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Character Revisited:

Bakhtinian Authoring in Oliver Twist'

Keith EASLEY

Arguments about character and its relevance to the study of the Novel often focus on
the relation between art and life. Some look for a correspondence between the two; others
put “life” between quotation marks, seeing it, and character, as linguistically constructed
and ideologically determined. In “Author and Hero in Aesthetic Activity,” a book-length
essay written in the 1920s, the Russian thinker Mikhail Bakhtin sidesteps the issue of
mimetic representation, concentrating instead on the relationship between the external
reader or author and the character within the novel. For reasons that may become
apparent later in this article, Bakhtin treats reader and author as much the same, almost as
co-creators (67, 207). Bakhtinian authoring begins with the foundational act of belief that
makes the fiction possible—the wanting to believe in a character, in a hero. The reader
has to give something of himself or herself in the first place to bring the work of art to life
by humanizing the characters, and in doing this he or she enters into an active relationship
with them. Belief in fiction, especially in the novel, draws on the desire to love another as
another, not necessarily for oneself. Bakhtin puts his faith in that belief. So does
Dickens. So does John Ruskin when he claims that in response to Sir Walter Scott’s
heroes “All our good feelings are brought into play.... Have we not for the time
overcome . . . our great enemy, Self?” (365-66) Of course, loving disinterest may not be
successfully realized in practice, but Bakhtin argues that in being acted upon it shapes the
historical development of the novel as a genre.

According to Bakhtin, authors begin creation through empathy. Artistic or aesthetic
activity then gets properly under way when the artist steps back, in order to actively
contemplate the hero from the outside. Authors and their readers strive to give a shape to
the hero’s life, to see it in the round. Bakhtin calls this “consummation.” He writes that
we can never see ourselves properly except through others’ eyes. The hero’s birth and

death, for example, are necessarily unknown to the hero himself (14, 64), for only the
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author can see those ultimate limits of the other’s life. Heroes cannot see themselves from
the outside and in themselves they are incomplete, looking to an unknown future, wanting
to know the shape of their lives. Heroes need an author if they are to find that shape,
which is why for Bakhtin personality is intersubjective, not subjective. Disinterested
aesthetic love, made possible by his outside position, his “excess” of vision, allows the
author to bestow a shaping understanding on the hero. The basic distinction between the
author and the hero is, then, that the author can offer understanding, while the hero is
driven by the need to know, to find or create meaning. A real-life example of authoring
would be a mother with her baby: “Words of love and acts of genuine concern come to
meet the dark chaos of my inner sensation of myself: they name, direct, satisfy, and
connect with the outside world. . .. The child begins to see himself for the first time as if
through his mother’s eyes” (50).>

For Bakhtin, aesthetic shaping within art and life are synonymous, with the former a
more intense version that can also permeate the latter. It can be argued, however, that
whereas authoring may be true in real life, fictional characters are not real and should not
be treated as such. Surely there is just one consciousness in play, namely the author’s?
To answer this, we need to join the dots in Bakhtin’s thinking, as he often expects us to do.
We can say the novel creates a confusion that allows us to treat fictional characters as
though they are real. In giving oneself to giving form and acting as the organizing agent
of a text, author/ readers live for a time to give shape to someone else and lose sight of
themselves. “[S]uch is the nature of all active creative experiences,” writes Bakhtin.
“[TThey experience their object and experience themselves in their object, but they do not
experience the process of their own experiencing” (6-7). The finite nature of self-
consciousness, the fact that in the aesthetic activity of belief we cannot see our selves at
work, makes it impossible for us to judge whether the hero is the product of our own
consciousness or whether we have actually encountered another consciousness external to
ourselves. In that ignorance, the hero comes alive, thereby freeing us to entertain the
apparently impossible while appreciating that it could be exactly that.

The dynamic intersubjectivity of authoring is the life of culture, built up through
media and genres over time. The novel as a genre is remarkable for its sense of
doubleness: as the role of the author emerges into cultural consciousness, so character
becomes the criterion for cultural value, and the authorial insistence on the importance of
the hero translates the “as if it were true” of fiction in general into the “as if /e or she were
true” of the novel. In the process, the reader takes on a new importance. The driving

force is the democratic power that the foregrounding of authoring gives to readers to share
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in creation, a power so great that Bakhtin speaks of giving a soul to another (128-29).

The immense popularity of Mr. Pickwick, from his first appearance onward, testifies
to the pleasure of readers in literary creation. Readers felt and still feel indebted to
Dickens for making it possible for them to share in an activity so comically startling that
they are compelled to return to the narrative, complicit in the creation of an apparently
self-perpetuating hero. The given that Pickwick endlessly longs for and negates at every
turn is Wisdom. The longing and the negation artlessly invite the shaping and saving
grace of loving art, a consummating celebration to be enjoyed in the creative renewal of
each fresh installment of the serial or reading of the book.

Giving aesthetic love is no straightforward business, at any time or in any place. The
same capitalism that disseminates authoring power also promotes a self-regarding
materialism that undercuts the traditional Christian credo of unselfishness. In the
nineteenth century it combines with the romantic belief in the supremacy of the individual
will, and this unholy alliance produces the most powerful icon of modern times: the self-
made man, in whose image society is formed. Or deformed, according to both Dickens
and Bakhtin. In Bakhtin’s view, a crisis of authorship is precipitated by the growing
belief in the autonomy of the individual (202-03). This is self~consummation: the
assertion of one’s own godlike, infinite power through subordinating the world to one’s
self. Self-consummation, I would argue, is the power that Dickens entertains, defines and

combats. The battle will be his lifework, starting with Oliver Twist.

sk ok ok ok ok 3k

If Pickwick celebrates authoring, Oliver Twist enacts Dickens’s realization of its
ambiguous power. Unlike Bakhtin in “Author and Hero,” and learning from the
eighteenth-century British novelists who provide the models for his writing, Dickens sees
that fictional heroes may themselves be authors of others in the world of the novel and that
a self-consummating author can consciously exploit the desire to love another as another.
In moral terms, he understands from early on that selfishness feeds on love.

Opposing that selfishness in Oliver Twist, Dickens enlists the power of Mr.
Brownlow and his band of goodness—the Maylies and Mr. Losberne - in support of the
potential for loving consummation offered by the innocence of Oliver. However, in
bringing Fagin to life he creates a monster of self-consummation whose demonic power
threatens to compromise Dickens’s own New Testament conception of loving authoring.

To combat his character, Dickens takes Bakhtin’s route in “Author and Hero” and
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concentrates on the authoring relationship between the external author and the authorial
hero within the text. Dickens, and the reader with him, will author authors, a dangerous
practice that heralds the emergence of a peculiarly Dickensian version of what Bakhtin has
taught us to call dialogism.

Dickens begins, however, with the relatively easy target of Mr. Bumble and the
Workhouse. As G.K. Chesterton says, he is not primarily concerned with critiquing such
doctrines as Utilitarianism. Rather, Dickens’s concern is to attack oppression in a
resolutely personal way: “he disliked a certain look on the face of a man when he looks
down on another man” (xi). However, he sees as early as Oliver Twist, and perhaps even
earlier in the trial narrative of Pickwick, that many in society seek to objectify oppression,
to make it more effective by systematizing it. In Dickens’s later novels, systems of
selfishness will define society itself.

The systematization of oppression is made personal through the well-known dramatic
characterization that we have come to call Dickensian. In Dickens’s “circle of stage fire”
as Ruskin calls it, self-consummation promotes itself through a sense of heightened
individual personality. Bumble and Fagin, lawful and unlawful oppressors, dramatize
themselves, performing in order to impress their selves upon society, and authoring others
in the service of their own self-consummation. The understanding of oppression that
Dickens develops throughout his career begins to take shape in Oliver Twist. A self-
consummating predator such as Fagin works to block his victim’s knowledge of himself
and his world. Deprived of self-knowledge, the victim cannot become a hero with a
capacity to receive and then perhaps to give love.

The Workhouse institutionalizes ignorance. Bumble’s performance turns on
identifying himself with the system he represents. The Workhouse is everything and must
be good; he, Bumble, is the Workhouse, so he must be good; the outcast Oliver, by
contrast, is nothing and must be bad. Telling the child he is to be apprenticed, Bumble
says, “‘The kind and blessed gentlemen which is so many parents to you, Oliver, when
you have none of your own: are a-going to ‘prentice you: and to set you up in life, and
make a man of you: although the expense to the parish is three pound ten! —three pound
ten, Oliver! —seventy shillin’s—one hundred and forty sixpences! —and all for a
naughty orphan which nobody can’t love.”” (Ch. 3, 16) The pompous rhetoric is the
beadle, swelling through a succession of main clauses to the climax of “‘Make a man of
you,”” before counting down financially from pounds to shillings to sixpences to the
nothing that is Oliver. O. Zero. The supposed munificence of the Workhouse authorities

becomes Bumble’s generosity in the act of speaking and is confirmed by the repetition of
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Oliver’s own nullity: no parents and no one to love him. In the verbal act of giving,
Bumble takes away, making himself through making nothing of the child. This is self-
consummation at the expense of innocence.

A shared self-interested oppression of the weak and a knowing abuse of knowledge
define Workhouse society. The social solidarity of the oppressors is expressed through an
assumed caring morality accompanied by a knowingness of gesture and action that mocks
the morality while blocking the knowledge. The knowingness exercised by the criminal
society of self-interest in London is more developed and dynamic than in the Workhouse,
but it, too, is intensely hostile to knowledge. Knowingness, as opposed to simply
knowing something, involves the display of a consciousness of secret knowledge.
Revealing and hiding, it takes teasing advantage of the innocent who lack a consciousness
of the game being played. In a society ruled by knowingness, those who know that the
world works through self-interest can take pleasure in practising together against the
innocent who stupidly think the world turns on goodness.

Knowingness works, above all, through style, the formal expression of self. Style of
manner, gestures, clothes. Style of language. Oliver notices at the outset the Dodger’s
hat, “stuck on the top of his head so lightly, that it threatened to fall off every moment;
and would have done so, very often, if the wearer had not had a knack of every now and
then giving his head a sudden twitch: which brought it back to its old place again” (Ch. 8,
46-47). Showily defying gravity, the Artful lives up to his nickname and turns nature into
art. Style is the man. Or rather, style is the child playing at being a man. His opening
words—*‘Hullo! my covey, what’s the row?’” (Ch. 8, 46)—are unlike anything in the
Workhouse world. The Workhouse would only shut Oliver up. The Dodger’s easy
familiarity invites him to open up, which he does. Criminal society offers the lure of
friendship, but at the same time the slang exercises the Dodger’s power by impressing
upon Oliver that this city boy knows what he is talking about.

The Artful Dodger’s style, his overriding concern with the form of his self-
presentation, makes him the model for the boys in Fagin’s gang. As Fagin says, he
“‘understands the catechism of his trade’” (Ch. 18, 118). This remark is presumably
meant seriously for Oliver, whereas the Dodger might relish the mocking blasphemy. It is
a telling example of Fagin’s authoring technique, which here acts in one way on the
innocent while simultaneously winking to the knowing. But the wink itself is a further
level of performance, which conceals from those who are confident that they are in the
know the knowledge that Fagin actually holds them in contempt. The Dodger has simply

fallen for Fagin’s display of his own acting.” Meanwhile, the Dodger’s half-comic
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preaching to Oliver in Chapter 18 about the virtue of stealing takes the form of an act of
friendship that would shape Oliver’s sense of himself. In other words, it would author
him. The friendly talk is conducted on the Dodger’s own condescending terms since
Oliver is cleaning his boots at the time. Disguised by a play of words—the Artful refers to
it as “‘japanning his trotters’” —the demeaning task still asserts the Dodger’s power. He
dodges verbally. One important function of the slang is to catch the attention, confusing
the innocent while the knowing get on with their criminal activity. The style acts to
suppress the knowledge that Oliver is a kidnap victim held against his will and to persuade
him that his future lies with the gang. Helped by Charley Bates, the Dodger’s mocking
performance of morality—"““You’ve been brought up bad,”” said the Dodger, surveying
his boots when Oliver had polished them (Ch. 18, 118)—works on several levels. If
Oliver is stupid, he may take the Dodger at face value. If he is not, he may laugh at the
mimicry of conventional moralizing, but the humor would catch him in the toils of
knowingness. He would find himself playing the game. And so, indeed, may we.

The Dodger’s mimicry of the respectable law-abiding world in the famous courtroom
scene in Chapter 43 steals the show, his self-authoring rhetoric assuming power over the
law itself:

“Come on,” said the jailer.

“Oh ah! I’ll come on,” replied the Dodger, brushing his hat with the palm of his

hand. “Ah! (tothe Bench) it’s no use your looking frightened; I won’t show you no

mercy, not a ha’porth of it. You l/ pay for this, my fine fellers. 1 wouldn’t be you for
something! I wouldn’t go free, now, if you was to fall down on your knees and ask

me. Here, carry me off to prison! Take me away!” (Ch. 43, 300)

Such is the joyful bravado of the Dodger’s performance of himself that few would
disagree with Claire Tomalin’s claim that the Artful’s “act of defiance . . . is one of the
high points of Oliver Twist” (37). We might baulk, however, at her further comment that
“Dickens invites his readers to approve of such wit and total lack of contrition.” This
misses, | think, Fagin’s framing of the trial so that it is already subsumed by another
performance, in which Fagin directs Charley Bates’s eager anticipation of the courtroom
drama. The Dodger may act as though he can author himself and the law, and is therefore
autonomous, but here that very act is made to serve Fagin’s authoring of Charley: “Master
Bates, who had at first been disposed to consider the imprisoned Dodger in the light of a
victim, now looked upon him as the chief actor in a scene of most uncommon and
exquisite humour” (Ch. 43, 296). Identifying the Dodger as a victim could have led to a

desire to identify the victimizer. Fagin has now blocked that particular path to knowledge.
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Fagin has convinced the boys that he possesses superior knowingness through his
ability to display his own acting to them while channelling their youthful energies into a
dramatic self-authoring that sets them against the world. He uses their love of performing
knowingness to suppress the knowledge that they are pawns to be sacrificed for his
advantage. The children are joined by a shared pleasure in performance, but their
supposed self-authoring is directed by Fagin, ensuring their willingness to be imprisoned,
transported or hanged for him. In authoring them, he is shaping their lives and deaths.
Such is Dickens’s early model of a self-interested society. The most original of the boys
is not the Dodger, his self given to the game, but Charley Bates, whose carnivalesque
outbursts of hilarity at the gullibility of innocence constantly threaten to give the game
away by admitting truth into the world of lies constructed by Fagin. It is Charley who will
eventually turn knowingness into knowledge when he gives practical encouragement to
those hunting Sikes and alerts them to the murderer’s final attempt to escape (Ch. 50,
344-45). Above all, Charley is dangerous because his constant joie de vivre draws
attention to the issue of choice—its possibility or impossibility.

The most basic knowledge the self-dramatizing oppressors in Oliver Twist must
suppress is that others may have the power of choice. Oliver’s resistance to oppression is
enacted most famously in the Workhouse when he asks for more, but, as opposed to the
question we often wrongly assume Oliver to ask—*‘Please, sir, may I have some more ?””
—which would politely cede control of choice to the Workhouse, his actual words—

993

“‘Please, sir, I want some more’” (Ch. 2, 11)—insult authority precisely because they
assert the child’s power to choose. For that reason, Oliver must be banished from the
institutional world. And this, strangely enough, is his salvation. He wouldn’t see it like
that, but insisting on his choice actually wins Oliver his freedom by getting him out of the
Workhouse. Working for Sowerberry may seem no better, but the Gothic extremes of the
undertaker’s shop help to shake Oliver into a revolt that leads to his escape to London.
In a world of poverty and systematized oppression, the greatest love an author can
offer his hero is to preserve his or her power of choice. Dickens seeks to do this for the
child in the first part of the book, up until the Chertsey attempted burglary, by working
formally, not to aesthetically consummate his hero but to protect his capacity for
knowledge. With action and plotting dominated by the oppressors, the focus with the
child is on perception, his awkward insistence on seeing the world as it is. A well-known
part of the fascination of Oliver Twist is the child’s-eye view, Oliver’s seeing and
understanding in a profound way while remaining relatively vulnerable and gullible.

Although Oliver accepts the Dodger’s offer to introduce him to Fagin, he remains
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unimpressed by the other’s style, and on the way to the gang’s hideout he notes the
hideous reality of the slums to which his guide seems impervious, cocooned as he is in his
world of performance:

A dirtier or more wretched place he [Oliver] had never seen. The street was very

narrow and muddy; and the air was impregnated with filthy odours. There were a

good many small shops; but the only stock in trade appeared to be heaps of small

children, who, even at that time of night, were crawling in and out at the doors, or
screaming from the inside.... Covered ways and yards, which here and there
diverged from the main street, disclosed little knots of houses, where drunken men
and women were positively wallowing in the filth. (Ch. 8, 49; emphasis added)
The book’s famous low-life realism clearly works to stir consciences and arouse the
indignation of Dickens’s middle-class readers. At the same time, it reinforces our sense of
Oliver’s own reality, for we see with him, and we may contrast him with the unseeing
criminals. In this instance, realism conveys an openness of character set against and even
subversive of a predatory dramatic authoring that would blind and bind its prey.

