBBDF] % 28 5 (2005) 3-14 H

FHH—FE [Grear Expectations—¥ v 7OT AT 27 4 7 4 L BIFNEED | [vE Y EZE S
WEgEl % 2% (2005) 67-77 H

HH—M THRICBITAREII 2o r—Y 3 ¥ @)—EHKFICBIT B TOEIC #—Hb
DBAEVA=ZV T k7Y a BT HHME] DESRFEARELY v —F V]
5% 2 5 (2006) 87-97 H



150

AR

HARME (LT [7 14 7~ AEEREE] LR EFE , 2006

SR (O T7 1 7 v AWF R RE] LR #E)E | 2006

AN (SR T7 4 7 v ZWEEE R LR R | 2006

e R (FR) , TRy K4 vy Y [T RY Ko 4 vy UHEERE 2] A EE
2005

fEREE . (T[54 & v AWE R Je 2 %55 |, 2006

WG (R, 270 - ZUHFEXRZ - T3y N [754 bV EEOH] [EiE0bing]
(R RFRF B ERE S 3 SUUEFEFL ) 8 27 &5 1 5 (2005.10) 1-34 H

=2ET (L), TFTI=F W ¥4 —F [AXFELHFOMHG — FEZ TV —D
729012] EWEFIE , 2006

BRZE— (R), 72037 - KFV D [BIERPNTBR—F Y A7 VONLR SR
#2006

MWL (LR, F=— A X =X [V Vxr] FLtk, 2005

Mg (FR), TFT7—=F -W- ¥4 —F [AXFELRFOMG — FEZ V-0
72912] AW HIE , 2006

WAL (R), 94 - 7 FFY X [FF7 7 VA VIEERWE] L T% . EERE 2005

FHASE (FER), Kathryn L. Allen fii [ 2 & 514 2%V X—Z0F - Zahih S+ T <.
TRFEAETG TS A 2NV A A R AL (Bk ) HIREESEEE |, 2005

HEE

HFARE (A7 - AL F— [FA 75> A0EE — AN EMEROEMG] 4 RHEGER]
[ETIFEE AL 28 2590 5 (2005.6)

FERAK— [Fr—NVZX - T4 r v X o B85 K] PiEREHER] [JBBDF) 55 28 77
(2005) 33-35 H

IS [FYy— VX - T4 X [ MVEY y M) HEFETR, ET%)] [JBBDF] %
28 5 (2005) 29-32 H

HEILF5HE [ Valerie Browne Lester, Phiz: The Man Who Drew Dickens] [ 4 7 + U 7 ¥ 3CALHF
Ze] (HAY 4 7 b 7EASCLAFZE224 ) 45 3 %5 (2005) 83-87 H

TR TREER [Bh % <3ite>— w1 27 MY 7E o84 e k]| [IBBDF] % 28 &
(2005) 25-29 H

MAWE (AT V- AV A F— [F 47 v AOMME — AN EVERDOEMG] 14 REER]
[JBBDF] % 28 7 (2005) 4246 H



151

IytAf - ZFoih

SeHBERE =20 Y - 71207 A ZXO8E] [TBBDF] 4 28 %5 (2005) 53-54 H

e K (747 v 2A0F A Ly Ml 2815 ] [JBBDF) 45 28 %5 (2005) 46-47 E

e KW 4VvF—- ) Y ZAOVAET YW —%F - 74 —5—X [ okl [
FETAE] 85151 &5 11 B (2006.2) 12-13 H

HWNE [FAr v ADE5DbDOETE— [ A, MIEIZ4]] [IBBDE] % 28 5 (2005) 49-53

F
H

R [FTar v X720y vy THERLIBER] (The Japan Branch
Bulletin of the Dickens Fellowship) % [JBBDF] &ML CTHEiLL TV 7.

Prior’s Gate, Rochester



FA AT zay Yy FTHRIE
PN . =%
1% = =
FAT YR 720y THREIETE [SEEBA] SV, 2005 SFEREITHB VTR

SNZZUTOREBLOREREUT, EHEIISoTVET.
HE O 2005 45 10 H £ ) 2008 4 9 H £ TO=Z4EM T,

PR g #—
HESR /Nl 3%

bR (GEHHY) Ji E—

RIS £ e % A 1
i HEA B S
Fof 540 24 LR WA B
ik 2 Eh
I il SER
HH T g
B i fk
ik R HIET
P (Net $:24) AR Stk
L B 21
HE A B
E2ik A S2ER

MAAfe (VODEY) #il FHif
A GElRIEY) B T

ISR IR
FRURRSL R 28 B%

WALKRER B SCARFTERE Bk
RURR SRS SCE e Bod%

I B R REEBE SCE et il

TR NSCFER B #d%

T B RFR T BEFHAT R Bz

FHB KT AL BB

FEARYE: SERULEE >~ ¥ — B3z
A TAMERE RS SHEREAEE Bz

SRR RFRE N - BB Bz
PR RFRFBE EIRS S 7L 7Rt Bz
TLFNIRSE AF 4733 a2 — a V2350 #d%
BB SCFER D%

FOR KRR # A AL IeR Hd%

B SVEFESE v 7 — D#d
PR SRR BB



FAr YR 7 209 Yy T HATH
BHWwWaEDLEL

T 9808576 AUATIHREXIIN 27-1  HALKFERF B AR ERH S SRR N
TR 022 (795) 5961

URL: http://wwwsoc.nii.ac.jp/dickens/
email: <hara_ei@sal.tohoku.ac.jp>
FAF YA -7 zay Yy THERLROWEH B LORHIZOWTHERICOZ F LT, ki

DWFNPIZLY BWEDET E v,
7, FHAKHLOH bREBELLTHEY 7.

