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Walter Gay’s Voyage Away from Home
in Dombey and Son :
Dickens’s Usage of the Imperial Periphery
for His Young Hero’s Happy Ending

Masayo HASEGAWA

1. Introduction

Dombey and Son centers on a relationship between Mr. Dombey and his daughter
Florence, in which this proud, hard-bitten merchant is finally transformed into a sensitive,
soft-hearted father. Twisted with this central thread, as an indispensable sub-thread, is
Walter Gay’s success story. Walter improves himself socially and financially and wins
the hand of his employer’s daughter, thus personifying the Dick Whittington legend.
Initially, he was to have a very different fate, as Dickens revealed in a letter to John
Forster on 26 July 1846. Dickens explained his plan to show “that common, every-day,
miserable declension of which we know so much in our ordinary life” by describing
Walter “gradually and naturally trailing away, from that love of adventure and boyish
light-heartedness, into negligence, idleness, dissipation, dishonesty, and ruin,” and asked
for Forster’s opinion (Letters 4: 593). The exact nature of Forster’s advice is unknown,
but while proofing the third installment of the monthly serialized novel, Dickens changed
his mind and said to his friend, “About Walter Gay: 1 see it will be best as you advise, to
give that idea up” (ibid. 658). This change of heart was followed by Walter’s voyage to
the West Indies in the thirteenth chapter, which is part of the fourth monthly installment.
Dickens thus shipped his young hero out of England in order to ensure a happy ending for
him.

The renewal of Walter’s story has been debated by critics such as Beth Herst, F. R.
and Q. D. Leavis, and Harry Stone (Herst 31-34; F. R. and Q. D. Leavis 24; Stone 10).
Stone sees it as a “damaging reversal” because the expectation of Walter’s future success

encouraged in the opening pages was to perform the significant function of highlighting
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“the blighting effect of the new business ethic,” which Mr. Dombey’s methods and
business embodied, if the expectation were turned upside down as originally planned (10).
Among these studies, the discussion focuses on Dickens’s decision to let Walter have a
happy ending, but not on his subsequent decision to let him leave his homeland.

Moreover, since Kathleen Tillotson observed that “[t]hrough the whole novel echoes
the sea” (189), numerous critics have identified the sea as the literal and symbolic center
of the novel and analyzed it from various standpoints. Aside from a few recent critics
including Matthew Kerr and Ella Westland, the majority have examined the maritime and
nautical elements of Florence, Paul, Mr. Dombey, and the Wooden Midshipman. Com-
paratively little attention has been paid to the real sea most directly encountered by
Walter, who is commonly dismissed as “scarcely one of the more interesting figures in the
novel” (den Hartog 69). Even Kerr and Westland mainly focus on the nautical narratives
interwoven into Walter’s story in the form of allusions, rather than on Walter’s actual
seagoing experience.

This essay will then examine Dickens’s motivation behind Walter’s voyage from
home in order to end his story on a happy note. Walter’s happy ending consists of social
success and a happy marriage at home, or in other words, triumph in the public and the
private spheres of early Victorian England. Therefore, the examination will be accompa-
nied with an investigation into Dickens’s perception on each of the gendered and polarized
spheres in contemporary ideologies. Hence, this essay will also reveal the authorial diffi-
culties Dickens encountered when writing the story that headed towards a bildungsroman-
like self-realization of his young hero. Consequently, the discussion of this essay will
correct the tendency of previous studies to slight Dickens’s second decision about Walter
and disregard it as a sort of whim. Dombey and Son is Dickens’s best-structured and
organized story at that point in time, which, as John Butt and Kathleen Tillotson write,
represents “a new chapter in his work” (90). Besides, in this first mature novel, “[t]his
question of the boy is very important” (Letters 4: 593) as Dickens himself admitted.
Considering these facts, it seems inappropriate to assume, as previous studies have done,

that Dickens shipped his boy off overseas without any adequate or important reason.
2. Walter’s Escape from the Corrupt World of Commerce
Walter achieves financial and social success, but Dickens initially planned that his

ambition would lead to his moral and spiritual deterioration. Some traces of this plan can

still be seen in the parts of the novel written before Dickens’s change of heart. The
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clearest of these is Walter’s entry into the House of Dombey and Son to comply with the
wishes of his uncle, Sol Gills. Gills’s maritime shop, the Wooden Midshipman, is out-of-
date. He is well aware of his own impotence in the modern capitalist society as he
confesses, “I am an old-fashioned man in an old-fashioned shop” and “I have fallen
behind the time, and am too old to catch it again” (94). Consequently, he urges his
nephew to “be early in the busy world, and on the world’s track” and to “[b]e diligent, try
to like it, [...] work for a steady independence, and be happy” (94). At the same time, he
attempts to dampen his nephew’s enthusiasm for maritime adventures, in which sailors
routinely emerge as successful figures, by saying, “As to the Sea, [...] that’s well enough
in fiction, Wally, but it won’t do in fact: it won’t do at all” (95). While Gills innocently
expects Dombey and Son to lay out a path for his nephew to success and happiness, the
House is in fact a microcosm of a commercialized society, which operates based on
economic value and subordinates hearts and feelings to its financial interests. Although
based on his praiseworthy affection for his uncle, Walter’s participation in the contami-
nated world of Mr. Dombey was to signal the beginning of his downward trajectory into
“negligence, idleness, dissipation, dishonesty, and ruin” (Letters 4: 593). Moreover, it is
likely that his initially determined life story is analogous to that of John Carker, a junior at
Dombey and Son. He entered the firm as a high-spirited boy like Walter but became so
obsessed with money that he “slipped a little and a little lower [...] until he fell headlong
and found himself below, a shattered man” (248). This ruined employee shows “an
extraordinary interest” (137) in Walter, which is “an interest in a young man who was to
fall as he had fallen” (Butt and Tillotson 99).

Dickens renounced the idea that Dombey and Son would trace the descent of a high-
spirited boy at a very early stage, but he returned to this idea later with Richard Carstone
in Bleak House. Forster, who proposed the revision of Walter’s story, indicated that “the
idea thrown out took subsequent shape, amid circumstances better suited to its excellent
capabilities, in the striking character of Richard Carstone” (431). Richard ruins himself
after being enslaved by the law case of Jarndyce and Jarndyce as “a monument of Cha-
ncery practice” (33). If the Court of Chancery operates, as James Brown notes, as
“a business firm, regarding suitors as business assets — remunerative commodities
valued solely in quantitative terms of exchanging-value” (61), Richard takes over his
predecessor’s original life. Consequently, Richard’s life, which strays from that of “[his]
namesake Whittington,” (80) on whom he muses in his boyhood, and Walter’s life, which
Captain Cuttle joyfully defines as a realization of the legend by saying “Turn again
Whittington” (974) stand in contrast.



6 Walter Gay’s Voyage Away from Home in Dombey and Son

What is more interesting, but disregarded by Forster, is that despite the contrasting
ways in which the stories end, they are similar in how a decision about whether to leave
their homeland is a significant turning point. For Richard, the decisive moment that
accelerates his path to ruin is when he turns down the chance to distance himself from
Victorian England. When Richard enrolls in the Horse Guards and receives directions to
join a regiment in Ireland, his friends expect that this assignment overseas would wean
him away from his fruitless obsession with the Jarndyce and Jarndyce case. However,
saying, “how could I have gone abroad” (701), he leaves the army and immerses himself
entirely in the fatal case. His resultant moral, mental, and physical enervation along with
his financial deterioration is externalized as Richard becomes “thin and languid” (926)
and his “youth and youthful beauty [have] all fallen away” (926). Meanwhile, Walter
seizes the chance to depart from England, albeit unwillingly. As William Axton remarks,
“the wreck starts him on a career in commerce that by the end of the novel has achieved a
solid if modest success” (41). On the way to Dombey and Son’s foreign office in
Barbados, Walter is shipwrecked and saved by a ship in the China trade, and he then
works for the trader while making a voyage, and obtains promotion after being favored.
The departure followed by this shipwreck and imperial traveling separates Walter from the
House of Dombey and Son, which is an embodiment of materialistic early Victorian
society. This functions as a prelude to his revised narrative trajectory.

The commercial activity Walter engages in on board the China trader can be inferred
to be uncontaminated by the cash nexus, unlike that which takes place in his homeland.
This uncorrupt condition of work allows the young merchant to return to England with
“the bronzed cheek and the courageous eyes,” and “the generous fervour of his youth, and
all its frank and hopeful qualities, shining once more, in the fresh, wholesome manner, and
the ardent face” (786). This appearance contrasts with that of Richard, who has been
blighted by staying at home, thus externalizing the outcome of Walter’s escape overseas,
the avoidance of his original degradation. Leaving his homeland and visiting the imperial
periphery also contributes to Walter’s further progress as he sails towards more success in
China before being appointed to “a post of great trust and confidence at home” (974). It
is pertinent that this positive nature given to trading in the imperial periphery must be a
convenient idealization rather than an accurate reproduction, as suggested by the fact that
Dickens evades describing its details and specifics.

In both the original and the modified versions of Walter’s story, which are the stories
of Richard and Walter respectively, their homeland of early Victorian England is shown as

a dangerous place where young men risk moral and spiritual devastation while seeking
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social and financial success. The possibility is, in Dickens’s words, so “common” and
“every-day” (Letters 4: 593) that Walter is forced to leave his homeland to ensure that his
story ends happily. Through the agency of his voyage, Walter transforms himself into a
successful-but-uncorrupt man of business. Rosemary Coleman and Andrew Elfenbein
refer to this young man as “the ideal Economic Man” (133) and “almost the ideal mer-
cantile manager” (381). Further, both argue that the marginalization of Walter’s busi-
ness, due to its being outside the center stage of the novel and being little described, brings
about his perfection (Coleman 134-35, Elfenbein 381-82). They felicitously designate
Walter, but they should note that the imperial periphery is indispensable for the margin-
alization, and the margins are positioned as an alternative to and an antithesis of the center
of the British Empire.