Oliver can also see into or through others. Welcomed into Fagin’s den as an easy
victim, and susceptible to Fagin’s assumed familiarity and friendship, on his first night in
their hideout Oliver still sees everything there is to see about Fagin. In “a drowsy state
between sleeping and waking,” he experiences a grotesque version of a Wordsworthian
epiphany when he watches Fagin poring over his most precious treasures and listens to
him singing the praises of death:

“What a fine thing capital punishment is! Dead men never repent; dead men never

bring awkward stories to light. Ah, it’s a fine thing for the trade! Five of ‘em strung

up in a row; and none left to play booty, or turn white-livered!” (Ch. 9, 52)
Oliver may respond to Fagin’s entertaining games teaching thievery, and to the later
regime of physical and mental deprivation and terror, but from the beginning he has an
absolute knowledge that can inform his refusal to enter into the drama of the criminal
world. Inscribed in his consciousness is the sure knowledge that Fagin lives and
consummates himself through others’ deaths.

In the openness of his innocence, Oliver also has a reflective power that can afford
the knowledge suppressed by a self-consummating drama antagonistic to memory.
Aroused to protect the child from the violence of Sikes and Fagin, Nancy points to Oliver
as she remembers her own corruption by the Jew: “‘I thieved for you when I was a child
not half as old as this! ... [T]he cold, wet, dirty streets are my home; and you’re the

wretch that drove me to them long ago’” (Ch. 16, 104). Sympathy awakens her to a
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knowledge of herself that makes her a hero in Bakhtin’s sense (Bakhtinian heroes can be
male or female). As such, she could be lovingly consummated by an author.
Unfortunately, of course, her chosen author would be Sikes, a man dedicated to the brutal
denial of love. Responding to Oliver by providing knowledge to others of his identity,
Nancy will instead be malevolently authored by Fagin, who first uses Claypole/ Bolter to
frame the scene in which she passes on her information to Brownlow. Fagin then guides
Sikes, the man she loves, to beat her to death. And all this goes back to Oliver. For the
reader, one of the most shocking thoughts in the book is that the child sets in motion a
train of events leading to Nancy’s murder. In short, goodness can kill.

Oliver’s reflective power offers self-realization to others, and the authoring influence
of his innocence ripples through the book. Through his effect on Nancy, he exposes and
challenges the pattern of hateful family relationships underlying self-interested criminal
society. Because of him, she denies the antagonistic but collusive manipulation by her
father-figure, Fagin, and her lover, Sikes. Sikes himself might seem to be self-sufficient,
outside Fagin’s repertory company, a non-actor defined by the reality of his
vocation—violence. On his side, however, Fagin would author Sikes without his
knowing through Nancy, over whom he exerts a tenuous control. In the triangle of their
family relationship, Fagin is Nancy’s pervert father and Sikes her wife-battering partner,
each man hating the other while exploiting her.* Each thinks he knows better than the
hated other because each thinks he can control the woman. As a result, they both depend
on her in their relationship of mutual hatred. Sikes’s confidence in his own self-
sufficiency depends on his belief that Nancy will submit to him body and soul, witness his
response whenever she asserts herself, and his murderous reaction to her supposed
treachery; Fagin’s confidence in the all-encompassing authority of his criminal drama,
with himself as author-director, depends on his belief that Nancy’s acting skills can
accommodate the violence of Sikes that underpins his theatre. When Nancy shuts out
Fagin, the rage he turns upon her, channelled through Sikes, has the vicious intensity of a
father’s selfish love denied. Denied, we may add, exactly when he has delusions of
forming a new family triangle with himself controlling a presumed relationship between
Nancy and a new lover that would dispose of Sikes by murdering him. Far from
controlling Nancy, Fagin finds that he is not needed. Sikes, in contrast, finds that he needs
another. His brutal confidence has always depended on Nancy. Self-authoring denied, in
his rage he kills her in order to assert his self-sufficiency, only to find himself authored by
the dead Nancy, and by us, the readers, in the melodrama of his own death.

Oliver unwittingly sets in motion the events leading to the deaths of Nancy and Sikes,
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and then to Fagin’s execution. As the Jew dazedly says in the condemned cell, Oliver
“‘has been the—the—somehow the cause of all this’” (Ch. 52, 363). And he is Bumble’s
nemesis. The authors of the institutional and criminal worlds are both brought down by
their involvement with Monks, their systems of oppression collapsing under the weight of
the plotting generated by the dark twin who arises in response to Oliver.

The rabid extreme of the self-interest driving the book, the over-emphatic yet
strangely vacuous Monks caricatures selfishness itself. His uncanny quality derives from
the constructed irrationality of his plotting, so personal and so unnecessary since from any
reasonable standpoint he has no need to pursue Oliver or even to bother with him in the
first place. His own self-interest has been condensed and abstracted to the point where he
hates everyone and everything, including his own body. As an author, Monks has given
himself so completely to plot that it directs him. In his very unreality, he unsettles,
fascinates and unfixes both Fagin and Bumble, and through them their social worlds, but
he is himself unsettled to the point of insanity by Oliver, whom he can only see in a madly
objectified sense as the subject of the story he will create.” Monks’s plotting would
appropriate reality within the novel by replacing Oliver’s history with a new narrative in
which the boy would be publicly identified and condemned as a criminal. When actually
faced with the child, he advances to hit him and then falls to the ground, “writhing and
foaming, in a fit” (Ch. 33, 217). In absorbing character, plot expresses madness, destroys
Fagin, and makes nothing of Monks, who bites his own hands in desperate efforts to prove
his reality but succeeds only in confirming himself as an actor in someone else’s
melodrama.

The plotting is fundamentally generated, of course, by Dickens, himself under
intense pressure to counter the evil he has created so powerfully and winningly in Fagin.
He responds with his first major foray into dialogism, a move that will determine the
direction of his writing life. Authoring and dialogism are ways of thinking about the
doubleness of art, both in itself and in life, that derive from different consciousnesses
being brought to bear upon each other. While authoring deals directly with the
relationship between those consciousnesses, dialogism develops from the recognition that
all language is already inhabited by other speakers. According to Michael Holquist,
Bakhtin’s editor in The Dialogic Imagination, “A word, discourse, language or culture
undergoes ‘dialogization’ when it becomes relativized, de-privileged, aware of competing
definitions for the same things” (427). Rather than attempting to impose order and
meaning, the job of the author is to orchestrate the different meanings or voices.

With the Russian writer’s grudging acceptance (“Discourse in the Novel” 263, 329),
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we can apply dialogism to other forms of communicative art besides language per se: to
genre, narrative, character, theme, even to place as it is represented in art. Encompassing
all of these, Dickens takes the highly creative and dangerous path of relativizing authoring
itself. That is to say, he authors authors, a perilous activity since the dialogical truths that
take shape may challenge the writer’s opening loving intentions and may even prove
unendurable. That goodness can lead to evil, for example, is no easy truth to live with.

In Oliver Twist, Dickens authors Fagin through melodrama, with Monks as the
vehicle for this crucial development in his writing. Dialogism enters the book, however,
in a conventional form as the opening satire on the Workhouse. Dickens’s language
mimics the dispassionate, formal language of the political economists in order to insist on
the responsibility of the educated, respectable men in power who have created such a
barbarous system of oppression. The coolly angry humor assumes that we readers are
civilized people who naturally join with the author in condemning such inhumanity, and
our common stand against injustice licenses us to enjoy the humor despite Oliver’s
suffering.

Our laughter becomes uncomfortable when the Dodger and Fagin appropriate the
same language of self-help and Utilitarianism in order to author others. They turn the
very mockery previously employed against inhumanity to their own inhuman ends, which
deprives us of the security of our previous ironic standpoint. In Fagin, Dickens creates
and confronts his first dialogical monster. There will be others, including Quilp,
Pecksniff, Tulkinghorn, Mrs. Clennam, and Pumblechook, each unique in their
monstrousness and not all of them devilish—or not quite as devilish as Fagin. The Jew’s
success faces Dickens with the first really serious problem in his writing, for up until the
Chertsey attempted burglary there are signs that Fagin’s efforts to corrupt Oliver, the
angel-child, could eventually work: he “had the boy in his toils; and . . . was now slowly
instilling into his soul the poison which he hoped would blacken it, and change its hue for
ever” (Ch. 18, 120). This comment at the end of Chapter 18 heralds the lowest point in
Oliver’s misfortunes. Recaptured from Brownlow, he would seem to have no escape from
the criminal system of oppression. Fagin takes the grooming of the child in Chapter 18 to
a new level in Chapter 20 by exposing him in isolation to the pornographic violence of “a
history of the lives and trial of great criminals,” in which “[t]he terrible descriptions were
so real and vivid, that the sallow pages seemed to turn red with gore; and the words upon
them, to be sounded in his ears, as if they were whispered, in hollow murmurs, by the
spirits of the dead” (Ch. 20, 129-30).

Calming himself after a “paroxysm of fear,” Oliver prays “that if any aid were to be
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raised up for a poor outcast boy who had never known the love of friends or kindred, it
might come to him now, when, desolate and deserted, he stood alone in the midst of
wickedness and guilt” (Ch. 20, 130). And he looks up from his prayer to catch sight of “a
figure” at the door. Angel of mercy or angel of death, come to answer his prayers? From
this point on, Gothic fairy tale in a Dickensian realistic mode takes hold in the narrative.
Nancy has come to deliver Oliver to Sikes, who will take him out of London for the
burglary, intended as the decisive event through which Oliver will be corrupted.

As he is led through the streets by Nancy, Oliver’s normally acute perception of her
is baffled by an enigmatic sense of violent emotion only partly explained. By her own
account, Nancy has chosen to take Oliver to Sikes because she wants him to know that she
has already suffered for him and is doing all she can to protect him. The urgency of her
language combines with uncanny images that hang in the mind: Nancy as the figure at the
door, perhaps answering Oliver’s prayers, perhaps not; Sikes holding a loaded pistol to the
child’s head and later clasping his hand as he makes off with the him, imprisoning the
boy’s vulnerable reaching for affection. This realistic Dickensian version of a Gothic
fairy tale—the innocent taken as a prisoner to the ogre’s castle by his protectress, and then
spirited away into the darkness—is simultaneously full of meaning and of mystery.
Everything seems to hinge on the woman, now left behind. At the end of the chapter she
is sitting motionless in front of the fire as Sikes leads Oliver away to commit the crime
meant to violate his innocence. But the powerful sense of enigma, which is entirely lost
on Sikes, immersed in criminal business, may convey hope in seeming passivity. The
surest and most secret advice Nancy could give to Oliver would be to do nothing.
Mystery here evokes possibility, and it is Oliver’s passivity, his physical inability to act
and do wrong, which will save him, and which will result in the defeat of the system of
oppression. Dialogically, action is answered and undermined by the resistance of
inaction.

Meanwhile, the main action is under way, master-minded, it would seem, by Fagin,
but shaped by his response to the shadowy figure of Monks. In trying to benefit himself
while satisfying Monks, Fagin will undo them both. With the plotting turning back on
him, the Jew describes himself as “‘bound . . . to a born devil.”” As Robert Tracy says,
once he is allied with Monks, “he becomes less a scheming criminal and more a kind of
supernatural terror” (572-73). But the terror is beyond his control. Witness the haunting
dream-scene when Oliver, apparently safe in his rural sanctuary, wakes to the shock of
Monks and Fagin observing him through the open window. Content with identifying

Oliver, Fagin would leave him half asleep: “‘[I]t is he, sure enough. Come away’” (Ch.
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34, 228). Instead, Monks insists on declaiming melodramatically “with such dreadful
hatred, that Oliver awoke with fear.” The child is terrorized, but Monks has ensured
Oliver’s recognition of the alliance between his enemies. Fagin, who consistently avoids
recognition throughout the book, has, in the very act of terror, been identified. For him,
like Oliver, identification is a matter of life and death.

Fagin has entered a gothic-realistic world in which their plotting rebounds on the
conspirators. Nancy has started to sense this as her feeling for the child pushes her
towards self-sacrifice and a refusal to play her part in the mock-family drama of mutual
hatred between father and lover. Her new role will be to outperform and outwit those who
have previously governed her performance. The cost will be high, for spying on Monks
plotting with Fagin turns her into a shadow in her own life. By the time she is making her
final plans with Brownlow, Monks’s melodrama has possessed her to the point where
phantoms of death appear in the book she is reading and pass her in the street (Ch. 46,
312). They invade both art and life. The stock language, gestures and images of
melodrama express the unreality she feels as she is pushed out of the life she knows: a
self-sacrifice in which she gives knowledge to save Oliver and gives up her own life. In
the consummation of her death, she will ensure the same end for Fagin and Sikes.

Monks’s unwitting authoring of authors through melodramatic intrigue also
completes the undoing of Bumble, this time on a parodic level. Originally the butt of the
satire on the Workhouse, Bumble later becomes the target of the attack on self-interested
marriage, with Mrs. Corney demonstrating her own authority over her failed author by
beating him in front of the Workhouse women. It is Monks, though (and through him,
Oliver), who finishes Bumble. The poetic justice of Bumble’s final consummation as a
Workhouse inmate himself is ensured by his participation in the destruction of the
physical evidence of Oliver’s identity, narrated in full Gothic mode (Ch. 38, 248-56).
Blaming his wife will not work since he is legally responsible for her, so the law has the
last word on its own self-promoting representative (Ch. 51, 354). The gothic-comic
echoes the gothic-realism of the main story: in both cases, through initially attracting
Monks, Oliver triggers narratives that work primarily through women (Nancy, Rose
Maylie and Mrs. Corney) to destroy the self-authoring dramas constructed by men.

Self-authoring drama—indeed, any kind of show—is anathema to the good
characters who come together to help Oliver. Dickens sidesteps the problem of their
having to face Fagin and the criminal poor by restricting their relationship with evil to
their dealings with Monks, a renegade from their own class. The separation of villains is

forced upon Brownlow by Nancy, who would inform on Monks while keeping faith with
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Fagin and Sikes, but it has the effect of disconnecting the classes, thereby avoiding
important authorial conflict and also evading the issues of social injustice raised so
pointedly earlier in the novel.

Brownlow meets Fagin only once, in the condemned cell at the end, and then it is
solely to get information about papers said to concern Oliver’s past. This says much
about the band of goodness led by Brownlow. Rejecting all forms of dramatiza-
tion—apart from Grimwig, a moral tick of a character repetitively playing the devil’s
advocate—the band concentrate on Monks’s plotting in order to reconstruct reality and
establish Oliver’s identity. They would finally bring knowledge to bear on the lying
drama practised by Fagin. Dickens’s plan for Brownlow and the band of goodness is all
too clear: they are to provide the means for Oliver to transcend the moral and economic
squalor of his origins. According to Caroline Dever in Death and the Mother, this is to be
achieved through “the recuperation of the dead mother at the end of the novel, in which a
tombstone is erected in her name” (27). From a Bakhtinian perspective, we might argue
that the entire novel, shaped by the mystery of Agnes Fleming’s identity and the ideal
filial behavior of Oliver himself, constitutes an attempted consummation of Oliver’s
mother.

Caroline Dever’s concern is with the presumed Victorian splitting of the ideal of
maternity and the physical reality of women. For her, Agnes’s recuperation helps to
establish the Victorian “period’s most powerful moral abstraction of maternity” (27). My
own concern about the ending of Oliver Twist, however, is with our probable lack of
interest in the dead mother’s consummation. Like most readers, including Dickens I
would suspect, given his later choice of public readings, my own attention continues to be
held by Sikes, Nancy and Fagin, not the consummation of Agnes. Again, Dickens’s plan
seems clear: through the alternation of the Brownlow/Monks chapters with the
Sikes/ Nancy/ Fagin chapters, he aims to resolve the latter’s consummation by death with
the good characters’ eventual loving consummation of death at the altar in the old village
church. If this does not work, and I doubt whether many would claim that it does, it is
partly because the Brownlow band of goodness focus so single-mindedly on knowledge
about Oliver, not on the shaping art that would offer knowledge fo him. There is no
dynamic relationship with a hero, in which an author such as Brownlow would necessarily
meet resistance from a child previously exposed to the society of Fagin, Nancy and the
rest. Such realistic expectations of character development are denied by the revelation of
character demanded by melodramatic convention: after the Chertsey break-in, all the good

middle-class characters instinctively recognize and respond to Oliver’s goodness. Indeed,
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their goodness is defined as such by their ready acceptance of the ideal. Realism and
melodrama, so powerfully combined elsewhere in the novel, here stumble over each other.
As a result, Oliver is everything and nothing once he is taken into respectable society.
Downplayed in both text and illustrations, he is no longer permitted to bring his acuteness
of perception to bear on the good characters around him.