X EHAEABIRIZONWT
Bms
MAEE T [4EH ICHRLCTBY T LAAAREHO [HBAWH] # AR5k,
AR ETHZ LG E LA XVELOHREERDZLCARETD [4EH] X
D) FAAATHLRR S ICAT - IS E BT 5720, A E D DS ORESICHE
LR EATS 720, F7z, BEREHRIEHICEN OM-FA Ak e LTy

LOBE R Roc/e®ll, TOXI BN EMB I L R E LA IAE
EBPFLETD, MEIBEBEG ) -KELET.

G5, Tild URL ICTRITOEREHE T2 TEEIOT, JHET
FTHRIHLLANT 72 ALTCHEHTEFT L) BHVHLET.

http://wwwsoc.nii.ac.jp/dickens/membership.html
KBICHMEZ RS2
FRZHOKIZOWTIE, SERLOMANREZ &4 ES Lt URL ICTHE
THIENTEET. MEHBRICOE T L TCE, Net #HEHEHFEORKLHE T
BHWEDETEW (T FLADY VI BF—2R=V LIZH Y 7).

KETHVWHIL, EHKEBRICAY)WEEOREZEE A-VEEZ L, &H
OO E BEL T S\,

FWHICEOETEAEL F LB

SEOKT, K&, {F, B, A—VT FLR, BESICEH 4 U,
BTRERTTH, TiO7 FLAICITHHKET L.

Ji3E— (GZ#E) <hara_ei@saltohoku.ac.jp>



I S

Tl

O5 5 TCRHEFFOXRELDELT, ZROK AL ST EEILAOETLMKHL I L2, LarL, Ap®
FRAYTTEN D072, BEIEZIT W20l b b3 Lol 2 o< ERR 5
WEDLEDoI) Lo T, BEWTE 03 PHICEEENFT LA IV LEDITKELT
B Ewob LR UHME LI2RETT. SHIEMEFOAY £ L. 4%IEBBCOT LY -
Fo=hld, 7475 Y RARSTY 4 7 M) THOLOTHIE, WY LiFzvEBuEd,
OFFFLIZ 3 AR TLM, ASh DR 1 ARICE LT D L. MiIE 2RO T, BKREIZI3gET -
HEMOLDOORHBERITIZOTTH, TNT —r AURNIETHICHMYEST L) DRERTH -
72EITY. AMRAERSHITR Lo Y LM Z2 T TYETL, FHEfE LTwzLE 2w
9.
OEIM S A DTPEMIZRAPOEEDOBIEL TV Lz, 4RIBLLLTBEET LI L8
T&E L7 HELBHERDICEHL, IAREHPLETERETT.

(5 %—)

O4B5THZFIKDIX, WhbWBTHT I v 7 RUZEtEE L IFEN 25000 % 53 ICHFRE B %
ERTIONLH AL ENFRTELZVTREZVTLEID. FAFX Y X - 7209 Yy TN
L BITIFROE T L, FHARLIE ZOLKBRMRENEIRTEMNELIFICHELI LA TH L
DIFFIETHIDN FEAD, ~HTEOMBELZCELTENETA 7 v A% BT 5 HIEOAN~
ThhILx). ToRNZ, GHEBOEBEREHY SME L2725, MEEEICTHERLRETT.
OFEFOTXEEZOELT, XEUEYL, ThZhoSHICBHELWEHO T ICHEDKIELY% < Bl
LT3R5 ) BnEds, ZEHHBOREO—ME, Tz BEVHLET.

(E AL #2)
55 29 o Behain L D ARG R GRS
ISR 3 RAE 1 Ji Se—

R i SR AT H 24
BN R 4 ek fEeAR M EH R
%
PR RO SR RRYP BT BN &7
ARl B LA SRR
i Sk

FAr A7 2%y T HARLEBER
529 %5

% AT 2006 4F 10 H 20 H
FAr R 7Yy THREEH
T 980-8576 i HEZEXIIA 27-1
FAL KRB SCF I FE R SO FE E
BEF 022 (795) 5961

El Rl #kX&tt #®de7 vy o b
T 980-0822 AT HREX ] 24- 24




	巻頭言
	原英一
	西條隆雄

	論文
	バーナビー・ラッジ（藤井）

	書評
	アメリカ紀行（川澄）
	オリバー・ツイスト（楚輪）
	Nineteenth-Century Narrative of Contagion (Holt)
	旅人達のアメリカ（川澄）
	不機嫌なメアリー・ポピンズ（木村）

	Fellowship's Miscellany
	自殺の諸相（松岡）
	イギリス通信（川村）
	カンタベリー滞在（松本）

	News and Reports
	DF第100回国際大会（原）
	国際大会に参加して（永岡）

	2005年度秋季総会
	2006年度春季大会
	特別寄稿
	左側に転覆する列車（金山）
	ディケンズとキャサリンは和解できたか？（寺内）
	Dickens and 'the Moving Age' (Williams)

	日本支部規約
	投稿について
	会員の業績
	役員一覧
	お問い合わせ先
	名簿不掲載について
	編集後記