3. The Domestic Sphere Feared as Being Threatening to Men

Walter’s escape suggests Dickens’s somewhat complicated perception of the contem-
porary ideology of separate gendered spheres. The world of money and business that
Dickens thought as capable of corrupting Walter, a youth aspiring to be a self-made man,
can be redefined as the public sphere. His view of the sphere reflects the prevailing
Victorian middle-class ideology, in which it was understood as belonging exclusively to
men and “composed of mutually antagonistic and competing individuals in which men
easily lost their moral bearings in a relentless striving for selfish ends” (Hatten 65).
Based solely on this fact, however, we should not assume that Dickens firmly believed in
the separate spheres. Even if he was an advocate of polarized gender roles, he did not
optimistically believe that the concept could be smoothly realized in Victorian England.
According to the above ideology, “the home and the family, in particular the women of a
man’s family, were to embody an influence toward moral elevation and spiritual regen-
eration for individual men” (ibid. 65). The women’s sphere of the home was thus to serve
as the realm where men escaped from the public sphere to be healed. Dickens was
skeptical of this function of the domestic sphere as a kind of sanctuary, so he located not
the home but the home-land’s exterior as the antithesis of and the shelter from the public
sphere.

Dickens’s skepticism toward the private sphere arises from his opinion that women
could be a serious threat to men, and this opinion is suggested through Mr. Dombey’s fear
of his daughter Florence. Although Dickens, as we will discuss later, values feminine

virtue highly and demonstrates its significance for men, he simultaneously believes that
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femininity can be disharmonious with masculinity. Numerous critics, including Robert
Clark, Andrew Elfenbein, Helene Moglen, Julian Moynahan, and Claire Senior, among
others, have seen the conflict between masculinity and femininity as the central theme of
the novel. While there is little consensus among them on whether femininity is cel-
ebrated, especially the femininity furtively but continuously exerted by Florence, they
unanimously claim that masculinity is undermined, particularly the masculinity exagger-
ated in Mr. Dombey. As Senior rightly sums up, feminine influence potentially serves to
“weaken not only male authority, but male identity,” which is exactly what Mr. Dombey
fears (112). Mr. Dombey is always afraid that his authority is subverted inside the home
as it is ideologically presided over by women, and that his masculinity is enervated by
feminine virtues theoretically positioned as opposite to male ones. Once we are aware
that Mr. Dombey senses such threatening feminine power in Florence, we can understand
his animosity against and rejection of her, which otherwise may remain enigmatic because
their source is not articulated. His hatred for his daughter, which becomes increasingly
stronger as she is growing up to be a paragon of femininity, is his mask to conceal his fear
of her, or rather, women as a whole.

Dickens’s perception of the threat the angel in the house poses to masculinity leads
him to suggest that the home is unsafe for men. He describes it in Mr. Dombey’s fear of
Florence only in an insinuating way in order to shield Florence from a scathing criticism.
His first priority in the main plot starring Mr. Dombey and his daughter is placed on
valorizing domestic influences and feminine virtues associated with the novel’s heroine,
not on disclosing her secret side as a pestilent, destructive angel in the house. Dickens
instead criticizes the threatening position of the women’s sphere openly in a sub-plot
featuring Mrs. MacStinger, Captain Cuttle and Captain Bunsby, although comically lest a
tone of the critique severely undermine his heroine’s values.

Mrs. MacStinger, who is Captain Cuttle’s landlady, spends her time obsessively
cleaning and washing, and she is described as “a pattern for her sex” (952). This woman
can be categorized as an effective rather than an indictable housewife. However, she is
assertive in her own sphere and protests that “an Englishwoman’s house [is] her castle”

2

(180), not “an Englishman’s house is his castle.” Her intense territoriality over the home
is again apparent in her retort when her house is referred to as Captain Cuttle’s: “it’s my
house” and it should not be his house “for Cap’en Cuttle don’t know how to keep a house”
(404). In addition, she is so eager to enact her gender role that on “Mrs MacStinger’s
great cleaning days” (403), she does the cleaning from early in the morning until mid-

night. On this occasion, her tenant Captain Cuttle is cast away “on a very small desolate
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island, lying about midway in an ocean of soap and water,” and he “look[s] round on the
waste of waters with a rueful countenance, and seem([s] waiting for some friendly bark to
come that way, and take him off” (405).

Dickens caricatures the power to subjugate and debilitate men inherent in what is
called the weaker sex through his depiction of the widow landlady Mrs. MacStinger. This
caricature culminates in the scene of her wedding to Captain Bunsby. In the wedding, “a
triumphant procession” is “headed” by the bride (950). The female leader “wear([s]
conspicuously attached to her obdurate bosom a stupendous watch and appendages, which
[Captain Cuttle] recognise[s] at a glance as the property of Bunsby” (950). If bosoms are
routinely linked to femininity, and time is associated with masculinity in the novel as Nina
Auerbach argues (97-99), then this zoomed-in picture of triumph is, like the previous
zoomed-out image, a prediction of the future relationship of the newly-wed couple. The
power of the new wife is already so dominant that the bridegroom is “conducted under her
arm” (950), and can do nothing but “with the distraught and melancholy visage of a
captive borne into a foreign land, meekly resign[...] himself to her will” (950).
Moreover, this wedding shows that women have the potential to be a destructive force for
men visually as well as verbally. As Michael Steig notes, the illustration of the scene
titled “Another Wedding” (Figure 1) teems with details which reflect the novel’s main

theme of the “capture and imprisonment” of the male sex by the female (108). For

Figure 1:  “Another Wedding”
Illustrated by Hablot K. Browne (“Phiz”) in Dombey and Son, Chapter 60
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example, the caged bird over the hung up sailor’s hat symbolizes the life without liberty
that awaits Captain Bunsby as a married man (ibid. 109). Thus, the parody of Mr.
Dombey’s fear with this wedding as the climax discloses Dickens’s view that women and
their territory are not likely to succeed completely as helpmates and shelters, respectively,

for men.

4. The Opposing Positions of the Home and the Exterior

Significantly, the story, where a land-lady and two sea-faring men are cast as the
protagonists, involves a pun on the domestic domain — the home and the home-land. By
doing so, Dickens equates the domestication of the home with the confinement of being
ashore. Captain Cuttle complains, “the lady of the house [...] stopped my liberty” of
leaving home by “some words about the swabbing of these here planks” (407). Even
after running from Mrs. MacStinger’s, he is still afraid of his ex-landlady, believing that
“once immured [in his old lodgings], he [is] a lost man” (534). He is terrified of losing
his male authority and identity after being captured and tamed by the domestic manager.
This nightmare of Captain Cuttle turns into reality, albeit in his substitute’s life, not in his
own. When about to be caught by Mrs. MacStinger, he is saved by Captain Bunsby,
whom he admires as “the great Commander” (638). The commander, who has just
landed in the home-land after “a coasting voyage” (637), acts as a “convoy home”
(emphasis added; 645) for the lady in place of his comrade. In consequence, this sea-
faring man is trapped by the /and-lady and forced to wed her. At their wedding, the
victimized captain is so “secured” by his wife that “any effort at self-preservation by
flight [is] rendered futile” (953). He can do nothing but look “with an immovable
countenance, at the opposite side of the world” (953), as if dreaming of a voyage. This
sight induces in Captain Cuttle a great fear that the detention of a man in the home-land
with his taming by a domestic angel will be repeated, and resultantly “the seafaring line
[is] doomed” through “a series of ages of oppression and coercion” (954). Further, in the
illustration “Another Wedding” (Figure 1), we can see a poster for recruiting sailors and
another advertising a production of Black-Ey’d Susan, a play about a wife loyally and
patiently waiting for her seafaring husband to come home. These posters ironically
remind us of what Bunsby is being compelled to surrender, i. ¢., the liberty of sailing
abroad and keeping a distance from his home-land.

Here, men’s terror of being domesticated in the home is linked to their fear of being

confined in the home-land, which results from another critical view of Dickens about
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England as capsulated in Mrs. MacStinger’s wedding. During the wedding procession,
the husband of Mrs. MacStinger’s friend “evidently exult[s] at the reduction of a fellow-
creature to his own condition” (952). This depiction implies that the victimization of men
by women can be easily found in this country. What is “most frightful” (954) to men is
that this kind of tragedy will repeatedly and widely occur as omened by Juliana
MacStinger. This “promising child” of the bride and “already the image of her parent”
exhibits “the deadly interest” in the wedding (954), and Captain Cuttle sees in her manner
“a succession of man-traps stretching out infinitely” (954). In England, to put it in
Dickens’s expression, it is “common” and “every-day” (Letter 4: 593) for men to
succumb to such a fate as that of Captain Bunsby as well as that of the original Walter to
be ruined in the male sphere. Dickens has the view that the danger of domestication, the
danger of the erasure of masculine authority and identity under the power of domestic
female creatures, is pervasive in early Victorian England. Therefore, staying in the home-
land is tantamount to being constantly exposed to this danger.

Moreover, the story of the captains reveals that the home-land’s exterior is the last
retreat from the threat. Even before his marriage to Mrs. MacStinger, Captain Bunsby is,
like Captain Cuttle, victimized by his own landlady, another powerful angel in the house.
Whenever he cannot bear to be “cruelly treated,” he retreats to his “cautious craft [...]
with her gangway removed, and half-a-dozen feet of river interposed between herself and

ELIT3

her nearest neighbour,” “set[ting] this gulf between [him and his landlady] as a last
resource” (409). His ship offshore enables him to escape from the female sex and
preserve himself, although the interval is ridiculously short. The Wooden Midshipman
plays a similar role for Captain Cuttle. Its primary function for the captain when his twin,
Gills, is present is that of a gentlemen’s club-like space for homosocial convivial bonding.
However, when Gills is absent, it is a refuge for the captain from the domestication
attempts of Mrs. MacStinger. In the early chapters of the novel, Captain Cuttle visits the
maritime shop to enjoy the male bonding with Gills and his nephew as well as to flee from
his landlady. After Gills and Walter leave and Captain Cuttle moves in, it plays the role of
“his castle of retreat” (637) and “his garrison” where he struggles to maintain his “self-
preservation” from predation by Mrs. MacStinger (438). Importantly, the Wooden
Midshipman “seem[s] almost to become a snug, sea-going, ship-shape concern [...] in the
event of an unexpected launch, to work its way securely to any desert island in the world”
(88). Captain Cuttle’s stronghold looks like a ship rather than a commercial estab-
lishment. For Captain Cuttle as well as Captain Bunsby, to be on board and float away

from land is the last recourse against their domination and emasculation by women,
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although narrated metaphorically in the case of the former captain and mockingly in that
of the latter.