Neither does Brownlow engage aesthetically with Monks. Instead, his summary of
the facts of Oliver’s origins and the plot against him merely deflates both Monks and the
narrative. Meanwhile, the alternating “lowlife” chapters develop with a dialogical
intensity that undermines the attempt at a loving consummation and that even seeps into
the other chapters, staining the goodness we are meant to applaud.®

The lowlife chapters become horrifying as we are made increasingly aware of our
own authoring relationship with the characters. When Fagin learns of Nancy’s treachery,
he determines to kill her. In Chapter 47, his rhetorical denunciation of Nancy inflames
Sikes through eliciting his response to a succession of hypothetical betrayals, and then
Fagin uses Claypole/ Bolter to frame the news of her treason. Within this frame, he
catechizes Claypole to get the answers he wants in order to better feed and guide Sikes’s
blood lust. The scene climaxes with Fagin’s understated but obvious instigation to
murder, twisting into the injunction “‘not [to be] too violent for safety. Be crafty, Bill,
and not too bold’” (Ch. 47, 321). The reader is held, I think, in fascination, repulsed by
the viciousness yet, dare I say it, admiring the skill with which Fagin handles the
dangerous Sikes. Fearful of what the robber is going to do to Nancy, we may also be
increasingly terrified by a growing consciousness of our own desire to witness the death
that we know is coming. We may be so caught up in Fagin’s narrative that we cannot help
wanting to see Nancy die.

Fagin channels the mutual hatred between himself and Sikes into a shared hatred of
the woman for whom they have competed—"They exchanged one brief glance; there was
a fire in the eyes of both, which could not be mistaken”—but the compact is not between
equals. Sikes has become Fagin’s creature, and when he rushes to satisfy his rage he is
acting in both senses of the word under the other man’s direction. The climax of Fagin’s
control of Sikes’s lack of control comes in the instant before the murder:

The house-breaker freed one arm, and grasped his pistol. The certainty of immediate

detection if he fired, flashed across his mind even in the midst of his fury; and he beat

it twice with all the force he could summon, upon the upturned face that almost

touched his own. (Ch. 47, 322)

All of Nancy’s vulnerable desire for closeness to Sikes is in that “upturned face that
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almost touched his own,” but the very manner of her murder is decided by his
remembering Fagin’s injunction not to be too violent for safety. There are three people in
this murder scene: the victim, the killer, and the author-director. But then again,
whenever we enjoy similar accounts of bloody murder, perhaps there are always three
people—the victim, the killer, and us in our authoring role—so it may be that Fagin, in an
extreme and repulsive form, reflects unsettlingly on our own authoring activities.

We are not Fagin. But the way in which he constitutes his identity through directing
and shaping others provides a stark warning of the dangers implicit in authoring. We are
not simply the opposite of this monster, for something of him is in us, and we may
remember this when he falls. Fagin finally experiences a dialogical monster’s living hell,
namely the loss of all authoring power and an accompanying loss of the identity he has
constructed at the expense of others’ lives. During his trial, with all the “gleaming eyes”
upon him, he can no longer command the direction of their gaze. Lacking authority, he
can only observe with an enforced detachment the life around him in the courtroom,
outside his control yet controlling him as the verdict comes in. As execution approaches,
he plunges into the subjectivity of self-absorption. “‘Are you a man?’” asks the turnkey
(Ch. 52, 363), and the answer is before us in the wretch possessed by the knowledge of the
death he has visited upon others and which now turns upon him in a dismissive final
consummation. At his execution, “[e]verything told of life and animation” (Ch. 52, 364).
Our attention is drawn to “all the hideous apparatus of death” but not to Fagin, who is not
even identified.

We cannot be rid of Sikes and Nancy so easily. The housebreaker’s blood lust has
been orchestrated by Fagin, who has shaped the knowledge of Nancy’s betrayal given to
Sikes. In the ensuing murder, the Jew uses two people to realize his most complete self-
consummation. But the killing, as many readers have noted, brings Sikes alive. He
becomes a hero in Bakhtin’s sense of the word. Nancy’s death frees Sikes from Fagin’s
direction. Now he knows what he has done, and the knowledge is brought home to him
through the ghostly presence of the woman who loved him. He comes alive as he
becomes aware of that knowledge and as he desperately tries to escape it. However, the
knowledge of the love that he has shut out and abused in his life rebounds with such force
that it consummates him in death: the moment of escape becomes the moment of his
death, transfixed by the dead Nancy’s eyes.

The consummation, however, does not come solely through Nancy, for we want him
consummated. We want him dead. Remembering Oliver Twist dramatized at the Victoria

Theatre in the 1840s, one theatre-goer said, “When Sikes . . . seemed to dash [Nancy’s]
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brains out on stage . . . [a] thousand enraged voices, which sounded like ten thousand . . .
filled the theatre” (Flanders 115). Dickens, though, takes his time getting to the
satisfaction of revenge. Chapter 48, “The Flight of Sikes,” begins with the narrator’s
assertion of the abomination of the murder, even by London standards:

Of all bad deeds that, under cover of the darkness, had been committed within wide

London’s bounds since night hung over it, that was the worst. Of all the horrors that

rose with an ill scent upon the morning air, that was the foulest and most cruel. (Ch.

48, 323)

The authoring frame is supplied, not by Fagin, but by Dickens and by us the readers, and
as we picture “the bright sun, that brings back, not light alone, but new life, and hope, and
freshness,” we impress upon Sikes the images of hope now denied to him.

As Sikes’s authors, we are sometimes with him, sometimes outside him. With him,
we see his opening to imagination and perception. His attempts to hide the corpse with a
rug evoke a grotesque poetry: “but it was worse to fancy the eyes, and to imagine them
moving towards him, than to see them glaring upward, as if watching the reflection of the
pool of gore that quivered and danced in the sunlight on the ceiling” (Ch. 48, 323). And
he can no longer shut out what he has physically done to Nancy. This from a man who
previously hit the woman on the slightest provocation without ever appearing to notice the
bruises he inflicted upon her. Now, however, “there was the body—mere flesh and
blood, no more—but such flesh, and so much blood!” (Ch. 48, 323)

We are with Sikes in his relief at getting out of the murder room and in his flight out
of the city. Oliver’s initial perception of London expressed a freedom in the very noting
of the squalor. Here, though, the careful naming of places around the outskirts encircles
Sikes, plotting his imprisonment. For we know exactly where he must go. An
irredeemable part of London, in his efforts to escape Sikes is drawn back into the city,
murder going back to its roots. No other place has such a felt reality in Oliver Twist and
there is nowhere else to go. We see this before him, and our realization presses upon him
with growing force. The consummation of death awaits him, shaping a course that we
understand and whose inevitability we welcome even as we are with Sikes in his attempts
to escape from the law, from humanity, and from himself.

Moreover, there is no escape for Sikes from art, from the consummation of the
narrative in which he is caught. The incident in the public-house, when the pedlar-
mountebank hounds the murderer with his insistence that he can remove the stain from his
hat, also insists through its Shakespearian allusions on our historical awareness of

literature shaping Sikes’s reality. In the following scene at the post-office, where he is
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“apparently unmoved” by the report of the dreadful murder in London, Sikes is
presumably oblivious to the comment by the stage-coach guard about romance and wealth
never coming his way (Ch. 48, 327)—a little bit of everyday life, realistic in its
contingency, that we can enjoy and Sikes cannot. Instead, the Gothic reincarnation of
Nancy comes his way, shaping the almost unnoticed contingency of the guard’s joke into
art. A dark version of romance will not leave him again in this life. Melodramatic art
stalks Sikes in the figure of the dead woman and the eyes glaring at him in the night,
which make him understand at last that he is seen by love but no longer as human.
Perversely, this may make him even more human for us, perhaps because he reminds us in
fantastic form of the consequences of our own denials of love.

Sikes’s impulse is to escape into the real life of action, witness his “flying from
memory and himself” (Ch. 48, 328) when, with mad heroism, he helps to fight a fire
raging at a farm. However, returning to himself and the knowledge of his crime, he
overhears reports of the hunt for the murderer and is pushed on again, back toward his
death in London, by the most fundamental human art, language. And then language itself
abandons him, for his dog and soul-mate Bullseye disobeys his command to “‘Come
here’” and be drowned, which reduces the murderer to helpless whistling for the dog.

We reach Jacob’s Island before Sikes, and complete the preparations for his death:
the squalor of the place, the other thieves in hiding, the news of Fagin being taken, and the
arrival of Chitling and then the dog build up to the entry of Sikes himself. All is ready for
the finale. The reader, though, is also with Sikes in his activity. The more desperate the
situation, the more intense his urge to escape. And he carries the readers along with him.
When Charley Bates arrives and attacks him, whose side are we on? It seems evenly
balanced to me, as it would not have been earlier in the book. Humanity touches him
when he seeks to mollify the boy: ““Why, Charley!” said Sikes, stepping forward, ‘don’t
you—don’t you know me?’” (Ch. 50, 343)

Whatever crimes they have committed, the thieves inside the hideout are all too
human in their terror at losing control of their lives. The mass hatred outside would
overwhelm those within, just as the narrative drama would absorb the identity of Sikes, at
the center of the storm. The mob howling for blood expresses our own voracious appetite
for revenge and we may remember the audience in the Victoria Theatre. But the mob also
faces us with a nightmare image of our loss of individual identity in the act of
consummation. In that we are with Sikes in his spirited defiance, in his resolution not to
give way, we will him to survive; in that we are outside with the mob, we hunger for his

death. The two are intertwined, and we are made intensely aware that even as the thirst
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for justice is assuaged, so the consummating act in which we participate expresses our
own desire for blood.

Sikes’s consummation by death should be sealed by his slipping from the parapet of
the house on Jacob’s Island, and hanging himself after seeing Nancy’s eyes upon him.
The poetic justice sometimes realized by dialogism turns the murderer’s violence back on
himself so that he enacts the drama of the public hanging he deserved all along. The
scene, though, does not quite end there, for as “the murderer swung lifeless against the
wall” (Ch. 50, 347), we are suddenly made aware of Charley Bates at the window below,
“thrusting aside the dangling body which obscured his view,” interfering as he does
throughout the novel with any kind of consummating finality, including our own, and
asserting the contingent vitality we often call “life.”

And then, in the very last paragraph of Chapter 50, Sikes’s dog jumps from the
parapet, aiming for the dead man’s shoulders, missing and dashing his brains out against a
stone. The blood should be that of Sikes, not an innocent animal, and this is the most
disquieting part of a disquieting end. If Bullseye is Sikes’s double, as the novel
sometimes suggests, then Sikes dies twice, and the authoring consummation really does
rebound on him with doubling violence. But if Bullseye is the one creature apart from
Nancy who loved Sikes, as the text also indicates, then love is doubly victimized and the
consummation in which we have participated is further compromised by this final act.
We do not know. Art and life disappear together into the blankness of a death that is the
true end of Oliver Twist and that reduces the other endings to relative unimportance:
intentionally in Fagin’s case, I would think, and unintentionally in the Rose-Harry

romantic denouement and the closing consummation of Agnes in the church.

k ocko ok ok sk ok sk

In summary, we can say that in Fagin, Dickens creates a living evil that challenges
his very belief in goodness. He meets that challenge by bringing dialogism more fully
into play. However, authoring and dialogism are not simply literary devices to be used at
will for one’s own advantage, and in Oliver Twist they create a sense of the
interrelatedness of love and death, and of goodness and evil, that is made all the more
terrifying by the accompanying insistence on the interrelationship between characters and
readers.

The dialogical truths that start to emerge in Oliver Twist will engage Dickens’s

considerable energies throughout his life. They include a recognition of the potential for
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evil of authoring itself. It might be thought that if he is to do more than successfully
defend goodness against evil and to show love, not just surviving in a society dominated
by self-interest but actually creating in its own right, Dickens must learn to control
dialogism. Such, however, is not the case. Rather, he writes his greatest novels when he
develops the strength to admit it more fully into his writing. The watershed will be
Dombey and Son. The dehumanization exposed dialogically is so corrosive of Dickens’s
original conception of loving authoring that it comes perilously close to overpowering
Dickens himself.

In my book, Dickens and Bakhtin, 1 consider Dickens’s response to Dombey and Son
in the novels from David Copperfield through to Great Expectations. 1t is enough for
now, however, to say that in general terms Bakhtinian ideas provide a framework for a
reconsideration of the power of love in Western culture. Authoring allows us to avoid
both the extreme subjectivity that makes it a vehicle for self-absorption, and the extreme
objectivity that renders it an ideological/ linguistic construct. Instead, the subjective and
the objective are brought to bear upon each other in the interaction between separate
consciousnesses. Dialogism, in the Dickensian sense, defines a western modernity
obsessed with self-consummation. It also provides the means for its subversion and
eventually, in Bleak House, Little Dorrit and Great Expectations, for its reaccentuation as
a more profound authoring.

Dickens, of course, would not speak of his writing in such terms. For him it is a
matter of character, story, morality, imagination, duty, entertainment, truth to nature,
reforming society, keeping faith with his readership, and God. And we, of course, are
familiar with such terms. Yet if modernism served to question the assumptions
underlying the practice of Victorian art, postmodernism served in its turn and in its own
jargon to make us aware of the Victorian ways in which we ourselves think and speak
about art. Many still do, and often for good reason since we are the heirs of the
Victorians. However, for all the limitations of postmodernism, especially its tendency to
sell mimesis short, it did at least tellingly reveal that nineteenth-century ways of thought
do not simply endure in perpetuity: they are subject to change, and the very effort to make
them endure changes them. If we continue to feel that Dickens’s concerns are important,
we need to find new ways of approaching them.

Bakhtinian thinking translates Dickens’s art through the prism of a Russian
modernism that emphasizes the formal elements of art without losing a sense of humanity
(indeed, showing them to be interdependent) and that insists on the interrelationship

between form and content. In my opinion, Bakhtin gets close to the Victorian era because
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he treats art as kinetic through and through, and this applies to the reader, including the
academic critic. In its broadest sense, this means that art carries over into life, that the one
necessarily affects the other. Dickens himself takes this as read. Indeed, it is the point of
his morality and sentiment. Central to all this is character, both within the novel and in
terms of our own characters. For Dickens and for Bakhtin, the recognition that no one can

simply stand outside the activity of authoring marks the beginning of responsibility.

Notes

1 Pages 3-5 and 21-23 are adapted from Dickens and Bakhtin: Authoring and Dialogism in
Dickens’s Novels, 1849-1861 (AMS Press New York, 2013). Used with permission of AMS
Press, Inc. All rights reserved.

2 For accounts of Bakhtinian authoring, see Coates 37-56; Emerson 207-64; Hirschkop 58-108;
Pechey 153-80.

3 Juliet John comments that Fagin “possesses an acute understanding” of “the way fictions can be
manipulated to achieve one’s purposes—i. e. to achieve power” (129). John provides an
illuminating account of Fagin’s manipulations, although, as with endnote 5, we might have
reservations about the emphasis on self-reflexivity (130).

4 Garry Wills argues persuasively that, while Sikes works through force, Fagin is a pederast who
works through seduction. “Pedophile” might be a better word for Fagin. Sikes’s hatred of
Fagin is so visceral that it suggests a sexual antipathy, perhaps for the father-figure assumed (or
known) to have seduced Nancy as a child.

5 See Steven Connor for an examination of Oliver Twist as narrative(s) dangerously concerned
with the nature of narrative itself, although, from Bakhtin’s intersubjective standpoint, self-
reflexivity has its limits.

6  Cruikshank conveys this in his illustrations. Henry James comments that when he was a child
“the scenes and figures intended to comfort and cheer, present[ed] themselves under his hand as
but more subtly sinister, or more suggestively queer, than the frank badnesses and horrors. The
nice people, and the happy moments, in the plates, frightened me almost as much as the low and
the awkward” (420). There is also the eeric Tweedledum-Tweedledee effect of the doubling
and redoubling of the characters who comprise Brownlow’s band of goodness.
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EVIIRYY I VST BT 2 X9 RIERE T4 7 YV ADNENTnEZ &I
EHITFEHT L. 20, 1851 4RI [Ny AR =)V K - U= X] (iR s
[RA47] (‘Flight') & S N-REHRITICOWVTOI Yy A4 ThHbH. %2 TORHE
DB, TSNV YIVOF ) EHRNARETOMEE SFHELLZb0TH 5.
T A7 v RAEEIMNIH S TEHZ T —EONEFE A A — VOB 5 W IZWTH
DEGRE TR E R SEE L TWE. 22 TTF4 7 v APEERITIZRW
72— LML, wWhIE [HENIRE] Thh, T4 75 Xk oT,
PREIRATIX [HE08E] ozl BB TR TWE.