However, the Wooden Midshipman’s resistance against women is deficient.
Coleman states that its exclusion of female creatures is finally perfected: “in the novel’s
closing pages neither woman participates in this male club of pipes, drams, and song —
nor are the men of the Midshipman ever a part of the world of the tear-stricken, female
sea-beach” (132). Although it is placed “in a permanent state of homosocial con-
viviality” in the denouement of the novel (Coleman 132), the Wooden Midshipman fails
to accomplish the role of blocking out women and safeguarding men in the middle of the
story of Mrs. MacStinger and her victims. It is in this ship-like space that the lady catches
Captain Bunsby to prey on him within her territory after attacking her fugitive Captain
Cuttle. The Midshipman’s state of floating offshore, of being outside the homeland where
men are usually exposed to the danger from women, is just false. Therefore, the space
cannot become an authentic safeguard. Similar is the environment of the battlefield
between the captains and Mrs. MacStinger. Their battle is disguised as an imperial adven-
ture by describing the lady as a “terrible fire-ship” (408), an “enemy” (534), a “savage
tribe” (637) and one of “cannibals” (637). Because this imperial setting is fictitious, the
battle ends up as expected in the setting of the perilous homeland; a sea-fearing man is
captured, whilst the land-lady emerges as “heroic” (534) and at last heads “a triumphant

procession” (950).

5. Walter’s Entry into Home through the Imperial Periphery

Unlike its imitations, the real exterior of the homeland serves as an authentic
antithesis of the home. It offers the true environment free of the fear of female influence,
so that Walter easily displays and develops his masculinity to be admired as a heroic
figure. When he is shipwrecked, Walter exhibits a heroic performance by being “firm
and cheery” even “when the stoutest and oldest hands [are] hove down” and “working
with the best, and standing by the faint-hearted, and never making no complaint nor
sign of fear, and keeping up a spirit in all hands” (783). Consequently, the passengers
“[make] em honour him as if [he were] a admiral” (783). Then, after being salvaged by a
China trader, he experiences further imperial adventures and develops his masculinity.
Mr. Toots as a foil gestures toward the fact that Walter has undergone a wholesome
masculinization throughout a series of imperial experiences. Mr. Toots was educated in

Doctor Blimber’s school, which was like a “hothouse” with “a forcing apparatus” (206), a
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site capable of producing a tropical climate. After being forced to grow up in an unnatural
way in this fictitious imperial environment, Mr. Toots becomes physically, mentally, and
intellectually deficient, which indicates his lack of masculinity. This hot-housed young
man “warm(s] as he be[comes] better acquainted with Walter’s face and figure” (797)
when he meets Walter, who has just returned from the genuine imperial realm. For Walter
now possesses “the bronzed cheek,” “the courageous eyes,” “the ardent face,” and “the
fresh, wholesome manner” (786) of a masculine man. Mr. Toots is made to sense his own
inferiority to his rival in love, who responds to him “manfully” (797), so that he calls
Walter “Lieutenant” (797) as if acknowledging his sense of being lost. Owing to his real
imperial adventure, Walter has transformed himself into a young man with a healthy and
superior masculinity who deserves the titles of “admirals” and “lieutenants” he admired
as heroic figures in his boyhood.

Walter’s imperial adventure seems to anticipate imperial adventure stories of the late
Victorian period, where, roughly speaking, male protagonists exhibit their unrestrained
masculine power and masculinize themselves through dangers and trials in the envi-
ronment of what H. Rider Haggard calls “not a petticoat” (9). Interestingly, adventure
narratives widely consumed in late Victorian England have “[male] fears of manly decline
in the face of female power” at the bottom (Showalter 83), and so does Walter’s adventure
story interwoven in the early Victorian novel Dombey and Son.

On the other hand, however, Walter’s adventure story is crucially different from late
Victorian adventure fiction in what it aims for. The latter portrays the flight from hetero-
sexual love and marriage as what late Victorian men longed for, and the marginalization
of feminine concerns of marriage and family as what male authors of the time desired
(ibid. 78-83). Contrarily, Walter’s adventure is the preparation for marriage to the hero-
ine on Dickens’s side as well as on Walter’s. Walter’s story finally orients itself toward
marriage and family in order to end happily, for Dickens acknowledges their significance
for men as revealed in the negative examples provided by Mr. Dombey and the Wooden
Midshipman. Mr. Dombey runs the home on business lines and excludes women’s
influence from his whole life. As a result, his world becomes abnormally rigid and hard,
and his House along with his home is ruined. As for the Midshipman, its world is also
characterized by the exclusion of women. Instead of exaggerating their masculinity, its
members, Sol Gills and Captain Cuttle, develop their own feminine selfhood to fill the
absence of women. These self-feminized men are impotent within the masculine sphere
of business. Mr. Dombey’s ruin and the Midshipman’s impotence as members of the

male sex imply that women’s power, which is unique and complementary to men’s power,
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is necessary for the success of men’s lives. This idea of beneficial domestic influences
exerted by women is suggestive of the conventional gender role ascribed to women or, as
Patricia Marks observes, “a trend toward domestic culture and * woman worship’” (19) in
early Victorian England. Because of the approval by Dickens of the conventional gender
roles, a peaceful marriage is counted as an indispensable constituent of Walter’s happiness
at the ending.

However, the marriage is not an easy issue for Dickens because, as we have demon-
strated, he senses that domestic angels are potentially a destructive force for men. So
Walter is required to develop his masculinity enough to be able to match Florence’s
femininity before entering into her private sphere in order that he will establish a
harmonious household. Dickens leaves this training of Walter to the imperial periphery.
This is because Dickens imagines, or, to be more precise, idealizes the space, in a way late
Victorian writers of imperial adventures do, as the realm where conditions far away from
the threatening petticoats at home can be naturally achieved, differently from the worlds
of Mr. Dombey and the Midshipman embedded in the homeland. In this peripheral space,
Walter easily and wholesomely exerts masculine power and fosters masculinity.

Due to his adventures on the imperial periphery, Walter’s masculinity has matured to
the point where he is invulnerable to the dangers of being subordinated and enervated by
Florence, the extreme epitome of the angel in the house whose secret lethalness could be
very serious. Dickens suggests this by putting Walter in metaphorical contrast with Mr.
Dombey. In the novel, William Palmer claims that Dickens “first employed the metaphor
of shipwreck as a controlling motif” (65), and Mr. Dombey and Florence, like Walter,
experience different shipwrecks, albeit theirs are symbolical. The breakdown of Mr.
Dombey’s firm and family, which indicates the collapse of the life of this exaggeratedly
masculinized merchant, is equated with the shipwreck. The same nautical imagery is
employed to objectify the psychological state of Florence immediately after she is vio-
lently and conclusively rejected by her father, to illustrate the state of being emotionally
orphaned and homeless. In the former episode, Mr. Dombey is rescued by his daughter,
and subsequently, wholly loses his masculinity under her influence. Inversely, in the
latter episode Florence pleads, “Oh, help me, Walter, for I need help so much!” (788),
and is saved by Walter. The contrasting roles given to Mr. Dombey and Walter as rescuee
and rescuer of Florence imply that, unlike Mr. Dombey, whose masculinity is finally
dissolved into Florence’s watery feminine world, Walter maintains his male authority and
identity in his relationship with Florence. It is noteworthy here that Walter’s role as a

savior is accentuated by the fact that he is a “recovered boy” (786) who has exhibited a
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heroic performance at the actual shipwreck and survived the incident. In terms of the
novel’s structure as well, the experience in the imperial periphery sets up Walter as a
masculine heroic figure who is a match for the powerfully feminine Florence.

Walter’s healthy and sound masculinization on and across the sea leads to the
establishment of a patriarchal household, to conform to what was considered ideal in early
Victorian England and what is called “a crucial stage in winning social recognition as an
adult, fully masculine person” (3) in John Tosh’s landmark study on Victorian masculin-
ity. Critics such as Coleman and Senior oppose this idea that Walter possesses authority
and effectiveness as a husband. They claim that Walter and Florence’s family deviates
from ideal Victorian domesticity, more specifically, heterosexual paternal domesticity,
largely because their binding is not conjugal but fraternal. Coleman argues that Walter’s
relationship with Florence is asexual, and therefore their marriage cannot be defined as
blissful domesticity or happy union (138-39). Senior likewise states that Walter is a Paul-
like brother who needs to be rescued, and this state of Walter is “an emasculating gesture
on the author’s part” (118-19). However, as other critics argue, the couple’s final rela-
tionship is adult and connubial, or at least has this kind of sense about it (Michie 147-48;
Stone 12-13; Wood 104). Although we cannot say that Dickens transforms what he
himself has emphasized until this point as fraternal by a convincing and skillful sleight of
hand, he nevertheless announces that the pair becomes an adult heterosexual couple by
allowing Walter to confess to Florence, “I have not a brother’s right, [...] I have not a
brother’s claim. I left a child. I find a woman” (804). “The colour” which “overspread
[s] her face” (804) in response to these words also implies her sexual recognition of
Walter’s transition from a brother to a prospective husband. Later, Walter has children
with Florence. Begetting children is what Tosh explains as being “integral to a fully
formed masculinity” (79). Their children are a testimonial to Walter’s potency, espe-
cially the potent sexual power he possesses as the husband . Besides, their honeymoon is
a voyage to China. This signals that because his masculinization has been successfully
accomplished, Walter no longer needs the imperial periphery as a place to foster his

masculinity far away from feminine influence.
6. Conclusion
Dickens shipped Walter from the homeland, just after the decisive turn to end

Walter’s story on a happy note consisting of social and familial success, or in other words,

triumph in the public and the private spheres. As we have seen, this is because Dickens
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saw early Victorian England as perilous for men due to the risk of moral and spiritual
corruption in the degenerate world of capitalism, and the risk of surrender and emascu-
lation under the potentially threatening influence of women. Instead of this dangerous
Home, the imperial periphery was set as the stage for the development of his young hero
because he imagined that the margins were left out of the pestilence from the commer-
cialized world and the domesticating world located in the center of the British Empire.
This imagined, or rather idealized, environment of the periphery makes it possible for
Walter to transform himself into a successful-yet-uncorrupt man of business and a whole-
somely and soundly masculinized man. It is this transformation outside the homeland that
brings about what Walter as a young high-spirited boy wished for — his perfection within
the homeland with the achievement of financial and social success and the establishment
of a peaceful, patriarchal family.

Although this wish fulfillment appears to be typical of the bildungsroman, Walter’s
life story cannot be categorized into this genre. Regarding this fact, Lyn Pykett explains

i

that Walter’s story does not produce “a form of the ‘epic of inwardness’” as Walter’s
trials mostly take place on the off-stage, in the periphery of the novel where their details
and specifics are omitted (23). She goes on to say that the novel does not narrate Walter’s
engagement with “a complex psychological, social and historical reality,” but instead it
concentrates on “the magical or legendary aspects of Walter’s rise” (23). Walter’s
transformation is not the development of a character whose process is traced in detail and
whose internal logic is related. Hence, it should be called a magical metamorphosis, not a
growth of the kind that can be found in the bildungsroman.

Pykett’s comments from above capture the features of Walter’s transformation, but
judging from what has been demonstrated in this essay, her opinion about the strategies
Dickens employs in it does not seem to be fully accurate. Dickens uses the marginali-
zation of Walter’s imperial experiences and romantic narratives including the Dick
Whittington legend as a skeleton framework of his story. Pykett argues that by means of
these strategies, Dickens keeps Walter in a childish state of innocence, thereby articulating
“a refusal to accept as natural and inevitable the ‘ miserable declensions’ of ‘ ordinary
life,”” that is, a denial of “the pessimism of the social and moral determinism” he
intended to show in the initial plan for Walter (24). However, as we have observed, he
never gave up his pessimistic view of early Victorian England. Or rather, Dickens’s alarm
over his homeland is stronger in the altered story of Walter than in the original one, as the
threat to young English men Dickens fears as “common” and “every-day” (Letters 4:
593) is doubled.
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The reason why Dickens had recourse to the peripheral margins of the novel and a
romance framework, through the agency of which Walter was metamorphosed, is that he
could not create a bildungsroman-like story of a male character. This is also what very
fundamentally motivated Dickens to send Walter overseas. Dickens aimed for Walter’s
social and familial achievements, but he could not conceive a process towards this happy
ending when it took place within the homeland, where the public and private realms were
both perilous. Therefore, he forced Walter to escape into the periphery he fancied as a
refuge capable of safely developing Walter in the appointed happy direction, an ideal
place able to easily prepare Walter to emerge in the homeland with successful and happy
self-realization. Even if the stage of his development preparatory to the intended happy
ending was changed, however, nothing else was changed. For Walter’s escape from the
homeland was no more than an escape on Dickens’s side into the idealized, illusory
periphery from the difficulties he found in writing a convincing and detailed progress
toward duplicated happiness in the dangerous spheres. He was incapable of mastering the
problem underlying Walter’s voyage, and he was thus forced to resort to transforming
Walter in an unrealistic and magical way.

Walter’s voyage from Home lays bare not only Dickens’s dual critical view of his
homeland, but also the authorial limitations Dickens faced in the early Victorian period.
At the time Dombey and Son was written, Dickens had no alternative but to desperately
run away into the illusory periphery and turn to miraculous means. This creates a
precarious situation for Walter, a situation in which his perfection is unquestionable at a
superficial level but insubstantial in essence, despite its being an indispensable driving
force of the main plot later in the novel. This precariousness of the young hero very
possibly contributed to Wilkie Collins’s dissatisfaction: “the latter half of * Dombey’ no
intelligent person can have read without astonishment at the badness of it, and the
disappointment” (3). Yet Dickens attempted to challenge his authorial limitations with

David Copperfield in his next novel.
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WAL NE DS 1-DIZEE L, 7272, o720 bROM, 3§ F20Tx
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ZFNH LT [SRBEDIIFALZDIDEE TN EBET LTy Faoy 7k
NI [l OTHL. RADPEBILALZER, CHITF2 A== 711
FIZTIELZESN LD, FOEMEIIIENDH Y, HLoOBEMIIE IR T
LHoobwyZ ik, —REEFETLALITY, LMYy s E Ty Fav s
RANDBEIZZESIZRDE, ZAIOFEN STy 22 (TH v OMwIZLERLE
BOHEFITINE [BEEIEDOLL L] LFHD) THRbo T\, HEELWHE

FETLTVWRVDTHS.

F3E

RETEHIL, LATOHIEEDN TV AL E ) 7Oy FGEY D
LANLTEDIHITHEEL TWa D, a) A0 [HAROL] #FI2oi LT
W5,

WFED BB NS —IITEATZZ LIl o T AT E S FEIZTE A
TV, Wy BEIE -2 ay - SV VOERMTHL. a) v Aok
it FIC BT, FEOEMTFICHEEN 20 LIZEO T, SiEbEELRL
B LIRS 2w,

ZFOZEHTY VIAMERICBW TR OMIIR L TWAONEM, &) b
WseTh b, FHITZT) Y XOPMIMEMIZILOD b [HEADOK] ZHLIILT,
FRFATOPIUEE O & (FEMHE ) DN FDOTIZHELNT WS LIRS %
W), WHRIZE LR GEBNEENDL AN, DnTIEZ0 NI %D B N
FICELET)FED, WAICEGMICHEINEDL D, FORIZOWTHNT 5.

FoEEE [Kwi 2idiE] BETY Y 7H MO EME K S /23
FOFENPSL 2 NOREEZ BBz &G0 LT —TZE L 354
FEAR) & T F A MHHE, BAET LAY TH L] L OHGIRITE R L7 LT
3) v AR OB R R — T RIS A 2 L EBT 5 2 LI b a
W OWTHEEL (LT 5.

EBZ, ZOEEMOLLBIIHIZoT, HFEIZT) Y XHGOEMREHOIE
PR O L IR L, B ORBETRENEEHL TS,

4

RETEZ [DNOHEVOK] OFEAMHLLZTIZ(THEEDN L H D)
AR Rk TS S

TAT Y ADFRICEEZ DTN TR E L2 L Mo TwD. 3E
RIZIE TFEAZIETHDIESHIT WS | EERE SEAARERGHEIERDH 5
DFE. FARICET AFEE LT WA, WERIELHAA, T4 —F AR
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BRSO frts) A (effigies) 74 7 ¥ ZIESC E CBET 2. 2B,
POWTIFHED L H 1B R L HY DWWz k) BB ADEZEA L TWEDTH

D, Yo7 )Y REORNICIIZCFDOL ) RN ELET 5 TL
L. WHIREERPLELN TV LI RDOTHY, 2= —V - LA N=V
DEDOL) B ANBOOEY & LTWREICERT 5.

AEELZLICE) LTORBIZANTEED L ) R 572 L A N= V9,
Ay FAN=VIZ#bi, EFROEY S F X o784, BO0BRIHETH D0
DEIFEV IO DEE, ZOEEBEBVIIEIHERYTH D, LAN=VIZHWLT,
o &) EHBEOERTELONY 3y - N—FErTHLHIEIFEIETTO RV,

HLHSOWERBET LI LIETE RV, SEBEOZ LIZM) GRS, [b
NOEHEVOR] &, (WA=, Vx=— Ly, N=F OFIHDL L)
HHEOEMTELZEPERALE Lo TV LR THS. EiFFITRRECILE
TE (RIE) EDBHRERI R o T A, 72 21E, Yar -N— U [RIEZTLA
72 (1 am dead)] L FEDHE, ZTNEWEEICLTCWLIDIE—2F 1), ZBWIZT
EHN, AROBEEZBRT L L2 MEICLTVRIOE—HEN D% HES L
WTLED), SHlEPIOAXY T IARKREOTI HDOTH 5.

—75, [ oHWOK] OBESICIE, b ~lRERRZ T 7
VADTEANDN——2FNELN—— Lo THFDILIZHE ) & T 54
BRTALEND, LHFEHILE).

s
MEICBOWTEHRIL, TR 250 [ Ry 1 Fyv—Fod &L
T IRy V) LI ERE, EROHBPAHOF Fhbzxske LT
HE T 5 [missing body | &A% L, O TEOMMEEE B Z 5L Tnb.
MO LI [ R4 2] VIR, TRy 1 UOMTHAHIC R - 725
HBHEDT A v ARG L2 DERIEREITR DY, TRy 1 v b kEIATH
FHOFETHD, FEHIZORRKE, T F74 Y- FV—=F((ZLTIILFK
v ) ORI L, Kb R E LT ——F3A (dead) DTIE AL H
< F T missing &\ ) IRET —— KEIZAE EHIT TV L 072, LAz 5.
[Z kw4 ) & [5€ (THE END)] LHHIS N DR FELHIT WL TF A+
HOTHY, FOMKIIBEEZ CEEIZLICENTVEIDOTH L. OO
EHRBEPTHIBY SN, EMARR LS NS 22, T4 7 v Ahkml A&
WD 2 EMPENN R oD TH L. F72, FIERZEOIEMDT D DA
EGERE L 72RO b DA & DFEVATREN TV 5.
WRBICEFIIZOFERE T A5 v XA H IO, HOEHKE, ML A
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THRBDRDICAN DL 7 F N 2 ABITRET 72 28 S W D BAEOTIATH & Flak % F
PAEREIC S TV

DR, RFICHT HRAE BRIV, FHEOFEMIZ R 0ENT, MSWR
HOWFELOICKRBEER i L, T OEFICAEER R EEEHET
W7 7E DT IR BN ENIIE IR Z 2B R LR o T, HIfEL Cwit
HMEEDRDZ o7z, EEHLILEERV. FEHEOFRTITERZE G L
i D RCKESBH W EIEE YA, b @mEs AT ETC, MTﬁﬁif
Wb N7z OVEGMOBBRHRICEE LA H 2 BONL 2 L3 o72h 5T
HbhH, 72EZE [TaLy M Tlefo [TE] BHbhs s 43I0 7 EEK
, V=Y —=DLORTO [GBFEOD)HEE| LHFEIRI /283 L 2 ikD )
LEEN O 1 OFEIHH L T T TIEBHRFR] LiHH o 2 07278
ZhoElFEoT [T4 Ly M EOHHMEMDOFTATINRE LD L DITTIE AW