N I VU2 B W T Chockerlebnis &\ ) SE 2T T 5 L9 a7,
Erlebnis E\N) S 572, TOFEIX, FA VIETITHEIC [ 2B% T 55
BT ERVD, XUV I VBTG AEREZRD. ETy MIXkb e
RO 2 EEE - 5 NZBACTH#ET 272012, 20 X9 Rl E NG
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IEORAET, BT ICEAELIHEFICLTLEY). 2ok, BN
E’Jb;&éﬂ%ﬂwﬁ@ﬁ?&%, ZLTC, #HRELTELIREBIERZ KRS 2 niEn
REEDS, N2X IV DF D) Erlebnis THAh. FIZRT1 r v ATy A [T]R
7] (REORSPLIZLIZRATV S Z EITRA SN L ICHET 2) 12, 4
DD MY &\ ) TIRT, Chockerlebnis FIEERZ R T & &£ 612, REOES

WCIKAIZHEZ TV FA A=V OB PIRRENL L) BRIZBWT,
Erlebnis FIABRT L & 5.

FZHENRNYY I VOREBWZ 2HIOMETH L [~V VENR] 26 TN
[NV Y DIEERR] &7 10 72 X0 [RAT] 251 &R, Far v ey
Y I BT AHEHIEE & L T Chockerlebnis 7 5 VoIRIZE X 7281 A
Erlebnis \[Z7EH LTWA, WEIZE - T, I, EikoOERBIZE T 0 BRI IZH
25 &) BEOWH RS ER T A EM o7 Eay ML hud 2 Al
EoT, WHEMLZ LR, MSIEoWR 20 E R0 LM S b o7k
DThHb.

4 BRI & BB SN DD, BREEOEEN 7 I X — VT, B
DENDHFEEFMETH L. 1927 EDPS1EL 7D 40 FEIIPT TEPNZRED
3= 25 EXVY I v oORBORLE LY. T2 TRRSINIBEN 7
T X =) (WEHE) THLH. I9MWRWEISRENL 7T X—)Vid, FFICHW%
%tf,$%$%$<k%%?%ﬁﬁot LaL, RyvIzLiug, 79
A=, LB ANTIE 2. fRiE, wWhbiEeHs)T 1 oolRE - T, Rl
DN M 2 IR Z DN TH 5.

Oy Ry C—BEICERRICbELIRORRAEEZ AFNR2EAE LTV
FAr v RFFT S G 7 I X =V Thb, FEHEICLDLE, Ty X957
TRA=) (WEHRE) THAHZ L ERTON, 7221 [N AR—VF - 7—2X]
W3R S 7z [2KT-12% o TJ (‘Gone Astray’ 1853) &\ ) Ty A4 Thb. i
WBHPEDT 4 7 Y A0 Y RYODBEAPTETFII R 572 & EOREEZF WD
DTHAHA, €Ty M [RF L THER~NHHBAEICFETE L AN] 72En
AR=FL—IVOFELGTIHL 2L, YPREOXRFEERICB T 202 N0
WD, NFEA XA =TV DRFPATIEEZLLTO LI, HELVITEOBED L)
ICHiDPNTWD LR, PYPEEOT 1 7 A2k ->T, ary N, e
%, ZLTCEELEBEEROECHINEET L2l 5 hhoz, S5, #H<
CLFEZHILETHD, BLILEFFECILTHL LV IRV I VDT —F
MEOFETAT R LHTRELELIEWHL D, FE T4 70 X3l
U LWER ORI OB 2 ZOWKOH TH TV T L5 TS
FAAr Y RNL 1844 E S H30 HD 7 + A% =55 COERMT, Ty Kok [T
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] (magic lantern) |22 5 2 TW5 A5, ETvy MIZZITH, LoILRIY
IVERLET. XUV I 30N ot [EMLILTHE] (phantasmagoria) (2
BELZTCW, DF), TATVvRIEST, FRNVYIVIZEST, il
CRBEOTITH PN R L TG TH Y, EOTETLT 2 0Fm0m % it s
HNIPST T A= )ViZo7z,

B AmOBIII, Fke [ZHWE wThd Ty ML, T4 7 AN
[ZHBWIRE] ICBWT, BREM I, W LIELIE, 22182 LIEED A
A—=VENMEERTWEIEIERT S, 2218 Fr—V2 - F—321H N
NELTE=WE - RAY —FHFOFTEICT | E WS NLBHET, 1FHE, ¥ —
A DHEEIHEREL. F0 [BAE] OBMOBOFEIZINAE LTOF =3 4D
BLD gAY, FEY FIXkoBE, FUSEomz L] OERLGRE T4bb,
FEFH % ST CTHOMNEY 2 T o 7RO N7 5 OS2 B Y A F 2.
FHIZI UL, BIEL WO RO OISR R VRl (2 2 TIEkEE) #@E LT, W
L2k L 912, BEPBEICLZINAATES EVIHIERIE, XY
UDEDT I — A M TR L AR o b o TH Y, WELET
WKELWERZOTHS.

REOF THRELOMDY) OFTELT LD, 77 X—)b - #ikHE L
TO [HEHE] THAH NItk oT, BERIEE 79X—LEwv) [FE]
DF IV THIATR G ELOERTH ), ZOEKTE { ORTHIZ#%E
NEBIZHIZ IAA TG o7, L C, BRITHICHEINZ [ Xe] Th Y
WHREIL, HHT LI LIZELZONTREI L7, ZNUTE D5
T, WO EHL L) ETERAP OO THhENLZENH D, -k
UL, TRCORICFEFER-72), BREYGEIIND/DTLILT, XD
MWL, 50 7L hlERE2 ENVIZHBOIT L, @B 0 L) & LznT
HbH, ZZWZHHDE, [RAE] EwHZendhbb [Mb] ZThihlwn
ABMTH DA, N Y IUARA 7T X—VIEHEIE T o7 U RS
EHLTCwE, 77X —Vid [ RE] THhEHHRE R T, Lo THR
RHHOIEERT A S &35 [HE] 2OTH 5.

YTy MIXdE, HROBERYNDT L [ZHWRE] AEITHAF 2N LR
& [FkoWVwcits] OffTHL. Z LT, THAT yAEmEICHL, 79X~
VOLEHIZ, HHwIE, BEOLHIZ, 77 AMERLZ=FEI L2 VOB EK
LT 51ERTHAH. 29 LT, #ili, #%, 77—, 8, #HLw) 55
OWR MBS > B D LA EN, KEIIHD L.



Hilary M. SCHOR,

Curious Subjects: Women and the Trials of Realism
(ix+271 H, Oxford University Press, 2013 4f,
ARG £37.20)

ISBN: 9780199928095

(FF) FAT

Hisako NAGASE

AKFEOEHZHY T — - ¥ a—1L, Scheherazade in the Marketplace—Elizabeth
Gaskell & the Victorian Novel (1992), Dickens and the Daughter of the House (1999) ®
FEEOHL, T4 7 M) THAF) ZNFHOFEMRETH L, AETIY) EiIFs5n
LIRS, T a4 7 M) THU/NISHLTH D, L2 THWHW 5 courtship novel
BEWDS, ZUI» ) Th L, [RER] PO X4 -4 70FETE, RILW
TEmZ IO THB Y, HEOLF 2B & FHiEF 2 BT 5.

A EIT female curiosity il & L C, FRO/NHEFTABTHATH S, [(X
D) FF LB ZRFIUZ, )T XALAGREEV) bDEH ) 22w, D
Tr2IZAMDT =X ELEALZSDIINGHLZDZ] EFFHIIERT L. [HRLT
ANEEDP L] CIRIG LA Ty RTT4 2 FRR [HALKE G ERRIZE W
TBLODPAE2DEL ) HEI3ERB ] £V 2 A Y OHFLEWA LSBT =
AY—RawT LD, FTRNFHDOWIZLEZAHIZ, FEGAE [HY72n] 2w
ORI T 5, K/ FDSDOEILOBHBR SN, FOEI%2LhdH 2z T
LT, Ao Ty NIRRT 52— F ) OIHEFLIE, KO EARMED
L&) T ) ALNHDOFEBORITIZB N TEELEHEZR L CE2E W) D8
KEDHETH 5.

FEHL, M OCESE» ST T2 LOER MR B L RO
HLTwa, IR2Fa—Yy FOLERLHILLT, I xFICEHORE RO
TIEOE, TOR, HOOLICHMEHE ez 1%, 2L T2056
FET28 N T, BOR BT CTROME (M2 F ANZHTZE B OFEE)
EFER L, BROFET 774 v~—RRICHFRWFBIAT2ELE LT,
DN L DUFEL) L VIHIHERIO XY 77 —L LTfEbNILTw5.

EHIIE 1 HOFHET, Haie vy AHOFFESHE R TED L) IZRS
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WEHIENTEhDREL L, 20X RIHIOZELFEKR LT, Mz 32l
T & 7= curious, curiosity &\ ) WO BEROLH S 2 FH L IHHL T D. Zh
WXL, AR REN S5 )1 Th B L FIEEIC, A% B3 OHEE S
BB S, MO L ) b L, BN fER I E Ko TE 7z curious
DZ T VEEOFRIFEIZI cure DEIRAY, IRAFED curio (213 [EEY | OBERDH
D, £ TEL] OFEKREEE-TWAd, ¥R MKERIZASE, HFY
ANBREZDOT I TAT A XAG, PHRMOMEEZRT 7 4+ 25, AFHOIZL
I L7 R OO 17 DS AH VI THRONE L ).
ZO—HT, VAT ZMIZAL &, [HHFL] L) FEE THICRR 2D
DNOHR, HOHHEZMD72013MTH 348 OFEKREFEOLH 122D,
) LA OEIZIE [FHEN T O A RIS T 2B LS L] ZER L. U
TRV AT Y ZAOR#ESDO L L RV E L ozl v ZD LI,
AR RAC [ b o], THEEZNTIO] L), WMo -7 % S
NTELEFFHIIEHT L. HHLE ), FHEHEBR 20 DONOTFEIIHT S
B, FICALZWV ORI T 6RO L80KIE, RIS EETEEIZD
oz, L LIFEOIE, TADOZ L2 085556, BHRTFE] Lwvw),
ANEOFEOHR T TMICET A2 0L LT, e bEHsNTELILLE
FTHbH. BEEM. 74— A5 =% DNGHOFHM] of<T, [0 AM Ok
OHFTROBBEOENDLDTH Y, HY 7200 BIE2 WP WELESE L, AR
WCIEBE] EHFNTV0IEZ0—FITH 5.

=t [0 bW FEE Hv/7228, FXIZH D curious 4471 curiosity %,
HAZ [HE 0o 2 a0 ERTOIRIEL < v, #E¥HIL OED 1L D
BIL, A F1) AZBIT A curiosity, curious & V) FEOBER AL T\W5b, £
M X AUL, curiosity (ZATHALIZ D b7z o T, A [RHEEAZEMGEBRE | TR
722l DIZOWTHL, BT A80K] 2K L TwizlL, 22Tk
curious people |, [BI%dH 5|, [MAINZ], [HRKLODD] N4 xERLT.
LaL, BITECIZZO L) ZEEMNZERE VI, [RRFE%] &) ERT
Hebitd 2 L.

Curious (X F 72, ANIZ [HFFHFLERIZEL LI %] L) BROERZH CTH
Y, Curiosity b AFOHETIEZR L, WERISETLH 5. curiosity &, <
&, [RET9), TEHEL, TR REGN] 2K L7727, BETE [BLwibo, &
#winl DA, a7 4 v 7 aEmEFETmlEE, vy 2 A, B, BEoREE
ISR DIED L.

DL HIZ, curious R curiosity &\ ) FEIL, RWIELOHRT, [#HEZ] b
DL TMHEZLT] borw) Mo mks, 50k [EHE] 75 [HE]
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HHDFET, TOOTLRHMAOEKRE WE L CTEXAFHELD, BHRFEDIL N
%, FR A oEERTERE, gﬁ‘uﬁgﬁ’)éﬁ%%%’)amfﬁ
A FEHICLINE VT XLNBOv O AL L IE O )T OEMRT curious 7 fF
T DTd A, Curious heroine (XUf2F 0% F o TITE)T 2 MR TH % & FIKEIZ,
/J‘gﬁ@gﬁ%@ﬁéﬂﬁﬁ%{f‘%é NSO FRE L FEARIIZ curious 7 fFTE7Z DS,
AT TR, BAEI Lo TUIMEERTE ) TO curiosity BSATHEOFEE T 3 — |2

& o Tk éﬂ%l% %)%ZJ va—li, TOXbOTEENLEFELTTAIE
V)&f)‘ AR L TWwh, KEOFHIL, curious heroine 73% D4 TIFAK

2720, BRICRTY, &5\ curiosity DSFEE Z BIVIZZAL S LG BT A
FE BV, MALFME RS L HIZLEEN, RIZEESNTWwSE L)
BENLTLAIEETHA.

POTORNHImTIX, YAy - 7L~ - 7y FATRIZHE L, en
A Nl S TORMOMS, HPrSNEREGHEE IO TH 2 L HH ST
Wz LA L, ZenTide S YA AT IEIMD o nZ LT T
T2l FRUEZERI LR VEWV) T EIZRDTIR RV, EEEIR
Faml, MarbllES oA reid, M7ownen) flokz s TITEI 2 X,
KMEHEROPFN L > TED LN HEHR AL (test, try), TNxBiz, MHT L%
BLONTWELEILEEMAI LT IR THDEFET L. Y427 M) THOY T
AL/ OO A 0, FEIEOOILGERT LOTIE LW EERITTH . i
WINZ & o THE—FIRS LETANTE LG THo 7200, v JIIHED 7
Oy MIZAL, #HEORKNET L. BIRT 2720 ET 50728 0w, 20
RROIET, ZNRIEZEAEEROFHO L VEIRTHY, vof ViIZBBL
RERE S T [HEWFE ] 2350720, E5—0FREHE- T, BilrHs2
EIZE-oTDHR, EOIELWVERZTLNZ/BLOIZLE ).

RKETIT, curiosity, law, choose, test, contract, knowledge 7 &% ¥ —"7 — FN& L
T, HFEI LI 12 DIERDPFHAEDPNDL DD, INoDF—7— F e
EOMBRPERT—HL TS b Tidaw, FHIREILIZ, 22 TRY 1T
LAFn % A 72O DERE L TRVMED L VEEZRAT VS, H1ETI,
Bl L7z & 912 curiosity DFESR EFEEIZOW TR L2k, BoOBRLETIE, 540
DRV T A 2O B FEIROBR) OBIE LT, A2 - V2 LAD [H5
RADOHB] Y EF5hTnd

FE2FTIE [RT] 2F—T—FThs. FIHRMIC, [FHEBENFIZFEE LG
LEIROWEE] Th D [RER] O THEmRONHRERD. FHIZLUL, A
b OO, [H2 5NATHFEM 22 e TR 2H] seng
YTHY, Ao, EEE BT, 1T TS EHEOE 2 AHNE S
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7wy WIZ (770 v%] mionsd. 7270y T7 7L —A%R L
TV —AIHEZEHL, T7AME [HGEZH > TWDH EEWH->T] vz
vioAf raesll, BHICHITA. Curious Rt B 3MEEDHZ L HE LwvwlL A
TOEMEAY 72550 2035, HHERF-> Wb

HI3ETIE, (NEFEREOT ) A) & [BEE] & [FEfE] 2S5 8125
Consd, —RILEEOLZWINSDEREIEN T2 LT, o7/ Rk b
ADOWHEEAHTL 5. ZMEEFRABL F—T =N [F= U7X THD.
PERCCAbIE, ®ICb D& LTD curiosity IZFEB L CT& 7. HADMED 7 10—
Yo MIBESNZESS, BWEO X v oty POBR, W0 % $ TITHET
R R—= Ny 252 THD. a—dFyEry MU ENBELZIKD
WHEECTL oK W EHELALITHS. 3 Ao Y ik (bwEiT A% |
YEMTDLILAY 2 ED), WINL/NSHRALTHY, Bhrn i udE»Tin
TLEWEIINE R, SROENF— Uy 2 (T FOR, BHEIE, A
DOFZ, FEEXCE>THLERADLNAETH L. IO/ IE, whid
[FEMEFYEAY PO, [FEMEFYEL Y bOREM] &Hb L8
TE5 L0, -

[curious R b O A U NEOIENNHFE A ] EEIN/E 4 8BIE, [HEXE
O] WThb, va—lcIh, Sy L—0Zo/hHEIE, T 7T 4 <O
DEFEONDERFML, Bl-boRrfhmz e [iFE] XF—%rvof v
é?é%%f%b,ﬁﬁm,ﬁ%%ﬁ%k%%ﬁm@iiﬁi%#é%ﬁf%a
HOENEHNOEY TH, 0574 v 7 /NS NENF—%28-T, W0 72H°
LEtBEOHNC, WEERELVELALY LoD, AT FEICINS, [FEH) DA
M) w7 THHE N,

5T [REaE] AEmEng. Ya—icind, Tar r Aol
T, ~ADOT7 7T AIHFERIFIUL, ZAZS Lo LB, — AOFE) FARITN
X, TARDLELICBWEER ., TAYIIFHLOMO TS VTR RV,
WO TNTHLEOT Y Fu v 7 RADUGLEEEL, BAOFELHEL T
WRT 5. Ao 7Tay M, [FEXZENEZE L7002 ] Lwv)RAOMWIZ
Lo THMBT 5.

BoIX [N=F - A0 IZHTHNTVE. va—HFoERH»MHEI R
W, TAr R0 T EEMZBUEER ] O T, RO LT
%L, HORBHE, BB THIMEE, RORWMEFTRL, Lokl
TRDPERCRT TA] 2% b e w) FIEZEY EIFTw5.

BITETIE [ FVy~—=F] Bl oNns. 1870 EER eV, KO ER
BRI DWW T ORGmATE AL LRI, =) 4y MEEWEAEE#E D - T,
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THE I & AN % ZO/NGUEERAAL. va—2knE, Zofk
ME LS. IV [TWOERFR] @/ x5 4 ARZED, ZTORE7Tay M3
VEDEE, HURRHEAOEIZR LV, WEOBEOR RIS, 1E L WO
TEDHFERZT VT T, [FRoHliz s 2528l 20252507k
Lo Y OFMEEE, R EARTFLIEFANOES YL CGERSINL, vO A v
DOEZORIN, E_OREICL->T, ZUF v M, EORELWHIEOTTY
LOFFRICL > THRIGTAHBEIWETHL L VI FEETRBELZ. LaL
Ta—id, REOHEZOEOT TIEBELXOEEIFELB/IIATRETHY), F
O 7ET 1) T74 A0 —OFEEIZ) 7)) ALTIE AL, T4y MZLb
BERCThHY, TUFy NEHE, TOFEFHHOKICERZ SNR W L2 4o
TWET 7L, CO/Mgiony ¥—x v FIZEEEZ#RITHIT TV A,

RIS, FEBIIEA M 2 —~Z X ADERIZ) 7)) X A/NGIEEE IS
%22 570, HFLORwen S Y 3ED L) BB TENL P EELEL, 77—
I=2% [#H LW LORROE] LIFAZ D%, ~—H Ly b T b7y R
RARXF - AT TOONGICRBL2E)THD. 7 h7y FOF 4 A RET/A
3ol (1983) DA ¥, F 7Ly NI, EREOHEMGZETTFY X
FEERIERICL > THL CER SN L HMETHONG L SNTWwb, H
HHMEF ML EESN, el 22 oNMHET, 2T FICAST,
EHELUBIOT A ) AT — FF—LI2E 57T, BEUNHBPE LA, UL
FlZL [Ur—7] 2 ACHCEHOEVI ML L 7Ly NIk, R0 FE0
DO aAf yThHhHETa—IEED.

HNAF A2 70D [blzLaz@iS%WwT] ovaf Yy THEYVFOTAT 4 -
HIZABTE 2220, EREDOA X)) ZAOFHFIREESNCTEH - 720 b A
WA b b, EEREOBNTATHIESN 70— ThHEH, WAL -4
FUEE [HGE] TRl [ Fh—1 [T 5 Jta)] v 45E721T%
WS, EhOTHELRLEIZL ST, TONHOEA LR Z i X 1+
J7U—YOEEREBIE, BOE W FEMELN: [FV Y F ] ZHFELKD,
HOMTE 2O, B9 O NEOERIIM 2O % B WFRIT 50720, Zhudd
LE5A) 7D A s/ O T A Ve b GERITEETH L. ) T X LN
e yEDEWNE, BEORTOMI )N BHED, RKOMETIIRL,
Ho7-bBIOMEIZEw) 27217728 a—135 9. Curious heroine 121 7
JZX LN EVITBR WA THEERT L LV DAY 3 —DfHD L) TH 5.



M Z2AE (BE, W30,

[ K HANGE—19 AL e —20 AL AEHD
Oy FYOBOR, £ —AF -T2 FOAx& L]
Takanobu TANAKA,

Slum Fiction: Representations of Life in
London’s East End, 1880-1920
(5250 H, 774 —7F 7L A, Partl 2011 4£ 10 H,
Part2 2012 4 12 A, 4 14 %, AKAMiH% 252,200 F)
ISBN: 97848634011006, 97848634011013

GF) RHAmET
Akiko TAKEI

[AT L] LWV BT/ HELTRI L, AT ADFMIAERFT 5% < O ABITER,
BB ECALWERED, BELL2T3, HITSR, U5 s, AhY—
b FNV Ly EBL, FrEEEE Vi Th b E DN E7Z 2008 4124
M, EmE, BEEERET7 77 —H 8 EM % % H L7z Slumdog Millionaire
8 (AT A Ky 7 $3)+AT7)) EREOHEEHKIZE > TRAMLEHITH
BUOYNADATLEZZNWESTABOEDST—~TH5H. A+—1) —HKIZ
TUTNT, ATABICAEFIFNE AL LHEDL RWADEN T A XFHCER
L, ZHEOBEE*BHLI) MEOHTFLEEINL LV L0722 /a7 1 L)
WGk, VIO N Ty FZITLE) BIEMT, THEERT, 1V FOH
HaBEABRILTWwLreoftilbdH s, [3UFAT] Eu~vr A LITLTA
T LADFBEREEE, EHNAE REREKE, VERL JUSE, &), BE¥E, AAEEE
FHMNATWED, FIzIE, AM)—F - FUFLYOHELEYEOVED XA
OEHIIHEDZNEHRBE EIZAPIERVE S ZRZ S,

AT LD TELS AP AT LOIMNAER, KEER D -EGEHE-> T 5
D Z DOHIFRRFUE T 1 7 M) TEIE Tl L Z EHATEL. AL R Tw
HLECHETL, #TASBEIREEIC 2 5724 £ ATIX, AT 2D D F v
W0 E 5. HJ Dyos i34 7 M) TEIA ) ATRAT ATERAHEA 2P 1L,
ERDVE SIS T FEASE S N R oA B L2 L L, FEEOEA
%, BEEPRCHZoN, BLLTWIRD, 7B EENOEERE T PAE



o if 41

Dol bZliml s 27). Bz 5706, EVANFITHESNEEDOEN
U2, ATADBEHIN, ATLIETLEdd 3N, BiL72
WRBIZAR DD, ZDEIZDOWT, Chesterton ® [Fexi1x, BF % [5l& EIF5
(raise)] ZFINTREHE NS L) 12, FHEICBWTIERENTH L. LA lTAE %
FHEDDLE V) ISR EINGEHE NS L) 12, BIFICBWTIERFENTH 5.
LarL, HALBHASREGD L) IZBITENLEEIIOWTONREEHIZH
THELOLMIEHE TN IND L) I, MEFo THHATLFIZB VTR
EWTH D] (276) L OSIEIIIEEEE Tw

HIERERAS A T L2 Y 7zwv e @%ﬁ%%%%bé@@,mmiﬁ#%f%
N, AT AGZEOREIIHERBPERBIZL > TH263NETHA ) falk
WETIoVABIZEF D (1), 1840-80 FALICHIIR S 72 A T AZRIT 5 VAV
Y — T A FHERRICA T AORRGRELRMT LI LR HE L2, &5
DETH, Uy FrORBEEHEOPIKEELT{ X)L AR— T HREY v —
FURALH, AT L EFEMEFEDZ LI X BEEREMIPBIEI L D k22
HL, FERHBOVDIE EEMOCCRAZELZT0bDT Lol A
5 LDERBEOHE S, BI2I1E, Chadwick S ZAHRE A ER) T 0 7 & E %
RICLEERIZE o TIR KO LFEDO =257, TOFDONKRLY —
VaTIEAT LADFRAEEBICET AR IS o7z, 7205, AT A
TLEMEWIA T LOGHEEELAS LY, HEDEZL I =T A2 bD—
DL, HABORRLEEOE A ILAT 2 HENTRE L

RBEINER S NIARNE, AT LNHB T4 72 a DT v v LTHE
L, EVARELTESLZERICHRESN/2H D72 Andrzej Diniejko (& [ 4
7 N 7RO AT ZNRRIETEENEINC L0 d o 72, £ DAT LN
W ERR OV D LWEELAIZES) L9H12, ElRL CaEfmrot s t—
TafiZEMIM TS| EE9H (“Introduction”). Fr A F N UIE AT LRI
DWTC, [[AT /) 25 &, b AP ERS D LR HoO AN TH 5.
Ly, REPICEZIZA VT UIRMTHL. DRI, AT LN S
N7 A O BIZHES 728 D728\ ) FEIF AT 2SR S LT v A28
Po TWBHEY DEFTIE LWV E V) S EFIHEHTE ). 2T L/NHFIEHER
DV OPHFHEIL o TCRAITHAZ EIZE VIR EZEEICE LI LN TE S,
oL, EROKE»PCEZ L E, MIEZNEMBIEIRIOS DOTIEZ V. 1ERDS
FAHELTVUDLERELTVDLABIZE > TRAMTH DT 2] (280) &HHLH
T5., INEDIRENS LD LI, AT LNHFE FHE L EMOEM L b
2T MEROMIH S 5 2 E DA RERTEHAGH 5 2 L 2 SFICE & DD, AH
FINGHEFHOH T, AT 2/NEORFNEE SND 2 HEHTT 5.
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Vol. 1§k Walter Besant, All Sorts and Conditions of Men ([ % & W % FH4H & Bk
DONAN%], 1882, LT [TAA) EWERE, 1921 44 L > ML L S /o) &, B
BE» [HEERou~ >y A (10) LEFRT A L)1, Bzl 7-nss
E—O—DORMIELDVPEELRT -~ ThHbH. FANAD Angela IZF5 THE TH
DY, [EP Lo LTEY, BEaHTaL, BVAZs#HMLvE v i
T Austen ® Emma Woodhouse % fiflh & & 2. Tigm CTHMEN R TV MOK
5| & 32T HA AN T 72 @ 1L Elizabeth Bennet & Charlotte Lucas @ F4% & 8L C
W5, T rY T LIS S Harry E [3 EREEEET 2 LAY, G- vy
ETANIT T RYT =% L, ®E Y, T T FUANPETFL
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HEEDHARAPSIZHEL OPR L) BBFEO A F) ADEZ & o L RVER
THD ZTWeThHhHH), HEINE—RLAEETAH, M) ETVRERN#HY
B ET, ERERICECEDL L DO TIEZ W EIMRES NS 2D Ltk
HHIEAREBICHN SN DEBERIZOVTOFIZEIN AL, FYA - N=F1D
EBLEBENZHENT) (1874) \CEY T4 M uf EEOMIEEEIL, TRE
OHWREVTERED 12, % s [BEREZELZA 9 | LW HOBEGFIIRES
T3, Lw)n7z it [T/ GHTlE, BEFEY OFED, 9 b
ANUEHY ZID D) BEECRERHTE 2 WES AW ONEH G b3 s 2 Lt
Hotz] Pl LTHEITFLNTND,

BHICERLO L) 22 f%2BIFS &, RFEFIMPLOANVTF 2TV - AY T4 —
ARDLHFMAETH D L) BHIREZGEZTCLE). Dz, TITHHNHFE
L TBPRELES v, R 2 61idd < T TENRICHR T 2 500 %
T2 ARFOMA T ES, ZoFEYZNAFIIELRLV-Y— - T—2X
V= DOREBRNKEAB LB LARLTWELHIZEEOIHRTH D, &, MLl
Lo TARER, [HoEH0OWE] (2007) & [TEE-b— 3 — Y FEEGR]
(2010) ISR SCEIMEHDIHETH ), KEDAZ 5 THADOL FERTHAHES
NTW5.,

2011 4E 4 HIZHIRfR, A 9 A T2 BBC4 THEELFEAD TV V1) — X054
FZhizo THMEN, BEEAEDNFETr =% —%2BDTn5 (FiwZ L12,
INHIEBAEA V5 — 2y FTHHIETRETH 5). HFHTIEHA 2 HAMER
FIFZE 0D BIBEEIENENDL DAL ST, FEHHGHIMEDE % FRE
LPHFECHICTAILNTE, By FUERNY T bra— NERER ETHEE
BELTHLMLRSTEDOF Y — bRYBFEICRFETHS. 29 LWk
HBYAT AT - krb—arx&aRI LaAREr, HEPOHOD L HARGE
RTELOLDIZETHEREI L EFEbAIER S\,

AEOREIT [BEXOE X T4 0 RO CHTFMRESR] EhoTHY,
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FEARMI TR E ORI E S 2D 2 b, TR A FY) AKELMIZA
SNDHPVE ) OFERREFEEREY, FEFOERTY RS 7 ARBRRTE LB ARG
B, F L THREWEEOHEATERLP BN L TWAS, [ES51Lo4F) 2%
—FEPSHERET] L) HED, 29 LEEONE L E R D L {IH
AT Y A MV TH LT LITFFEIHEL LY. AF) 2D I 7z fERICH
BRxE b ON, HHMP CEED) BRHAOENEIZETObIMEEROTHE A
372 F 720 k09 7% ANHAEBOIT S REBWEORELIZEITH L v ) A4 IIEHEO
BELER L. AT, RICEESNLZ2ME0S LB AL L) 12, BRI TA
WMELMEZEQTEZERE 1655 B TLHL700, IhETEKEOE
THEENEELDN - EEOHEEERE 4 L WHFEO A AEFISHRWITS 0 D72
NLTT AL WmBIEDTH S (FEB, Py 712X > TEETINSDEMRIS
BT 2 OEEN L VI ICRZITOND). S512, HELHEMRIHESFET 55
O T IUL, FRIC 18 IR EIA S 19 A kI b7z o TR A iR 72 RE/N
(Domestic Fiction) 2 W5 - Faid 2 FB21E, RETEO NS H@EA L ) &2 745
AT D EHEBNL L TH A, HARMITKRFIZELEETIEH 200,
LT 7 A MSBELRERO—HE LTHIHEINTEBY, O 6, jl&6W0n
WS N AR B R 3 (F 723U LEY ) MRS THRAE T L b2
LTHAH).

REOWBIL 4O, 15 [EE0RE0 ], F2ix [HEOREL,
E3EE [OOSR, B4 [BFOER] Lo Tws, HRTIELHE
DOFEERIZ [T RS RQFEFELRFR Ny FCTELZO? | GB1H) 7€
KEEINLIBEP S LR E CHRETEL L2700 | B2 [RET ~
TEE IO L b0 ? ] B3 ) [REEREITRYICETRZ )
MELVOP? | (4 VI RIED XD 2HEIBESF SN Tw B8, FEE
ORI I N SITRB 252w, 83 HOKREICH N7 b OLINIEED T
LOFEXLLIBIF TV 8EMLTHD, AEORDIFFLERZ I TERA »
N REHE LTI ISR b0 Ltz 5D, FERTIICORREEHRL T
B, B3EHORBICIEE 27 HOFE [BE LA 2l L-z0ioxzy
© U ARKIRT B EEMXAHEICH TN TWDE, £FIEE 5128 10 D
BEO Ny 7120P N Tw5D, ZNHIXBHEICEIT S 72 MEE P ng B Rt
B THHL TV DOTIERL, 77—~ LRI E Db LML /-5
BhE o TBY, ROOKNE ZEMIIIEREE 23BN 2B TE 2 541
FAE o TWAD,

BT HLEEOS A ML, —RL7EZABDTEBD LA T
WELETOLH)ICRZ LD, IR EFEBIIREDOFT ) V) 74 — % IS
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WiEo>Twd, Lwond, 7T—A) =ik, INEFTTIANT =T H I —
TEIENTELHFEFEON—VEERE CHERY, e b LT Tz
FuT A7 e NHOERDFERRITIZCETHS TWENLTHL., T ZIZIEAMP
7 [BE] (walls) ASEFEDOFEAN & L CHEED EFHICEITONT VLS % D
ThHHA). £oT, BEIE [y 7 2] MR Mw] [MERT] THE] 2o
L b [MEL] 2] L5 L TBIF s, &4 05T KIED Dk
el IsTFenTnd. BlziE 18 TEZE0BER] o [y 7 2] O
T, BEAL Y2 —AX - KXv o [0y FYAT] X0 koA ICH
FTAHRMBAEY S, WA KEIZL CRERTH 72V L —IZLT
[HEFCTHHRICEKRE 2o T L Eo/2) —EHHY 2B Tnb. F7o,
FEoH [BEOEY ] o [fr] oz, 1761 FICHrNY a -V =D
HEAlcBWT, ETDLIBLZ2—F v v AVAELIAHUZL ) AR
ZEEROMEHRNENESR Y EH L CEf SN Y = 08U 7 ) 71557
7 A NOBIHTHMASNS. AL [[BEHTHD, "VXy b2EIHIHE
TEZRTVWEATWALEY] 2HBENT] LEosb L. ZI0bidEs
[BE] CEMT 27 —A) —OBIEBRFRE VO BERLARMICL, F3I12[E
FEDPSIERFE Tl IZEIN TV A TDERTE L.