WIZ, RO OFERLTICOWTRNS . TR 2 EERED W
HOBN GO DE2HEATINLZ EDRHLDT) BOTIE R WA, ZRTH
HEOFERIIFICEA TR RN 2HmET ()T RETRVWEIAT) bE L
THENH, KA MEERZIEICH ) 2RI SAHIZ->TWwhH EEbLs.
—HFLZW o DIIROEHTH L. HEHEHE4FETYary - N—F D [TF
A b ED] IZOWTH L2, [HICHENZLOTHYHFTEHED L DTIX
HHNABVIEEV) BDIF, KL L TER 74273 aFuadbonr] Lv
9 Alan Friedman D FIEZ5[\VCT\ 578 (135), —F, FETIEF - v ® ‘the
living are struck dumb, frozen in their own death’ & 29 FIEZ LW T, EWHOF
FEDMFEDOA VX7 MIZOWTER LTV 5 (10). £E @ death T3 5 figurative 72
LOIBE L nb X, EEBHIIEDONINEZNTETED, 2t Zn2o0
THRTO [FC] OWEEILED 13572, BRAERKZ-7-5FRKOTH LTRALZIC
EWRWERLZDEN, )V EITTCIEE ) ICDFENR LR EEDE NS
L TR EIREZT, FERICENZVETTSS o7,

Lldwz, BATKELAZLIZEDR ., SEMEmITEREVHI2 VRIS
. [SHERBSIE WA ] EEBHVT 2O TRITNE, B LICHRSD % E
PUHoTaHb eI WwiEs ) GEEICIREI RO v L5 WW§EE<Lbf)
1ETT 51 > D Ecrits B Ethics \ AL T\ 720 | Armadale 7875 v K v R AOAE
BICHRoTW) LTWAOEMEREEZ L.
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ISBN: 9781137362490

GARILEER
Akiko KAWASAKI

A Christmas Carol (1843) |25 %53 2 55 7% Tiny Tim O %1%, BAEREEOZ <
O/NBEHR - IRBEOF ¥ ) T 4 I ILTWS . T o v X ENBRMEO RIS
g, NIRRT v AR L 72 19 R R ) CEREO—5
B LTHEIRTHoz T4 7 v RAITHICET 2 HOE0 TEVILEA WV,
RKWIZEEZAEN, BOHTLWTIHEEZRE L. BeEltbd, HoTitolk
WA= 62 BROFICHHEL L) & L7z, 74 7 ¥ IFFEEETH FitofE
RSB LA R LREICH 572, 2 OEEIZH O Alfred 75, 10 7% O B2 I
Harriet 2356 L 72, HE O/ S L OF R F AT, BUEERIC [HRVEE O 5 1E
WZEbN RARIE, KHELTI0 AOTORRIID &G, 1851 1234
% 8 7 H D EILT Dora Annie & [Z2IRDEERE | THho/z, HFEHEPWI LB,
TA v AN ET RO ST B % 5. 2 72 19 A O/RNHK TV v, 120
PHhb5T, T M) THOFHED CAFERE T4 v AR O BIRR
WdEA TV ah oz, ZORBRGHORED, AEOHNTH 5.

£ 1 3 “Experimental Subjects: Oliver Twist and the Culture of Mesmerist Demon-
strations” &, Oliver Twist (1837-39) & HUlMI, T4 7 Y AL A A A1) XL DR
5. A Y AN Franz Anton Mesmer (1734-1815) 1%, AR % 3B 12,
WEARTE 2> SBEMTE NS, AW DSEEOM & D OER & i 72k, 3 7% b L aiE R
(animal magnetism) 2574t % EREL, INaxFfH L THE~NOI/ERHEZE SRS
Z9 L L7z, ZORINKEETOIATIE, 1830 4E(EA 5 40 SERIZHNTTA ¥ A
WCEBELZ. A F) AZBIT D X ARA) A LAOHLREEL O— D, 74 7~
ADRNT—FKDEIRED John Elliotson (1791-1868) TH -7z, T4 7~ ADHE
PRIZ 1837 IR T ), RMERET RFET 5720 TIIREES T, HOL Mz H
A DHIZE o7 HiiiE & W QMR ENR E WIT EEIR S DORIED RS
W72 B L EZ SN0, FAUI A A XY XL OR) ) % 503 2 BN 2 b 5
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HThoT.

TAT Y XEZDRXARXY XL DFAT % E R Oliver Twist TFHER L & )
FEEBERL, TEHNLBAEROBEE LToOFHE I MaErFHL T, H4
R 2TV, R FETEOBMREMEL, A0 NI YWEFATFEERLZ. Bz
(&, RBED S ERRE TEMA T2 IRIE L TAHAEZ L DI, DS &L
Oliver ® HRRBEIE & BIMIZHEAL L, HEICZOE LWl E RS, Efli7zb
b, WHEEFHBHROELEOTHICEA L L9 & L7z 61z X Elliotson 1X, Oliver
Twist BIRLLHI2> 5D 2 & TIEH B A%, AFETLAFmE RWICEA L, $723#
T, FEIIFEHNZOWTT, FEEE William Hazlit O v 4 O—HTh o
72, [ ET 17 A1 @ Oliver Twist 7*5 & L CHIA%T- 72,

it £ 2 # Hothouse Children: Dombey and Son and Popular Medical Child Health
Manuals (&, 1840 RO FHIZEE T 2 B & — ks & OBRE, FHIZKA
Elliotson @ Human Physiology (1835) & Dombey and Son (1846-48) % FEM | #at§
5. 1830 £ 5 40 £ T, FHOBEHRE~Y =27 VOl EH L, —
e Ic b LCFENZ. SROEDEHEETIILIILIE, FHOMKOERKP Y
BRI & o 72/NERHEAS, KA 5 T OB £ b 2 WALR L IZIR 2
Sz NERHEEIZB W TR, FHOBIE &R AN DB OHLEDGRTF S b & [+
L2, RO Fte [BEL ] NMEOHMUATRIE I Nz, BEMREFZEANOWTTH
THOPIREBELZERL LD & LAEZOB, 717 v X3z, AERED
BESLSEIRC 7 HHEI & LTt 2 Rk 9 5.

Dombey and Son \Z BT 5T ML, O —W 2 ITHEEF O 1846 4£12, HE
BEEFHRR CBIS L2 10 ROPROEENH L. T4 75 RETOEL LD
7o [BE] % REREZ, Human Physiology TS A, BEMIEE - 72Tt
JREIREE &, REN G EAFO—B % B L7z, Blimber DFROAEEZHIL, H
IRZ R 2 W5 S 72 FAEDS, el ) &2 3 2RSS B L v ) R,
BT 5. F£72, A4 F) ATHATLHE (hothouse) &, FFeMy - HIRAY 7 1
HDFEE EOBFTICHRE L, RO IREER b OAEL L PR BE %7
FAHTF R T4 7 Y ZFBHERT & S Y7k & % BRE
L. Fitzb % T893 ] ISGRES 2 BELRBEFEEZRL, oM E7*a—
TPE T A LB SN L KR E O &2 HIUE SN oL ERQLHZ LT,
Fa—r L L7 A ¥ AR xRS 5.

% 3 # Dickens, the Social Mission of Victorian Paediatrics and the Great Ormond
Street Hospital for Sick Children (X, 1852 4FiZ1 » N ZRHABE L 724 FV) A@D /)
VEEH#PE the Great Ormond Street Hospital ~ND 7 1 7 » AOEHEk = A L, tL&Tk
FO—LRE L TONBRRED ALK RN T 2 55, 19 HALETE, Wk
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TIEBEINBRHRBE AR 2 WBIBE L T 7zas, A F1) A TR EFROFIIAO T
2D BUGRREINIC L0, R REBED 7% 225 72, B ZIZERT Charles West
(1816-98) ORIy &, DI PIF IR U7- i AN OIREE /- 12 L ) EH
L7z, A%iE, BBEOREEBEFEIHE Do), FERHEETURRIZOWTHRAL
NS5 Lzl LT, NERFORGIZMN, ZoOEOMIEHET LI LI
%5,

ke E TR D B B LHH L LTI, Peter Pan (1904, 1911) O ZF/EHE % UIEI25
£ L7z J. M. Barrie (1860-1937) 273G %7275, 74 7 v X EVERE Ffo Tz,
JL12 Urania Cottage % %37 L 72 Angela Burdett-Coutts (3238 # Th -7 L, FH%H
D5 THEEEZR O Henry Austin 13 V. #1 R S EEETI OMEFRICHE D o T 7z, 1858 4F
I — R RS OF S B TaHlEz L0, WMEEREBII—RH - 7.
FDORGEEHEL ), Christmas Carol DF %) 7 4 KM HITH. THLT
LEE T4 7 v AOBRIEHIA S N, HEANIIEORARE & Z DT RO E A
WaeFH LT, AEFFEEOEROBBLFNEHFELREL L) L. AR
FRRHMAPRIZEINMEEEDIZ LT 4 7 v AL, R & T L ORENTHE
A 73 2T AT &) BEED PRSI A TA B F—IIEHENTH o 72,
FEBE Our Mutual Friend (1864-65) O JLY2 Johnny (Z/NEEFGEE T4 S 221258 A T
<. F 72 Bleak House (1852-53) T, HEED A DM A ZZHE & % b 2
AR, RINES L SBIRICREE L7 Jo 12 & o CHEMMREDORAH Z 5 N 5.