) LNV EEEW LT — A —DIFEFLLIE, SHICHBEFMESIERN
REL D RES LHEOM &, BRRRRK S 2 DI RUITERT 5720, #ir

WO L WEHEERZ L VW) EFEVRESNDL 0 LNLa v, FEBE, F 10 EOFHE
IR E B 2R Ay 2 VORI (1710 429 A 9 HO HEEO—ff) 7 546
2500, 23777 7T, BFKKREHIKTLAZEE-HOET IV E
W ERRRE DR DT |, 20 A RIEE L SRR E B D B A S D R R VT
ST EH T B IZEMOMA L B 2152 £ ) IO 5N TV HED I &
NDH. FLTHEINTZT 712> TE )R L 15 Wi DO MR O FE B 12 %8
PELNBO SNLDOTHL. Lo L, TIUIHHEEZR—FIE XS, R EhH3h]
%3 2M0%  OFFTTIE, IWVIED /NS, ZNEDFEENEOZLIE LT
HBELTWDL I EICEE L TR LR S 375 55w, Bz TEEE
W | O ELZ RN L2827 mTlE, 16 2 E S OO FE L2550 5 T
&, 17 WAL BRI IS HE N D RIERREI i 5 Ak~ &2 L L, 18 fibfdiz
BAREFFMLZEGN Y NIV —T 1 ¥ 7RSO KNG &
LR LTV 2HEPHMEND. OB, ZOHRERY AT L0 MEAOK
ENAEDLDICEEE Dm0 728 E LT, BHFEOKEI L EFERICAL N2
ZDWRBERETIE, LR ZHRR & 5 BT D NEEDS e 2o T mS LT
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SENTWA. ZLTI oL, 1870 ERICEI NI AL FOTFHO—
R 1920 FEROBERHBIRE N, BIFZHREHT 2 AV E0®/5FLE 1 ¥
VAN EDRORICEIFIZEEZD>T0ENEWVIFRIIBY, REE TR
1830 4% 1782 L DOFEW AT [T, HEV/BIZI—RESIN/IFwO 2 v & HH
DA ENTWDL, 29 L—EOmhrold, FFXDERINEBR I N5 %
LHHXO#E LD b, NEOHIRES L BRGFHEEOMERICES 2 EVTWD
BENFERDDTHD.
BINRERKOTHMBER A 2% 518, REGFE?IC [ 7 O 4
] (EHHE, 20134F6 A 16 H, &HFFH) TH5H. LoL, KFICIIEHREKT —
AN =7 5 TEO [TREHH] orEgRe—8 L THzb D, Hidwic A
FOETFEBE 2 D% ) (HARFEFE, 2013443 A3 H, #FIEER H %
NERHRV. EOPORIL, BARNLRBIE25OBMIWMbL28vax s T
frd L HENTBY, 77— =04 - LMBEFIR S HB RS, 29 L
T E TR [H0Y #2:0#d ] (JE# “Conclusion: What We Can Learn from
the Past”) [ZBWTEEMIZKBEEINTEBY, WEOERIZERLYHEDL S BN
MEDITLRDBMEESNTWDS, B2, HEOHERRE TPt~  mFET 2
WD X ) IZEHERETE R MEEENG L, BT A QBRI T 5 2 o FIEER
PR - SRS RE SN WA EREZRA LTzl [ 17 MY 7HERAL
DEFIH LD LD OFFFHL, HEEZR/ANRIZE X TW] 720 [THXFK
HORLBERLLTEARbR W] &
FRA TIN5,
BIR & & T K &R il %,
EERDLBERROBET Lo TC,
IZiE 2 —ET A2, BIZIESAH s
% SCHETBRGE O EE B A A o
TV T =AY —=O% LTIz
T2 12 2R B IE ) TH D, =
9 LN hgesE & HARGE TR
WCELOD I IER LTSS
7oA R AL O 7 % 1202 & HHAL
HL EF72v, 28d 2 FEO KR
FETHESNTES Y, #Eiid (3
ADLV LR SN REDMEEZ T
F2E9%bDTIEHBWESY .
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News and Reports

17l FArvX -V T 4 - Y URITA
The Dickens Society’s Seventeenth Annual Symposium at
University of Kent, Canterbury, UK (13-15 September 2012)

(Ht) KRB R

Nanako KONOSHIMA

TA Y X -V TT 4 FalE, BN E IR TREIER RS L T2
A, BESEILT 4 7 v AARE 200 FER LS L CTHE 9 HICTE RS ML 7.
TRAOT A, ¥ Fa—ty VIlE T 7 2 LV TORIZIIOWTIE, [
535 5 CRIMET-HRETME SN TWE, 9 HiZ, A1 FVADT v MKRES
Z ) =BT SN, WIEE xS ANOEREE AL, 2 HH 0%
WCHESI N2 T - T4 F =L F ¥ VX ARNOEY TIrb iz, FERDTT 17
YR -7 xav Yy TOXBIIEFHESINEOEE D H - 7.

A K 2313 Malcolm Andrews, Cathy Waters, Dickens Quarterly i % % @ David
Paroissien |2 & o CEM S, BAIMWIEIL 3 B, SI0AEUE 50 #RREE, /SR
B8OBHY, KYI 1 AFTOAT, BINMBERDVITRTOFEEXLHETH 72,
EHEE L &3, BRREEBD 20 5 OWIIEHEEL 10 TREOERILE Y
Tolz, NANTEILI0FIEET A ANy a OB ONIEELH -
7. AERKE4R TIX Dickens Journals Online Project \ZE &I %5 2 &R, 18
F4ERKEZEAFFO by s (201347 A 5 H~8 HIZHERFRA) T, 4519 [l
KEWRTTVAON) AV CTHME SN D 2 L EFNERRE, MRIh:.
DT, EHEOHRITHE - 7256 E 2 HERIFIC W OB HISHA L2 G d
s L, fEfm%IEEEE S 5).
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Louis James (& “‘Real Pump! —Splendid tubs! — Great Attraction!’: the ‘Realism’
of Vincent Crummles” & DT, NNIZBUIA2=a5AxHLE LN LAY
7Oy NE, TITANVAD)TIVATA w7 %T Ay N, ARAI7RTIVT %
EHATRTIIW R T Oy FORHIEVIZOWTig Uz, BFELD bl <
BERHT L2 AU FTIYOEENS NN OP CTROEEEL Fl# T2 L 0T
ELEBEOLWVWIERTH -7 1ED D OWFHFREEEVORIZEEZIAAT
W7z,

Jonathan Buckmaster (Royal Holloway C) 13714 77~ X & /8 b4 AIZDWT
BT |E LAV E TH LD, K%L “Patch’ Re-patched: The Clown
as a Humoristico-sartorial Figure in Dickens” & D% 4 MV TH —F 4 VD [FKARE
F] ORERUROBERIIBILZIVINTADA 8 N, ZLTCT AT
(MC) %/ v 7 X (NN) o fbe LToxExwm L. T4 r v X2ks7)~
VFARIEINFETHEVEE SN TE TRV ER DD, SBROIFEDOIEED
MHIRESNANETH o 72,

Joel J. Brattin (Worcester Polytechnic Inst, US) (& “‘Notes . . . of Inestimable Value’:
Dickens’s Use (and Abuse) of an Historical Source in Barnaby Rudge” &L, 714 77
YANWBRBE Do TEHEII LIz EbNS Vs a T FOFEEEL BROT
FADMEFANCHEBME Lz, BI3Z20FFEOFTRAETOHL—HT, 72n
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TWIIEA REEDPZERITH) L TRV BT FOFRE-DBEOLFEL T4 7~
AL LWAZEZE LHREGZ20DIZLTwA I 2 FL T 8IHEET
52 ETRLE WEDPHETON) RS, T4 7 v AoPEREO N % H
RS &) RN EDH o7z

FIFRICREGRHITH A ) LT o 720136t  Jerome Meckier (U Kentucky) (2
£ %, “Dickens and Tocqueville: Chapter Seven of American Notes” D353 Tdh - 7.
TAT Y RE M TANVEFRATY P72 —RIZIEEZEZ SN TV, |+
JITANDT AN AZOVTOLEFEFHFIZOREINTEBY), TITERSN
TWbT74FTNTATOEROMESY AT HIZT 47 XL AN T EHETHS
e OBEERLZEwm L. TFAMORGRICESCHENOH 5@ T
Hotz.

F 72 Sara Pearson (Trinity Western U, Canada) @ “Re-Writing Jane Eyre: Literary

AARTLFEIND ERDNIERTH 72 (B AAICH LI L% 70y 57O
KTHEST-HARNIEDNIZ DD BHZ ) TH D). DCOBEBIHTHRWERS
ZTu T OREPEONL LR, [V Y- 27] & DCOREDEGN
W7zb w2 L 06 2O R L7

Natalie McKnight (Boston U) (&, “‘A little humouring of Pussy’s points!’; or, Sex —
the Real Unsolved Mystery of Edwin Drood” &8 LT, MED \ZBIJAHt v 7 A A
FTYTIOVTH L, TFAMHNICIEE L O LBEIRASHFEL TWLH I L
PHOEDICL, TA T Y REERFTHENLIDPEGICRNINEERTLEE %
HOEDLTWRERLE, COHPINFEFTRKODPNT I L no72DlE, T4
7 M) TEER, BT A 7 Y ZRBEFRUANOF R BT 72 L) BIEBIE
WX BUER LI L. TLEyT—2a VICENTZHBE 0SB 5EF o
7.

Brattin 5 DFEEIZD T E o TENTWS LKL 5 172D 7% Kris Siefken (U
Leicester) |2 & % ““Character made plastic by the discipline’: How Solitary Confinement
presents Psychologically Construct(ive) Possibilities in Oliver Twist and A Tale of Two
Cities” T 5b. T4 7 ¥ AN CHBEP KT TwH DY a -V - &
Ay FOICEBFERIS, 7oA F VLo TEEIRBIZBANIZA ) N
RO N7 5 — - <4y POLEREOHE 2 b > THERZHLLDTH- 7.
FATIIFE & DECEZ I L 2250 7 F A b O T E R FIAEM T 5 73R
BEL, 747 Y AONFORES L FRIIEES LWbDThH o7, FE
FIRBELV A —RFEICTHERLEAER T, FEZHRE LTERLIEERIC
BLONLAERKREGOUNN— -V huvEEZE L
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TARRITE T4 5833 FI2HFFABHE S 4172 Chris Louttit 2, Michael
Hollington 52Z ML T\ 722 & bAFERLL THB & 72wy, 51T ““Inclination being
strongly towards the illustration of modern life’: Dickens and W. P. Frith” & # | 72583
AT, OOV TH LR 3FREILETHoT.

BAEHDFHICE, BF LAY =L F ¥ ¥ ANDONAY T =5 1bhiz. 74
r v A7 “the birthplace of his fancy” & FETN, “Dullborough” & 1) 72040 @
WTHs 7 PREFEMELTCF vy 2aHTHF 2 A5 —~LAD, OFx
A& =N & ATl > 72, “Satis House” DET IV E Lo/ FhbN T3
Restoration House <° Minor Canon Corner 7 &% #2820 412 & CRCRAIY, HA N
I% Malcolm Andrews 250 & &7z,

ekl LCHEE, #ITEBICH LR, RERE R 3 HETH o7, Louis
James L#F 4 72 HW5EH 72 b L, EE T FO WA LA T4 W LRI %
BEEANEZE 26N EIIEETH 7205, BONIEEROH TH 4 7055 % i
CTENTELORETHABEHETH 7. | IFORGL TRV L AT 2
L THELRTFMASAETN, #HEIPRSCICHABEE Lo 220, HF%h
FLETE) LWV LML TS, T4 7 X - 7xuvyy 7 H
REHOFMTUZLHEL SOV H -7z FARIZIE, FEFOMANFERL B
B 7u T PRAEAEGo T N2 R, Hlh—ESESIS R WE
WETDIEDNLpoll b, KFEGOKFNAEFRRE L(EDbLTWwS L
9.

RIRIZ, AWFZE5EEIT H AP IR AT 7 i MR E RSB E [ 245
FWEFFWINRE T T 7T 4| OB E 2T 725 RS - 5T T A A AR
DEFNEDWERE o/ EEHLIRA L. ZOHEM) THH L2,



Fellowship’s Miscellany

4 75, Malcolm Andrews, Cathy Waters, David Paroissien, Kris Siefken, &3,
Jessica Groper.

71
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Frx—NVZ TR R R B
Charles Dickens: Births, Marriages, Deaths in Thessaloniki, Greece
(19-20 October 2012)

(i) I BET
Akiko TAKEI

2012 FEAE T4 4 v RAEFE 200 A I2H 72D, HRESH CRAESTHES 1
720 7 IO = 2 VTR S N2EEIZ oW, TTCICIESED [4EH) 355
TIRE L7z (72776 H). RFETIL, 37 HRICHME S N RSSO E s 3
5.

SRMEERTIZH L FY v 1T LIV T, BLWARMZH 251300
B, bIEREo722%, B R AM» ST [1FEIC2ED EBRESIITR
AT MBRIEEHE S FICEN R TIRIT S FTO Z & 7295, #is
N, BT L CUE [RS A Tw s by Tldnwl, 2—ax2fiz 2073
Mo, FTTIEMMERRETLL )] ERRICHTEZ T 205, WEAIE
(10/17), 10/18 1 ZHH Y 7 ¥ =S A N T A F 24T, 22/ N A OEATREH I
iR 9 E T, T 9 LRI L BB T RE 2 A1 R o ICEF %
THEHIE, LOFREPLDRA -V EZE LRI, T30 =XHEITH
10 FFEE 20 THEDT.

10/18, 7Hua=FBEEZINL L, @BETHNEERGLZ L TWRETOY S
V=B LRZT, KbV [y —24BMA NI A ] EFY T v
TEPNIBRVESH Y, [Th, ZETHHE2 L] LOBVHIEE L X7
FREICETE LoD, OB LESECIEDRY) . A TERA T2 2> TWnD
5L ENCTFNRNREICERIET S, BHENAL300BE, 24 FEE#EITT
HY, RONZZENTIVEDZ & TNTHPIATIT 2 L4283 LA, #K
BTV DDH7-)IEEL, EITNHAAZREY 500 H RUDTON 7.
FROEZIRTVOAHE TG 2 ZR5, FREFTTCEWwIZA
BENABY, BPFCTERERT VI E)EF Iz T @88 O LR OMER)
ELTAMNIAXINERITONSL Z L 2MOTOLFICHREEL (0 > F 2O
THAPNITAFEREBRL 22D DD, BFEPDI> THRLOTENTIERT
o7y, AMITAFPHIERAHFLZEETHY, KLY - AP VDOTHHN
WREZR DASU72 DT & 35 HARDERESEREIIIIHmA 72w T L&k L7
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24 Y 72— AP T A FPEFY VB TEPNIRD AR

A PN O L72h, JRICBHRZDIES ) B, Fa3mED 74 <
AEFRGZEMZBIT T ENTE (BEANICT 74 TRV o 72205, 741
XS o7, 2HHEO¥RETRALD82H Y, 2 DO0FEFMHE L 29 D
BEMTbNI:, 7aAty v a ryTR>LEPo72720, E@TORERTHE I LN
k72, DT, BROWOPZIECHMNT S (EmfAIZIERLT ).