% 4 % The Feelings of Childhood: Dickens and the Study of the Child’s Mind i,
1850 X225 1860 fRIZHT T & o 72 T ORFHA~OB.L &, T4 77 v XD/
R Ty L AIZBT 5 FROBEOEME LT 2GRS 5. JEE.CBEL R L #
TEFEDHESLS 5 19 AR R LDAT OB AF R, FHOWNIA L ) BHArgI2ifge S
N2 LI hote, TOBETHOESTZABMOMER, FIZEIBIEEPETLD,
KANEWRIZTHOBIE T IE L IR TE 2 05Mbi e, WER O E 6T
JEDHEMEZ D— AN, T4 7 XL E D B % &+ 72 the Great Ormond Street
Hospital @ 7% 7. % Charles West C & %. Charlotte Bronté @ Jane Eyre (1847),
William Wordsworth @ Prelude (1850), William Makepeace Thackeray ¢ Henry
Esmond (1852) 28RS 1, RS FHOWH 2 HRT 2, T4 75 v XD%
FIIRL S EHER LD TH o7z,

FHOEE 2 HHE S 2 1IFHFO TR Z BT OPENTH L L) &
Z0b L, WEOGHOBEEIZBWTL, LEOX = A ap—Etzo7. L
7 L David Copperfield (1849-50) X° Bleak House Tl%, 75V T3+ NAD David %2
Esther 2SBIED B3 & TR O B Ol 2 385k L, BESAKADRED FIZ X
HELEOHMHERIZAZ 2 bR, RO 2 BIEARNETH 5 2 £ AHVR
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BEns, 740 v AIEEOMIZ D, FHOIGE) R M & AL L
% 254, “Uncommercial Traveller’ (1860, 1863) T, THtAEMA 5 Bt %77
DO—ERTH L Z &, RANZ TR RO X R 35 b 577 72 8 132 M &
HETHL I EE2RR L. ML, RAOBEANNZ PR oEE L & 512,
FE LA TS L) R AREAMELIE DR S . #121E Dullborough Town® (1860)
T, WE MM E LEZONS LT, ZONBEINEESROGE
DOWIEIR LD A, EZIWZTEHEA 7T~ FOHENIX, Robinson Crusoe
OANELE LI, THED DR MKRAL 7%, Robinson D &7k i# DT
R EZREST 2 AN—F ¥ R Th L LRI, KREFEOILN Z /R L Fiti
FELEZHRZ A EEER-T. AOMRMBEZIEEL 277 X, 1V F
KIEAGEE 722 o, FHMEHEOM RO A% 41 F1) 2 NOFM % L/
AbdEEE LTh, FHERER->720TH 5.

£ 5 T Monstrous Births and Saltationism in Our Mutual Friend and Popular Ana-
tomical Museums 1&, Our Mutual Friend \ZB8F % 7 1 /7 > A O PR AL LA AT
e ZORBNERDT % #E S, Charles Darwin O HEILFHAS, FFEIZHO TEWV
HEETHEF D 2 W 2 2T CTHAREKOBRIER SN D EE 22012 L, Bk
AL BT, Bl ZZeRE R0 F RIS & 0 2Bk I T 5 &
g L7z, 19 AL, s L BeE 2 deda7z (@] (monstrosity) 2 3 — A%
L RHIEWEES S SRR L7z BN S5O 5N 0 6L 72
BRI R R o NS AR, BREBAEfLRLO IR L 2 2 W0y - THRIICEE
9 202 Bbh/z. BRIEEILGIE, Cok) RERTZEL T, EH—K&ICIEL
CBELI. TA4 7 v RXb, 74 L0y o THEHFORRE Y, B 10
WASFESE & 1172 Robert Chambers @ Vestiges of the Natural History of Creation (1844)
REATZD LT, BIgEADND -7z 2 5IZHFDOEZEHE D Richard Owen & 13 H]
DEWVWTH Y, MeEHESE L L THRIEDO ANI~OHEHIBELE T 72,

BEICRi SN T B L 912, T4 7 ¥ XL On the Origin of Species (1859) % It
FHL, fEiZd Darwin OHELFRIIREE L HE D AA TS, L2 L Owr Mutual
Friend %, [RZEDOTHOFIEICEH L CHATAS &, & LA BRI 2 HE
L, M2 A 72ERE MG L TR I Db hb, F—7 1 v OHEGHTIE,
AN A AN EARINAZE T 5 2%, NGIEY 2 W5 LOFH T 13#E
WASH LD, Venus DILEY @ [JKEAIE (hydrocephalic)] D FRF 75X, [/MA
(dwarf)] @ Jenny Wren > [E. A (giant)] @ Sloppy #1Z L &2 [#HIE] T
fitd, WENELLOTD SIE AT, EEFEFIHETE D IV BRI EH
3% Jenny & Sloppy lE LA L, BASNLZ LR mRICAEE, WhHOH S
WMEFOBARE 70 5. 2 L CAWFIIIZIEBRO AN & SEDR IR B AR 2 R84
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5 LT, FERLAEREROMADERT L KFEEROEFRAML 9 5 2 LAVRE
b,

KREIL, UEOTHED CHRREMED Y B, T 1 7 v ADEERS- L7z
LOEBYNHENL, FNEOBERIIT 47 ¥ ADED L) BMEOEKRE NS
L7z, BB L TWa . 20 E TPl 2 ifimm B & 5 = LT,
W CHISENI O 2EEAGOMRE RS LT 2. FHIB§ 2 B2 A
BROWEIRDS 22 & b, T 1 7 v ZAESOFIRRRE A 72V E 121k, CO—5
RO T,



Hazel MACKENZIE and Ben WINYARD eds.
Charles Dickens and the Mid-Victorian Press, 1850-1870
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Hiroshi ENOMOTO

AEENY XA LARFET2122HF03 28 H25 31 HETH» ML
“Charles Dickens and the Mid-Victorian Press, 1850-1870” &\ RKED ¥ A LI
oo LFETONIRERIZEDCHRETH L. MU TR L HFE VL
Drew |2 L AUE, —EBIELEOMEEESER OB, % Household Words (HW &
W&), All the Year Round (AYR & W&) Tib LT A KpHBE, =ZHERIEMEREEEE 2
B L7AER, Py —F A NH, LT, MWICHESHREST L LToT 17
YADENHITR L HND, MEEERFEADICLTT 4 7 v ADERER & FHa
VBGRT L 72,29 L7zt BEIZ 72 © 72D b Dickens Journals Online & 9 7'
T MRS LN STHL, LFET I AMNERLFET 7 A MR ET
28T, Bvd IobEENRmEPRESN. DTRELS BN THS.

Shattock DF&FXIE, 7 =V ¥ b XD HW OFEFEHTHS, Examiner, Morning Post,
Reynold’s Miscellany 55, THICHIDRHIT L fRIFOMICH 72 LD, T4 75 v X
DHFEREZ L LTOLRFEEL KL TnD L), TNV ETHEEE#RT L L[
R D 2 Ll o7z, WHEEROBH, EMOSME, H4) 2L
RNVEY =T aRBFEFEANDA »F T 2 —HE R ET 4 7 v AHWH 7 A TR
oo TR FIRT 2O L, WEET A 7 A FHRMOETIVICE ko
72. AYR B [FRBRIZ, Once a Week, Cornhill Magazine, Chamber’s Journal 7s & % itk
LoD, 74 ¥ MRTFHA v, Z2— A0k, M0, B850 & #Eltko =
B, MEHOMHEL L, TORKEZITRNE, #flkEEo7c0b T4 7 v
ADS, ERIFT DFEZED R L 72AT DA 7 A M S HERE & o =B LI - 720 5
T& % (Brake). AYR TII/PMHFIE, Tz AH, B & HIZER L Thil e &
W2 E W IRFIIRYI7EA 9. Weekly issues 25 H I CHIU S L7z & v ) IR
WTENRTVRLE LZAT, TATVARATA N2 L7720
Chamber’s Journal (Mo 72728 TH H DD, HATDOA T A MF&OHZEIZIXEE
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DD ZRENEDRIT T B & F— 1 — (Henry Morely) (27872 & 912, %5 %
ST EF L 570572 HlE LT Louis James 1Z L/ )V (G. W. M. Reynolds)
HimEE L 72 Miscellany 2 25\F, 2 OV & R B 7 BUa M, Hh rERS i~ DT 5
PED RN A 155 L T\ %. Mysteries of London |3 DU Td %. Claes #%m L7z
DX, The Household Narrative of Current Events, Household Words Almanac T& % .
BB 1850 4E 3 A5 12 JIZH 72 A CH 1, HEX 56 FH 5 57 F DR
#THAH, HWPEFEL PR 572012, [FRGE] & AT #HIT - T 1850 4F
WHENZL DD, —2—2AFEWL TV 5 72DFIHEL (1855 EBEIR) DOxFRIC
0, FHPIKIC G o7 BRI 2D OOHMBIEZ BT LT 4 7 v XOEAD
Kebhdb, TNA v Ty x v THLR Comic Almanac DB 72 J1E 7 &%
IRT 720 2FATE NI L DI, BB HW OFLFH % PO % 5 & il
FlgB7-dicthsnszev . FAFHOP I THL GRS H 7280w .
2R B L1850 R DHMERRIZAMTIZ S R 72 Altick HHRIES 2 X 9 ISAFE
SEOLOLENEL DERTIER S, BEOBOL L TUOTEEIND L)
272 o 72D 1850 AL 5 TH 5 (Altick, 142). FIZ 1852 F I T EARRE R
A I A (W. H. Smith) ®#k18 book stall, The English Domestic Magazine D JEHERE
DFFINFE S, BB BOLSHALICHAES 5.

ZEBIE HW, AYR HIRREE LA EREE L A RE A TR LT\ B, BB DR
DR L72b 0D, EAKOUHAE, EEIROTH, ZHAOMITHY, 60 FHF
TEE S FREBEDPART 5725722 &% E 2 IULYIRIZA S . Foster D LI
30, 40 FARNZIRAT o 7o B BEFw A5, 60 FAUIRPITHMR L 7o e LCT 1 7 >~
ADHEIR L CEpE /28— F ) ¥ (Parkinson) &\ ) AMOFEFEZILY) LT 5.
COREE, HARZESEHE TSI LAVRITHNT, HEOFEHIIEFE
FORBW RN EICHFROEE LG ) LT 5HEOEWIENH B L) .
2F), FAREZHMLEZORTEZ VAT L E0w), —AEBEEZEZENRPL A
K e ME D E R A PN TV D720, ZHIEGEOEGNIICERLNS.
Gay D LB ANUFEEZBLTTA TV ADBZFIICETREONA FY 20 BE
WETH L. 23) OEFRY ETHITRKOBRMSMZ SN TWE L, HILOT
3T OEIROERSICERL, il F) AOBIRELSILT S, ZFLT,
W OB A 5 7 7 —FBIAVERgHERE & LTl 7z 288 o Sk 28l %
AW L7z 8503 5. ARGDS, BHEET L R OBREORME L #4t L
7o TBREEAOFNIESR] 2L, HHofE, HFRE~OBLI
T P74y 7 OMEF A842) ICX VB INZb DN, 77 A L%
S L FEHEOETBRELMNLREESL S, TRV A VI EERL
oL &N E LTHBENOEEMR T, Z o VAL TEE oL L
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TV 2572 (1870). 2, [RBIREMTOHAE] HATEIZHNSNE DI
¥ a v b D Physics and Politics (1879) &\»9, W ¥— 4 Z X LIZK- 72
AR A KB L 2B B T THhY, BFOL M)y 7L ZOXRTR
HXRE 7259 . Horrocks DXL, 74 7 ¥ ANTERT A EAEWED, ANTHo
JFH & kW E SR SNE0 S, FHllloEN T {BETED N2 L%
RLTWS. 1851 4F 6 HI2563 4172 “On Duty with Inspector Field” D FRH AR
T, MR A T T OER O8RS - AT OREE, BHER, €L TREZRO
SRR OBEE AR RIS 2 LT I8SS FOITWEE L OB AR, LB 2
Medical Officers of Health DfFdy & V) HIEZTEEIZ L7z &), 29 Lz—#D
FEWEDORPTTHW IR E N ETEZ ML AMGBSHE LRSI 2R L
LV CHERTEMRPLENEMT T —a— - 77 YOHELE D EEEN %
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Reading and the Victorians
(The Nineteenth Century Series)
(xiii+180 H, Surrey: Ashgate,
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PREWEELZER 2 SATWA Y VI 2 A Y —EMia TS S % [ E
BROBER] \HAANTZIZD ) TR, [y Py - vy F 2 A8 —ZHWik
VI RIEER NI EEOERIE, AL EE s Thw,

Part4 Ci U O N B EMJTEE S (1862 4F) & 72, MAM L BREE H
b%hO@%@ﬁﬁAkaﬁﬁné[%IEWA@@%Jwﬁﬁ%ifﬁE
EHL0E, ErFx— - Fx 7)) - AEREINEIRBBEETHY, Th
5138 HEORS 2 T T, v v F A Y —FERLFRESICHRI N [R
RIZBIT B2EMBROERRE] LV BT L7235, il S 7z
FEM, R A —RAEIED, LIV, T A 2 ZNTEO+ MR OWFE OFE
RO AR OBMEOMEMAHFLTH D, ZOMHIHIE, 7% CADOWEE EAEmIZH
THIEY = FIZENRTWT, HmAONAZKBIZOBIT SR THEICE > T L
Wi E R D

)5 C, “*@ElﬁﬁAwﬁ&ﬁ - HEHES L DEWIZH D LD
HoMzENL, H— K,%ﬂif®ﬁ#A®ﬁW%//$WT%ot7wﬂw
MAOSAIC X B EEE. H—RJTEEMS N TOER L REOERIE [T
SR | Ay L7228, A”P}'ZEi%% kL, BHERK0BES VWD 7Yy

VREBIZE o TRITEN D, FONRm AT ILN OFFEE, 72 L IZER S

SIERITTCVD, SHICEEREVIE, BERMOENEIIS D LT, HEK
CATRFERAYIC, A—AETT R O N AR T (EIRSED) 122 S 10 SERIC, MK Qi
G RER L 22 ERE S ICBIRIEANE ) L) ko2 2 k., FLTCHEEOHEDD
LB, PARRITHESOBRIMID ZNDSEN TN L 2 L 2 FE T M
LT, BROERFZRET 5.

MRD% <ix, HiicET 55 0TH Y, GiEIzFOFEME - LR EE
LT D7ZH, BICRKRASTE 2 BRI EDLTOINH 2. 728 21X, ROZ
BEOBPFM L, Z OFROBILE D THIRMNICHRL T 5. —2IF, Ya—
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X, TP (176 B) LET AL 0. FHEIIZH)FHMEMA TV A, [HiH
e THIET b b HROTFHNORME LTHEDH LD INTVEDIIH LT,
BEE, BALVWREBEOELZBIE L GFMOLTMEZHCTWD ] (175 H).
[73>F] (1862 4E 5 H 3 H&) IZf#hn /& [FFMof] &, 7—24A b
0¥ ZRCHEN T CTEEZ ) 2B ERT NI T0E. shEERARGIE L
MBS 7 IR ORTH 5

BT, SHTORSRIE, LKHAENT TV 2T —A A Ay FiNERY, #
DS, Bx BEEII B 2 EEOFEFELITHT 2720l s s, 20
FriRsroflEat, WEFICBIAEME, AELL ROy - v Y EVEEL
BT AIEWMEN L -5 END. FOlkitk ZROBHEERD X )12, ko
TRIPZEDLY, FNETEIEER ZEHEICELTA S TOND . FEHR BRI~
DERTHAH. 72L2I2, AZFETEEES (EREES) oRaH12iE, 7
DO HARND TR DLED ILN 1A TR SN TV 5.

COMFHOBHREE TOHEOBEKR R LIZOWT, RFIZEAD T,
Lol bHEESLEDOLRD) EBEH. TOY 7 MY, —RERICRZ BN, FHE
1, Part 1 (FH—4FJ7H) €, HEERDIZE KIUAAZ A RESA~OEE A O
HEIZOWT, [[FEEAOBICEE 5722 £75, 160 fEEkZ IO = L
ENDNFLARBRORR L7 (77 H) Lk _XTwb L, Part2(l¥ FF A4
DKBEDN IZBWTH, KEZLE L AENCKERINICFEE DO H 2T S
W7z Part3([ ¥ U F =AY —EMAEME]) TIE, LT LICRERROFEFICE
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Braicdfith, ZhETHEVFESNLEDL > OAROLEHRITEIZHED H 5.
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BRMEFAOER > [THRELROFMITZHET 5] (182 H) L FTEVRED, Z
OEFERERMT L. DELHBOBE»S L EELIRHES A 5.
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MENTLEoEI 2. For)ux 3@l L 2 WEAANEA LD
FHDWT L THROI A ORI, Lz 2 CHROEEHHbIZT B2
G, S ETESHIR L7 [T oS] 235, RbNh 72RO —_—Y L olwn
RSN DIFHFEFTOATIERVIES ). HAROFEM LIEROAS, 1 F1) A
ANOFEZ G\ §5, REWMLEL) LEEOSHEIIEENH 5.
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News and Reports

T Z MIVTD 2 ODEREREE

Pictures from Bristol: A Report on Two International Conferences

iRy & Fri:

“‘Perchance to dream’: Sleep and Related Phenomena in English Literature”
at University of Bristol, Bristol, UK (7-8 May 2014)

BI9EF 4 r v X - 70y vy FTHREEAS
Dickens Fellowship 109th International Conference 2015
at Wills Hall, Bristol, UK (23-28 July 2015)

(i) A b SERER

Kotaro MURAKAMI

2014 4FD 5 H 7 - 8 HIZ, “‘Perchance to dream’: Sleep and Related Phenomena in
English Literature” & #H S 4172, REEPEAE % R E 258071 X MV KFETIT
bz, FEDYA PVAIRTHY, TA 5 v AT - LT EFERTE LD
72, FFTRAPZOFEIISIL, BRLBOMT Z#E Lz,

COEFZIIBIM LTz & 5 TIE, 2013 FFI27 ) A DIV KA & TR K EEATRE:
M ER TG E R FiAE L7z 2 E Thotz, [HRY LWL L) EHZOT—
IRDEIETH 2 EHHWELEOMANELDOLDTH Y, A% HIXEREA
DEIETE S 72 D72, [RFEFLEZ — NFERIIHU72v ] L) BREE-72DT,
BN ORRBZITT AT LIl h o7 RRETIEDHDLD, A F) AHET S
DIFFC L > THEPMDTDO I EThHo7z. 7 A MUIZZFNIT L Dickens 12
W) DI DT TIE L, F2BMOEATE Y F O Dickens B OWHT %
BT 2 EEHIE R 220 72D 7275, HEVNGLZ 8 U Tl TE 724 F) 222
B A ANTRRIIFBR b O 2K U 7.
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T A MV — A0 —ZEEN S I — S THIC TR ORI H S, K
AL VOIZIEHAO L7228, W OKRIH & Vo ZFIRT, KD H HHIZo72.
REDF ¥ S AZHPPTICRAELTE Y, —HBORRIICAIER O R=
T, ZHHOY Y RYY AdEHofLICHE LKA — Vv Tirbilz, KA—vid
JERAEK S LHELREY TH - 72,

—HHIZEREEOREREDSEERL, [CEICBITARYD | OB TH 5
RNV T 7 T I KEE D Garret Sullivan #4% 12 & %, Edmund Spencer @
Faerie Queene \ZF$ 2 3EDMTH L2, 7 A MVREOFETZTTIERL,
AFYAOMARFER KAy, #Fyhl, RprLBMEVEL Tz 5
KTPWHONIANERSL, FE50F 4 PVOHFETE H S William Shakespeare % 13 U
&, John Milton, John Keats, Bram Stoker 7z & %2725 THB Y, LERY DH
HOANIRE, Zoenr—~& L Tam o Twiz X The Uncommercial
Traveller ® /1 @ “Night Walks” % F1.[»12, Dickens TEi 1238 1) 5 AR D KL,
KU H G OFEEOTKIZOWTH LT, IO TOEFETOREROI-OLL, »
R0 Y)ERLTLE 7225 W AT MBI T & a1 2%
RHBIENTEL, AFVADFREIAERDY Y RT T LD L), BAHITT
BEEL, TORTILOTHEHMZZTAEAD L) THD, BEHEIBLOYAE
WHOLTH 72D, AT 4 ReshRmic
HAWTHHEIZHEZ 2 LRE LTS 5R
bbb, SHROFEROFED [HEFH] 12
BOWCEBZIIR L0 Ho7 (AT
A ROTFTHA ZHED 3 ETHEIZRIZL
Ko TWwbHHDbHo727%. Dickens
EIRD &) T =< 2D OIRBIERD
WYMATHD T =< EZRLEL DT
EdH o720, SROFEEFEEDTZOIZHY
® T The Uncommercial Traveller X H 1] T AN VKEDSET b
DI X —F )AL EhGEHET T &N
T&, FEICHRIZZ -7

THHIZAT=RICET A VRTTLAPTOND Y, KA GRAD RSN
FeFEERTH oIz, GH—FEIZONT ) A FVREOFELLOHERTH S,
BTHENZDZR, SRIOFRIEEW - 77— VRE - GeiE - BREOZE -
WHAOTEANNR L, $XTOMGE 7 ) 2 PV KFO John Lee ki il 0
Bob L, FELLMT-7:29 Thb, FEE, RAOMERL AT IVOFR, 7
DARMVEZEHZDOS TR LA E, 5402 L2 GHORFELOBHEEIC
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ol FY—b2DT v A OPEFNIZH-S 5 BOAIZIAT L T
REROEFEMD L L IIRBIIKRE LR L2723 TH D (BERITSF
Y ARRERTH BD, TvbA 2L 2T THAKDY - BHICERORa2% -
72). Wi A% 53, EBICEH L T HADEAIZA F) ADFEENLE LD
CERFRRELZER) . FHOVoEBRTY, ST A MNVKFEOFEER
MCTELDIIEEREIONMN LRI ETHoTz, BB LVDD LGV,
AARTHREBOFEPTEETHIUL, ROEHOLDIIRTI L.