1 HH (10/19) 378, Michael Hollington (Retired professor, University of
New South Wales), “Minor Characters at Dickensian Weddings” (& OMF T Bella &
Harmon D#FMEA UG 2 Gruff & Glum DS RIFDOIFROFEREHEIR L, DS
T Dombey & Edith DFEMER DI T Punch & Judy DY 3 —27hNTnb 2 &
R ERRL TS LT h DSONYF & Y27 412 LTI, Mrs
Dombey DZEFHLHIZH ¥ g =D ThNTWwH I Ebm i, rF &P a
T4 ﬁfﬁofifgf Y=V EVRBENERSTHAL ). OMFDZ 57 L 7“

B L CIMBIETYCTH B, 71 7 v AMER CRATFEIIKD L S 135S
“CTT?)f(LZuﬁ HANCTFHTE LT EDNL VDT, HIEAANOE=ZEDI szl)‘d:l_l

TRETHLEETEER RO TRV,

Jeremy Tambling (University of Manchester), “In the Beginning, and What Precedes
it: Dickens’s First Chapters” & OT, DS, DC ® 1 B I Tt OFEN HIEE D L)
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Michael Hollington % i

HEEDPH B ERIEML, ZO3EMD 1 BRSO L. 2L T, Fit
DHFAEPEDLIIZLTREL, EIEATWSDORERL, T4 7 ¥ AHEE
RO T A M) TLMARAL T EITERBBEE F o T b Ly
7. HEZHMY 2wk wIdsRicowT oS VEBHL TN A4 L, B
ZZam PR THh o /2.

Ayse Cilikkol (Bilkent University), “Dickens’s Aesthetic Sameness and ‘an Innocent
Elopement’ in Our Mutual Friend” 1% OMF “C Bella 255CHIZRT L, R E B A DOE]
2L, Jenny ASCHICH & T OEH A 52 5 2 LI, TOELRORET —~
THLITRTCOEEDGHEN, TILTLAXMIIGT AT L LEREEHLED
g2 NFEY AT 7 —ORRIZOVTIFEDI VLA, Vo o—DBAaI,
FEE D CBOE R % L CAERZ LT TWR 2 UL 2 5 2 WHENNS D LT
bk L X9 LT BBEREAE AT VDD TIRR WV, & SIZEEM 72 AT A5
w7

2 HH (10/20) I Catherine Waters (University of Kent) D& ##{#H “Dickens, “first
things’ and the Rites of Growing Up” (&7 1 7 b)) 7T A DA, #EEE FEIX
NEDFIHDANY P ELTREETH ), HHO—MICHRI Nz & 2FH]
T5., —BADELPRFSNLERICH - T, T4 7 v IR it A, 4%
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I, BBV ObHE, TNOPEELREXORE 2R, 7205, FEIEA
OHEIHOHRFEDI A SNz 01L, HZ1L Austen DFHCL R TH -7z, F 72,
AR, WEOMEE, NANGIER L, RIZENBWVAEIRIEY 1 7 M) THOAT
BEL ORI EZZRL, ML TR EIED o L RELZABIC L 272THA ).

Victor Sage (Emeritus professor, University of East Anglia), “Evolutionary Murder:
Death by Water and the ‘Struggle For Existence’ in Dickens’s Our Mutual Friend” 13 Z
DIEGDFEO T v ZEFR (— A, BROGE) L7u 7 A7 MER GRE
R EOWBE, SRS, MEEN) Y- Y REEEFOT T 7 A b
IR TEPNIZLDTH L EDOFTIRE. HRTH 74 7 ¥ ZMEMNO FRTHH
77U —FI13% L ENTELD, Sage Dl ¥ — 7 4 = X LB T A L #7050
FICEITLE SN TR L LWIFDEEL LW & b E o THIRMZ 572, KR
248413 % Catherine Robson D5 L WA TR bENL T 5 LR 7.

Catherine Robson (New York University, i 5 #& O /XA VO FEIEE TS H - 72),
“Birth, Copulation and Death: Bleak House and the Married Woman’s Perspective” (X
John O. Jordan, Supposing Bleak House (2011) @ BH Dk Y O 53 H1 & 38 & 4,
Esther D& 1) OFFEUE T D520 L 22 BHE RO BN SFEL N T B 2 & T
HY, ZAHOFEY FL T AY DOFED OJRFEIE Captain Hawdon & Honoria
Barbary & OV LS DIRT A Y OFFE & % [FFRFAEAT THE OV, 72001
ThHEWmEMED L. LT, 19 Hi/NFLORE = ORGSR IR T S
BoOLIZHY Lo e 5. BH OFED IZOW TR L2 ShizEdd
05, FLWHIR DS ) F5ih 72572,

5L 2 H BIZ “The Complexity of Domestic Violence in Dickens’s Novels” &
M4 558K 21T > 72, WAL DC @ Murdstone & Clara, David & Dora @ 1R
2% Kigiisml L9z, 7 L7 7 LBULD “a battered woman” DFELNEZ F54 L,
TATAY FRR=F%FLa00b, ML EEEIEELREEICES L
HHDIE, = FA N EHECLRPLIFEANOE LT ZY— FA P25 Lk
BL oz n b2l OiEFw7:E. ik Jeremy Tambling, Catherine Robson, % L
T David Paroissien 25 I X » & b 59 T LR, L WiEERZ 5 72,

FRW, ¥ Yy OGREERRIE L RETEIC o 72, Paroissien ZHRIEL DT ¥
F O, [BBC TEF) ¥ ¥ D=2 — AXBEEIHE L T022%, HATIEED
2] CEMES, BEGERERZA-ALPHELZVHAD X T 1 7 OBLIR
AT DI Le. &R THROT 4 F— o) LT, TWEBEHEEZT
TEARTGZ] ENFSHMEENBY, TEIMIMATEL0NEZEZIED
nr.

AR 2 O EBFERERIIRBORBEWEMSEHD, A7 a—VIgIzgED



76 Fellowship’s Miscellany

D T2 HMENEHERALEZ 72, LA L, THbawE L CidNses
] L OEBTHREINGEE LTARIZEN o7z, 4% 0 ZORSIEREFL 2w,

Paroissien ZRKFEE DT T

BAHT A F— (EFRir S 2 & O WMEH)
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A Letter to the Editor

3% Charles Dickens: His Last 13 Years @
FITIB 2T
In Response to a Review of My Book Charles Dickens:
His Last 13 Years

S

Takashi TERAUCHI

[EH) (58 34 %) TIAMM ETFIRIC X 2 EEMF OB ST LA In
WIEAREOHEN TR I N TV EFAD T ORI & BAMIZIRH LR
FIRREFTHETT.

i3 T ‘conversion” DEFEZI/RL TV E T (FW, i H). RITZOHRFEI
[Sot] (3K, 10 ) #H T T E 25, WA - EREREE, BHELH L [N
L) T

[Tls) ONEDERAH] (12, 10) IE58). EFZVFH D T

TAT Y REA V=T 0 [Yel] % THEFNZE T 2846 (8 10) i) —
Foo 3 n) BSF ) A MEOMEEIZAD ) BR, A T ADOFIZF 2N, A
RARER AL, ELET. 20 ORELLT, T2 AL =75, )L
¥ —o [0—<EEANOFH] DR TGO BETEFR, K25 22 D% 2 71
bELL, 7Ny AEEAELOHFET VIR, BRIk Lo L, A
OMICE&ED T34 % LT L72R S R, FJ A MEIEIH LNBER%
(A ZELG & RO, [484] TlEZzw.

[REL LComil e HEaku) TABME] 1 [y L] 72 (8 10) O
XEZIZHD FTH? BRAHOFT L IFFEO Y —VICHW- LU, 2ot
FOENSEbNEL & ). MEETIET 1 7 v XADVEREAGANBE A L7 BB,
B IZ b EEHE L ERL T FE 25 (55 80ff), KIFEBORRZE { —
FZZIZLTWERA. b, T4 4 v SERWZOBRMIZEEHA DL
WEZRIFTOWETDES, 1 ERANIEMEAR GF 5).

[BEEREh O S0 | 1B D P2 T v 3 ) VICEESI N ETH D, | (| 11)
R AREIIREET (3 ] L2 0BT, T 1 v A0FED [ ]
TY (5F 80).
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[F 55 Y OIRFRIHES =T IUTBIEIE 2% <) (1 1D)—. HiELAROH
HE L FTTT. ZOREOTIZROLEREORIENEIN Tz b
FW R ERA. EREIES Uy b HONEEORKROHEE R THE TR
(F66), BEMTVERAL, RKOBFIEERFSLTVWIVTA. THAHF Y ATE
YD DHREZSTOTTN, BREREO B CBERMIRY, KIEEHT 28
P L T2 D T (57 6f, 48, 80).

[ EDRER S OS2 ML) 722N O % TR VWO TIERWES
AH L A1) ORI, 27U AF YU, J)AFYY - FA A
EIRD LI MR aEICEL Y FT. RET A r v Ax [BERER 7YX
Fr ] (F34) EMBRLTHET. HAOMDIER2ET (F19), THHIC
[FrfyEEsE | 23 X (3F 72), Father Christmas & L 1% L 7=

ZOWEATN85T AN EDEIC R Y (37 80), MMICHES » 1 X (FF 50, 137), A
TATEBUCHELE LA GF51,137). L2L 18604FE 7 H, 74 b O
D%, EEMNZRIALGEZET (57 1456F), 8 H, LI/ Great Expectations % 7518
(37 60, 146), 9 A EMHABEL (37 146), M9 AL Fo—DHILIZBEL, ¥4 OHr
N &N, FrivBEELFICE, DRIEKBZLTW 4 AOBIRIZFELEZ %L
F9 (G559, 147). BERLR 7 ) ZAF v U REOH L, BLARL, ) LThA
FACZA Z EPHRE T (57 147). HIZES, MOMEH] CHH % F4L Father, 1
have sinned against heaven, and before thee, and am no more worthy to be called thy son.
[...] And forgive us our trespasses, As we forgive them that trespass against us.” % & &
PO 2HBFT2OTE. ZOH) OFTEGICEL 2V EF UL, ID7200
0T, MOZODEMTL &9 H. [HEM] T CEIETT.

[F 4 v ZAOMAER [] [50) ICEECT b oD SN B2 2w, | (8
11) &3 ? FCTIELG LD, SEOEH DB R AEESTHWAIDOTY. LadbZ
DIIZ) 2 —A A, ZVF v b, MO THESIZIESIL (3F 94, 137, 144), THEDJEH
A THIMIRED D F L7 (57 9ff, 51, 97, 137, 144, 164). b LT 14 75 v AHS, A
TAT B U CHELIZEDBBIZ S/ ATI LD RFESIIN/2H, ‘Humbug!”
TY. ZORMGEIEOEFET, BIZT 1 A XF— VIO L AWML TWE L7z
(5F 97f., 116; 86ff., 94. 105f., 109, 144). Z D9 2 WITHEH T 2 2 7 1) — OFl EIRFE
A NORERFERAEGE (35 94f, 90F), T ¥ L yAOEMT (FF 16f,
66, 115) & THRMEDE (F 18, 21, 169f) 132 5 Z L d - 72DTT.

AL — ¥ —¥JZD Charles Dickens (2009 4EF1]) 75 [FBESCHL] (12 11) 121 &
TY. FAIITHER, AFICESo L HE@BL F LT ORSE TLERRZ Lol
HIENTEFHATLE RIZFFEEDOVHIZHLDOTT S, kLD L,
[z BiEE LD ] OFRICHRIUSIENIC R >72TL L ).



2012 SEFERRFERE X
(T4 7 v A 200 4555d.2)

Annual General Meeting of the Japan Branch 2012
(In Commemoration of the Bicentenary of Dickens’s Birth)

at Somanouchi Campus, Tenri University, Nara

HIE @ P24 4210 H 20 H (1)
&85 RERF MZWNF v v 782 2 5 22B =

2012 FFEORKFRRE, KENOFERKES LW REAOH, X7 4 v 7 %5
SO ) RILRF T E L7z, FEFERBITHC 74 7 » XA 200 4EOF
SREITEHEDLL, HRWTHATENH LT 1 7 v Xz o L EFRE
DY YRIY AL, REHALH2HFG SN TELIELEFRANT 1 7 v A5t
DG & BAE® FE D AT 200 ERL ML E V) BIEBR VAT T, S 40
HERTLIZAS, T A7 v X T 2 HIHEBOBGROBALHT 2, Bkdbsn
ARELHNEL TESLVEREERILTTEY, 510, NEEIEHO
BELTA Ty X - a7y aryzERLTEE o RERZEDHINE NKIZE
CHFLH L BT ES. (E &%)

YV ERY YA Symposium

FAT v AEDVE  EHAEHOBN

New Dickens Biographies: Bicentenary Points of View

Ay - ERT O IR (B ARSEIEEERT)  Introduction and lecture by Takumi KATO
AT EEAE (R RFBI#)  Lecture by Tomoya WATANABE
WERERE S (CROER SRR HE#d%)  Lecture by Keiko INOKUMA

TAT VXEEL—Eﬁ%if_ﬂif* 20124, TNEMBET DAL DOFREZZRYT 5
POX N, L OBERIPHE Nz, THRRLEROBER 21 TRL, WD
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bowgeE, ZLTuy Py 17 M) THERBT A2HELELTT A 7 v X
RIZ 2L 0RE, TONFEILIEICES, LA LFETEE, 7425 —
Dk, BEICEHME K DB FPNTE LD TT 4 7 v AD NEE 721255
NEZ9 L35, il BB HRETHITEN 2B B H 722872 20
VYRV ATE, HEHDOT 47 v ADARIZE N E 47 Robert Douglas-
Fairhurst ® Becoming Dickens (2011), AW o N BAIRIZE S %2 B 72, (RiClE
&K Clare Tomalin |2 & % Charles Dickens: A Life (2011), FEfEE & x5 38 OB % iF
%> L 72 Simon Callow @ Charles Dickens and the Great Theatre of the World (2012)%
Y B, 29 LRSS T A 7 Y AOFFOLMEIIOWTE ) o 7% b
NWHIIIH 22 b 7255 0rHEE L. (g IT)

The Visible Man——27 L7 « b=V Y DF 4 7 ¥ AEIZDOWT
The Visible Man: On Claire Tomalin’s New Life of Dickens
W Al RB R

Tomoya WATANABE (Assistant Professor of Otani University)

2011 FFIHIRE N, 2L T - MY VIZEBH LT 17 v Xnlk, HHE
B I —E % %), REETIEZT A P AL BLEDH 572 N2 DFDHIZD
WCREICIE B 7 &, T4 7 v A0 NIRRT A BT & v ) ST
BB AH. PTL LD DT ZORMRED TR L THAN TV 20058 KT a » -
TH—AZ—=Tdhb. bxUUIE TATrv AL 75 —A5—DFECEZEL, I
WES O REEE S EbE s &) 2Bl 2 HWTE#H L Twa, Ly
L, ZidfEss, mEICFEEENZERE AL L T s Tidhwy, i,
FIUTEFTIZEEL, TA 75 v AONAELBWEREIZ 7 + — A7 =25 b > T
EFELTWADTHY, KR, TDX) HhH L DBEELROLEY 227D,
KIERT A 7 v A%AE) LI REGERTH 072 L dBRTNDEDTH 5.

RPEE VI WG FTTFA - T2 T N—A DT 4 7 v Aak it
Un-narrating Dickens: Reading Robert Douglas-Fairhurst’s Becoming Dickens
RE M CRAIERIRLER R TR UE R Z)

Keiko INOKUMA (Associate Professor of Tokyo Medical and Dental University)

T =AY —=NOUEELBADT 1 v XEL, SR IAED N % %
LEELW WG] AN THIT L) ETHMEERN G THoT T T
V. L7 L Robert Douglas-Fairhurst @ Becoming Dickens 1Z, Z @ [WgE{t] O#K
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LIIGEzTELI 2B LEET, THA 7 AOMEZKIFIZH Y ML, TDOA
HE—HOA L= =54 VI8 LZ EREMT L. ThoT 0 r o Al
HOFERPTYREMICH B 7ZBRICHLTH, AN v 7 THONINREEE B X,
WROIEFEREIFA LI CE L TWRE] OBMZFH VT RERETIE, 29
L72AREOREY % [BRWGE] L) F =7 — RO HEARV. 201 Tk
HRI AT EDS, %ﬁ@ﬁﬂﬁ#ﬁ&ifféf747/x%;k@ﬂW iR 9
L THHOHGEERTYIRL TV D HIZERL, BFO [Wikik] ofiai %
HELODb, Z208E0% [ NAEWRE] HORATE EEACHEETEITSL L) %
T TN=AMDORIT, [FWFEL ) BZOWRE] Th b EiEmmolT7-.

[EIRBEIS, Fx—NVKX-F1r X
—HAEY - FXUTDT 4 TV Ai D
“The Theatre National, Charles Dickens”:
Review of Simon Callow’s Charles Dickens and the Great Theatre of the World (2012)
kg U (WIE K AR )
Takumi KATO (Lecturer of Meiji University)

TA T A OTHELEL, SCLER ABMFSI TR I #A 720
WA CHBNTVDA, WFER-BIRI ) LIRS ZERL I v/, 20
WMBIGIAS, BT 4 7 v A #IaEHIT 2 7200 T, ([EFE] 5 LWk
RN ERT R, A0 FIYOEBE AR ZITER) L35 ) v ot
HTHAH). THT vy AERERETHEEREF>Fyauix, 7470 X
DHRAEREE SN HEEEMOBALOHERZABEL, A0 FI3hb O hel%
WRT AT TR, MERMONIHERL MY v 712Z2 9 LI2BGE0 5 D8R
BAAT 52 2i8ild5. 29 LIBAENOEREFE L DBV TO X 27K
TAHWEAE PR T 1 7 v XS ABFES IS L 72 DE U RIEE Th -
759, %é%u#747/1 CE TERBEY;, Fy— VX - Ta 7 X
L) 2 e, EROREZMED QRIS TS
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Az 200 AERCEMER A Bicentenary Trialogue

DT 1 r v A—1970 S VIBRD 5 1+ 7 v ARSHliO R H T

Personal Histories, Experiences and Observations on Dickens after 1970

Fley LR JE— (R T R¥#HI%) Introduction by Eiichi HARA

G B R (KFATRFAEHIZ)  Lecture by Masaie MATSUMURA
AT (b B RFLEHIZ)  Lecture by Kensuke UEKI
VafbErfE (JCH ASERE)  Lecture by Takao SAIIO

ZOMFRIZET o T2 Z 8okt b B ERIK, TIIGEREK, Al
KWK, T4 7 v Ri%f4 100 EERLEDOE 1970 E LS5 HICESL F T, 21
FINEBAET CT 4 r v A4 7 M) 7RO L Z e s T &7z Mk
EEVWCWD e, ENENPHEFEFHOMATIR) RSN L2 & el k<,
FEE L L7230 EICEATE 2 DK ah5h. Lird, Z AL QBEZO
HEELTOHREANTF 2L LD Lo TR, HRKYEY v—F1) X4
Wize s, PERKFEETROIZEDOEF 275512, BOLORELT 475 v X
EVIERE T4 7 MY THIOE P SHHENLH L T E . BHRIIRDERTH
DA, RTFATLVENE, B2 T3P LoB)Aonhzy, =
KiZ, BHoH A LS L) HTlE, BERISETDY VRV Y AIZE o 73R
OWFFRE-BICO R L THIT WA, ZTH) LA F—1L, EEITA4 750X
HEDFo TwieboThh), ZAriiz, MRAEZE2 T, Re &z
PNTWLEZ Ll ad bl TR LK TH 72, (7 HE—)

Dombey and Son: HFHliD T ¥ F<—7
Dombey and Son: A Landmark of Reassessment
B BR KFHRELERR)

Masaie MATSUMURA (Emeritus Professor of Otemae University)

Dombey and Son %, 714 7 b THIZBITAEOEKRTO [HA] EROH
WrE LN Ths —BT 4 r v AL REERICOEREEbIAR bR A L
TAARN=T A H72DI2b, ORI e bdagB 2 KITL TV D75,
HARNZ BT Dombey and Son \ZHANZIEH L7201, PTERTH - 72,

1870 4F 6 HICFIAT S M7z [3EEEMIZE] 74 7 v ARHBEFRL &5 T, ki
5 [FTar v XoFR] 1 LEE, 2o O, ) DOHH S I2HRI3E
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WL 720 PrkiE 1954 SEICT Tttt 2 K-> T, 2O v IZEN LD &5
(2 41 4EHG, 1929 F 2RI N/2H ODOFETH - 72, 1% Household Edition (2
& o T Dombey and Son % #t, Fred Barnard Ofii&% [JEHIEAC ] L& > T
W5 HEHOTy ZxBbErERD . S5, T4y Aoury Frid
Baedeker 0 > K Tld 7 {, “Moor Effocish London” 72 & W9 R#IL, 71 7
Y AHFOEETLH 72D TH 5.

ERE, fEME, Yx—FVALDT 4 7 ¥ X80T
Searching for Dickens the Novelist and the Journalist, and his Works
RAR W ORESREHEREL)

Kensuke UEkI (Emeritus Professor of Hiroshima University)

T A v A% 100 AE12 8 72 B 1970 4FIZ 1L U FEAERS T PaiE HE 2 A
Wilson KO The World of Dickens % FEARDS H. P. Sucksmith SO The Narrative Art
of Charles Dickens (Oxford) @ FH&FF % ¥4 L 72. % @ K Sucksmith X @ Wayne
Booth @ L€ 7V DIEH I BO & £ o 72745, 1976 412 Victoria & Albert
Museum CTitA72d DD, FIERI D ICHZRALET 4 75 v ZOBEENFHHT IO
R0 TR TSI 72 &b L 72

0D E X, 975 ENST) T4 2 - H Ty VIO REEE L CEENIT
CEE, F—ME% M. Slater KO B 5115 London K& L7278, H\ I K
Bz LORENZAT NS L) T LT, EAHLD Graham Storey JKD B 51
% Cambridge, Trinity Hall (2 P78 3 % B4 & 7% V), John Harvey X (Victorian
Novelists and Their Hlustrators DFHH) DSFADIFEHE & %0 572, JEO T TIEMIC
OWTiw L5 & SIIFMOBFR L O o LmErLETHY, EbAL LE
FEEBFEZ TOMENEL L EFALEOTHL. ROMEMGwROHFEIZIIEAL
Z ORI F sz

b U Eom, HhEIE 1988 4F 10 12 HARIE A4 i [ Y E S TR B R IR
ML THT 72 Y RIT A [TAr Y AXBIT BT ¥ —F 1) AL LA
& The Uncommercial Traveller % F/Z L C——] I2BWT [V ¥ —F U A}
ELTDRAY Y AET Ay Y A 2 BRTHIL L >7228THAH. ZOKD
e A, HARIZWTYS, EROFM EER, LEEOHE, (Eio#io 725
All The Year Round DitFi a8 T & TR TE L LA BN
17T 7% < British Library % & OESNOREESFHTENETELITHRTH S
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T A7 v ADEHili & KT
In Search of Dickens as He Really Is
vafE BElE o)

Takao SA1JO (Former President of the Japan Branch)

1970 £ D25, T4 7 v Xd MEMOER2Z 2 FHwO T FIcEsRE
B THHOBEAZDPT D | THERIZD A E0H L] Lo B ENLRFFINS <,
[ 714 7y AET v & b TN LFFmRIERm IS IR h R &b b o
72, N IO S F T a ) » AJAE O T T Dickens W52 % 97 5 H
LD CENTZDFETZ o7 19774, BABHOEETH 5.

BTENPSHDST-OF, (1) ~KERETHCTERIEL7ZZD D TR WIR) R E
1TV 2 22\, (2) Dickens & FIERD A4 QIS THWEREDFIH L7220 LTI
Wi, LI BLVWb DL s HOORAB L PR VAR ZhI
Dickens X 182 2R OKELE b L ilmr O, BEELTOPAL
Dickens (£ ZE XIS L VI DTHAL. ZALDITT, RITHEFHP TR
SEBRBEICE LD, EROFGRENEOREICERL BV flz2iE Ky
T4y 7] TIE, BRGEEOE T LOBEREBEL TI O [/NLS Lo dash
Ji OWIEEE B, [F) Yy =] TREERBLO [HHEDE] 12X 5
MRk ZoMERZEES L L L0112, Y FYOISREBEDEBGIGH 72, F
Ll MERIERSZTIES LWBWTHSTL D, Do THRHOREOT—~ -
B2 MEIc o 2h, HEMIIHEEDT CNair e & L1230
R NE OB A2 TEB Y, FFamR O T 7aHl & AN 2. FFamER D
ZMEME Lo VR EYS, BROBLICHA LAY, [2UF EHUME 2B
OFLEDRLEKERIZENIT-O0] Lo 2 BAPLLEIZ FLTWAZ &Y
s, T LR - RRICEAGEIN WIS, T4 7 v AffFEo R &
b (747 v AEERFR] 2007) 2 F L O TBLLERH - 72,

Bq o o=

IS, REEOY 2 VAL - N A - 3 N TXRISEFTER L TR 40 708
ZINLTATbNE L7z, 200 FE 27 L COFTRMED T/TICALAE LI
A, AL DBV olE, BIIROEFRPHES N2 LT, RETIIRECE
THEOLHINIHR VO TR, LW LiE L2112, BEEO®%R, HKADOWEZ
FEHE L CRIFICHV TV L EER SR, K E CRART2MES H o/ h i
BRENSSHD LIRS TE LV TL, @G %)
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The Japan Branch Spring Conference 2013

at Komazawa University, Tokyo

HI P25 46 H22 H (1)
Yy BE RS 1 5 AE 204

2013 FEDOFEFRRE, BWRRETH 0 ZoSMe s ThifeshE Lz, bk
BREFRERENHEHR &) Fle o7 1 7 > AWE#E OWFFEFERITH T,
FEHAE R Hd% T H A2 B Keith Easley $UZ O 4FHFEE AT HALE L7z
7a7hL0EMLIEET, BRI A Trb b, BEHUTERPIERE L
WEZ OB THRWT, FEELZRLGoEEVET. Ll waEehii L T
TEAHEEDIL, KYEFITHR 2 0ENE LTE S o 72BRKRF 0 )IIEY]+
RISOH SR L BT ET. G k)

W34 1 Short Paper Session 1
HS L MR ARSE (BAGHAT RN K SMEH %) Introduction by Manami TAMURA

B—3831L, David Copperfield D NI E % 54T L, [V 71 XA L%Ho T
LWAY T THDHLEW) FTAr Y ADEY) OREIZHES D L v L DT,
T4y AOFEY L v [TilE] 247 7—~ %2 Y LIF7-BfRN 2585 Th -
7o, BFHEOFRETRIGFREH, 5B)OBRABRELE 7/ a=—122o0n T, ¥
HEBo CEHMIZAN L, 7TA O —CFN MG ICB TR 52, )T
T4 EREGHRE > TWD EEROIT 2. 55k, 7075 RS HBomEDT;
RS B RIBICE A RS AR 7,
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David Copperfield IZB5F 5 A5 V4 & 4 7O NG &
MmO ICREh =7 u=—
Irony behind the Narrator’s Point of View and
Stereotypical Characterisation in David Copperfield
BB KT KBRS RERE)

Yuko UEZATO (Graduate Student of Osaka University)

David Copperfield D NGS5 RFEB 2 o TR HRTITIE R R 2wl
Mz, BHAWERODL5E) FOMMEIFEDY O LT TH 5 & FEIHS LS
NTHbWwapZ &, 2 David DRHDEAINFEDT A 0 =T )V 7% HIEAFE &
NTW5ZEEFRIZOOEPOMEL L7z, —2HIZ, ZOMEmMOFREHIC
1E David AN & L TR L BEIEXET 00 BBITERE, 20 “car-
nest” ZHT A B L CREONAHE &, Micawber [IKD X 9 b S 5 L S 2RI
T HHERFHTH S “ironical” 2 b DOV EDLELNTVTWVE LWV HTH A,
ZLTZoHIR, BHAMOSHIC David HHFFETE T2 WHIHAH 5 2 &
PHREND I EICED, MBI EREPEENLE L) HTHL. HEEHIE
VT NVERE LIV RV, OO NYRHEIIT A u=—%# LT, &l
R LY, BRS LI3BRERTOVAEL G52 6N,

WE%E¥84 2 Short Paper Session 2
Algy TS GRS HEHIR)  Introduction by Chieko ICHIKAWA

BEHINKE [Fre—s7) DrgdEl [ kv - KU v R % “Condition of
England Novels” & VB, ZAEMICBII2FEOEROMME T = 55—
MEZ SRR S Nz DRiEE] & [FreE—2F] <iF, MERMERICLS
BUMEOER S, EIPIE ks, EYHIBEEE S LTS Tw2 o
72785, = )b - Yy b T, PEBYOT —H— - 7 LT A LBH0
MREEZET 5L, EBNORMEOZENPHEORFRE TR, Y=y —iH
WOBRPEHN 2 2 L xRSz 9ibRBELEOY = v 5y —HE0Z b
MPHA U7 [EANORM] AVNHDOY 72 v VIV E X 7o 2 7RI L Chliam
AN/, 70T =0 IR BMAHH R Z
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Dickens @ ‘Condition of England’ Novels ICE1} 55 E & Y = ¥ 5 —
Empire and Gender in ‘Condition of England’ Novels by Dickens
RN RENE (AR S SR ALl Bl

Masayo HASEWGAWA (Lecturer of Kochi University)

1840 LD A ¥ ATlL, ‘condition of England’ novels 25, 7 1 7 ¥ A & If®
EFTBNHRIBIZE o TEAZEI NGO, LTINS/, T0f
MAEANMEICSH TTWAH 72012, UROHERELEREME TS o 7250 E F 20
RibFzee oML MM L T, SHIBZE LU s T a /.
FITARERTIE, 747 v AI2L 53O0 ‘condition of England” novels, [ K>
=1, DewdE], T My - By M 2 REFEE W) BEAPLHE L,
IO ONHCH ERCHRIITEE 2 EEH LD, Wiz Mg #D 572008
LAERTE LW EEHLMIZLL) & LT

FROTA 7 v A0 3ERTIE, BUEALPHEIAT 2T TER L, M
R E 2 A S 9 2 IREHAD L b Twns, 2LTC, L5 %
IR TV &, ZORDTT A Y AD, A F) 2B 5B &0
BRER Y = 2 F—OBBIZOWTHLDE z 2R LTz, I, 2212, B
PEEERN2 GBI LZY, 155 2R L7720 T 5T 5747~
XD LN D EAETwmOT 72

$$9a%iE  Special Lecture Session
FlE D EH G (LBRFHEE)  Introduction by Keiji KANAMEDA

Character Revisited: Bakhtinian Authoring in Oliver Twist
AHEE LA A — A — (BEAMER )
Lecture by Keith EASLEY
(Professor of Aichi Shukutoku University)

Al O Keith Easley #3213, BEWdH W72 I A ) - N7 F > (1895-1975) &
T4y RNZYMATET, FA7zHiE, #1213 Dickens Studies Annual (vols. 34
& 39) TZEORED Uiz Mb I ENTEL, NT7F L, [ZuFA7 - )7
JAL] R [H—2 7 VHEN] Lo 2BA1C X » Tl E o R 2 52 3
B5—0, THC) oW TEMWHT 207257278, 22 THRIZHEATHO %
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[l | & ORIFIZBWTIRZ Tz, Tz, ZORWIVNEIZIANT S 7z
EEIE, B BB LB AN, AT R EEAROBBHET S
5T X o720 ARl Easley #HI%1E, COHEEDTNTF vV OfmEERIE
L, HHEUE O o TEG AT EE I ;& LT Oliver Twist % it i\ 72,
VERRMETFRDPRICKDHDPDISEI L o TH i FI2T 50 THNI,
FHEORE Y LAY OFCHERGI 2 BT 2 Z0EIE, NT7F A0 RE
BISEBNZ e o TV E TR 57259 BEORT N OPIEREZENTWHK
BOTELZEY) DL ) DR 5 720

RFEHONFIZOWTIE, A — X)) —HIRORRFRHARL 3~24 H) 2 TET S0,

/o &

BRI, SERIUCA R SRR EA T e a~B LTSI L
72 BXZAKHBIML T, WRERE 2 A, B b - 2HERHR D
EF L7 2otk SWEBIOCESENCRE L, ZRESPERIITON, 7o
7Yy TR H SNIIRR e — =) £ L7z, Bl 4%



FAT VA7 zay Yy THALIBR
Rules, Japan Branch of the Dickens Fellowship

fills2 1970 45 11 A 12 H
2LIE 2000 4F 6 A 10 H
SIE 20054 12 1 H

WIN R
1 4§ (&) AXBETF4 X720y THRLMERT 5.
2 % ( By ALIIED Y FroFsr v X720y Yy TREOBMICAIY, H
WZER, FXY =NV - TA T ADONEEMEET A N4 % Lo THIET 5.
EARIE S (FﬁEiﬂz) REEIITEFEBRZEA L L CRHEOFTR T A e 1B <.
Q) LHFBHRE I, BEFERY, MWEHEFOIET 2 MEMEICE 2 &0t
T&5.
(3) ATHOPTEHDFEANZ DV TIIFHNZED 5.

WOm HiE X OHEE
54 G (HAY) RIEBIET 1 7 ARIFEOHERE & & b 123 BRI E o 58t - BlE 2 13
5 EEHMET S,
85 4 (FH) AEAFFOHMEELT 5720, ROFHELIT).
1. ZEKEB L OISOt
2. HRBIREDFAT
3. 0y FUAREES X URRIMNEIO &SR & i 2 912 L CHEOBR & 2 1305
NP
4. Zofl, RO AW ZEZLT 272012 0E LB 5N HE.

|| =
6 & (kE) ALHIROEELEL .
THE 14, BIHEL14, S5 14 WEHE 4 BHELTH
7 & (REORE) CEHREHFZEZBKL, HMoOEEIIH-L
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