WIS I2 20 L 72 Dickens Fellowship109th International Conference O 5125
L. GEEOERYET IV AMVTHY, RIZE5>THRTTES) OFFH L L -
7o, BRTIEHADS, RRZZOHEHBTHL L) THAH. BRI 1EH
WZDLBEVANRY N THDLY, RPZIMNTELED) LD 25~27 HOFHiH
ITThHolcD, TOMGTONEDHREHE L7\,

Rl O I EHICH 5 F v L /SATITbN/zAS, 41l Wills Hall &9,
L SR 7 ) A PVKFEITE ORH#ES TITbN7z. HWICKAFY RS
Ly, /IWDSEED fid RATH o 72720, FFEZHET 2 2 LI3TE Lo 7275,
ZHEPEZEFTLHLC, ERERKFIZAESDODLVWIARLEORWEITTH 72 2
TE50~60 NFE Lo/l 2ATHA ) . HADP LI & REEEATEE
BEIML7z, VT Wzdh, ZINFIRBT2E/ LT 1 75 v AEE © Ew
TWEMRTIE AL, BRE L TTAr v A2 EZH5iTHANENITEAL ST
Dickens Z flliR L 124 F1) AR TV 2B HRADEH 2 5SNT 5 & v B)5EE
WIRE->TW2b L, ADFEIETLR0RRE L OH 4205, % 515
7. B 7xuay vy TORMERBRL L) ICE o7

TYVAMNVIZEFE L7207 25 HOFHRTH 72720, Bkl HFHHO
Tony Williams K12 £ % #fi 2 ] 2k L
TLFE o725, A HIZATHIL: Sketches
by Boz DH @ “The Tuggses at Ramsgate”

D (BZH ) FENEE, Dickens DX Fk

|2 & 72 % Gerald Dickens [KD /37 » —<

YA, ZLTHESIZIEIZINT 52 &

T& 72, Gerald KO— NZRIEHINIC—F
BEROVAY =Bl Z e DD o720

(& H 13 Great Expectations), 4 AL %

EVvi) KDY, Dickens O F £ & B2 W 4 % | RIESE MR T2 & B
ML DLFED L) BIDOBDTH o7z, 7256 (BEIZRIELLD 50 AL
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TAT VY ADFRICEATAZLEHFVFHL AR LD Rh o7z T, B
HEAHC S EATE ZRER Gerald K/ S 7 + —< » AE50 <, BHLED
Dickens 15 L TW 5 DT, FEBED Dickens D ARG Z L TWwW5 X9 RIKEIC
fao7z. DOCMERIEIT 4 7 M) THIOKRE L Zfi> 725 M A2 6,
HRPPOIRR P RIRTF Those, BHLIFFIIERL CELO-DLD, &
TEF L L, FERAS “Please sir, | want no more” &\ ) AIFH 275 - 72,

ZHH @6 H) ORI 21X Leonée Ormond [, Michael Slater [&, Malcolm
Andrews JCOFEEDAT Oz, S RIOF 4513 [Dickens & k] &9 7 —< 255K
EEINTBY, TNENUTOL) BT —< TEERIN TV

“Dickens’s Travels in Italy” & # Z 4172 Leonée Ormond SO FEHIL, [&£ D K9
R CEMEMEEE T LRED] LW T EFTHEMICFE I N TV A L0
HA KT 7 %8> 72 Dickens 5, £ X ) IZEMRPL 2T L T b 0% K
T DTHo72 183EFED2HMHEDA ) THRITIZOVWTIERL,
Dickens D4 % 1) TIZxF9 54 A =13, Little Dorrit \248\>"C Amy Dorrit 2558\
72 E M09 B GO HIZERE S LT\ 5 LT 72,

Michael Slater [iZ “Dickens and America:
the Two Journeys” &\ 9 #H T, KFEF
FEOMAE A FEH L 72514 %2, “sublime” %%
L 2 B8 % KD 72 1842 4E D Dickens
DI DEFERDLIN AL D o> T B
TR, #UhEE <O NZEY P E TS
R L 72 2 & 7 &% American Notes X° %
OO FRK%e ExRFIH L 5HH L
X B9 12 1867-8 4F > ZFE H o 7 1L JH
FICEI s b 2 <, AWML
EOMEFIH bAD KR THo 22 L %
F L7z, #&7 CIlE Thomas Carlyle |2 & 5
Dickens D7 A ) A FRATIZOWTDE Ik %
SIH L, ZHoFhKIE Dickens D A A4
HxEZH L TEELRBERE O L TR
L CTwz.

Malcolm Andrews Kid “Dickens the Author: A Journey through Portraiture” & 29
# H C, Daniel Maclise X William Powell Frith |2 £ % Dickens @ H {4 1#], Robert
William Buss O 7F %7 “Dickens’ Dream”, 1 & OB IZH#i22 472 “Empty Chair”
HERATAFTIRIRLIZET, ZID63ABNNDLT A 7 Y X071 v 7 -

S 6 OBRIZH % {E T % Slater LK
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AA=VR, WAHIELZHE L O ZARR EZRETHWLE. 255T»L
OPDFRRBFITORFEIZZINL TR U /22 L7205, P LMz 50
FENREAN T ) DODOH D L) THD, ZKEDICLI—ETERZTHEFEEL
TELILLFFICRTITRBY, #RRROBTFALTEEINSLOTH-
7o SEEEIZEWICUENR, IR, FHA T O#BRIIHT L.

FHEPOITEL. MOPIZIZT Yy Y T+ VAMEOL A 3y 2K % EOBGH
FCRAMET LV D572 L) 7205, COHOHWMIZNATI5S5IZEDMH
B 7 ) A MVREE T, Z ZICHEE STV % Dickens DR N7 H I T 5 fif
i % Peter Michael X317 - T { L7z,

T A =« A LDIRIZ Our Mutual Friend

PO OO FT R &D B AR 2

choral evensong 23T H i, F & Y12

Ko7z, BEOEREREOMmEE > HL

LWALWALE NTTURHSTZELH o

72 &) 7203, BAEEEIE A L — XIZHEDE

ITL, #IGRLIBINT 52 e TET.

TA— A LRI N —F I

Dickens {Eda D % 4 VA7 1) — L TH W27 A R LFE 2 RN DA
PNTW) LTWT, TAT I Ty EEHO Peter Michael 1% (52LI1E 2t E S
RELER LD L TRpHANcFE B0 TR

JEVC W7z,

KHEZRIZIET A7 M) TEINCA F)ATEBEINLHKOT U — R aYThbi
e, TA T Y RIS L7 4 AREDH >Nz AR LZETHTL 5%
NIRRT DR BEZ Al otz D)<= T v 7 RIEETH > 725,
WANIERT 2B IME O S ICEr SNz FREMORE LB NE) &
1849 % Paul Schlicke LGIZkf L T “Too much knowledge!” & 7' — 1 >~ 793 L35
720 LT, ERICHSERE L, BLOWAHETZ -7

=HHE @7 H) TR OEOADSNTH > 7225, Schlicke [ i#iH % [l
F7-2 L EsEnTho7z. HELFRVETINS ) LEDIIEHIIHE VLT,
BREROUEfFE SN TWREMAMIZBFELTAI L TE EAT v T 5
WEFZ0F F O TINEE L 72 Sketches by Boz % fi g S L7z % 95 T, 5k
Clarendon 2> HFHIITE N5 Z 9 Th L. BUE Boz T L EHFEHF ORI L - Tl
Wl R e R ) #9 CTh b, #5iEIL “Boz on the Bus” &9 ¥ 4 b VT,
Sketches by Boz |Zi"C < % omnibus % cab, stagecoach 72 L DIffEEZ R L DD, &
NOHDYEEE D L ) IZHERE L TWzd 2, Dickens 23ZF L5 2 WY T A
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TA Y 7N TR LR RHT L L0
Thoz.

K D 7## |$ Thelma Grove K12 & %
“Charles Dickens, Criminal Writer” & \\»9
# H T, Sketches By Boz ® ™ @ “The
Black Veil” 2> 5 The Mystery of Edwin
Drood % C, Dickens it ®F DO JLIE %
TARTIRDRL &) LR %EET
& o7z ARSI O RHITFMY
GZbolw) b, HEMFEIZLD
Dickens i DIFHL & Vo 72D b D23
Lol HIZE ).

FREOLOIFEFNS, £ L TEY
FTOBINTH 7205, #4754 D
HWEHAMU /- LIIERBENC L THo

T AT Y AWOR7 5 A %D Tl S
% Schlicke G

72, WO LTHESOFEMEZF L TV T, EHFEBREL LZEHZEELO
Ny RIS 5728 ) b Ik o2 $72, RG2S 0BT 1
TrIT Vb EDR AL T, Dickens ~NOFH L AT —BHEOLNI LI
B EBRRKRIRFIZATY T Y FOTNT A — 2, FREEA 5 7 TH
HENDZEH 72D, FOFPBIMTELZ L2 BIRL TRY OB FAERLIFE R

DORFFEIE) L ATz a7z L,

JRIEIZDWV Tz,



2014 R FR R
Annual General Meeting of the Japan Branch 2014

at Aichi Prefectural University, Aichi

HIF 220144 10 H 11 H ()
Ky 1 BHIEALRT FEUbsciit v 4 — K2 Bk —ov

2014 HEOBFHR ST, W40 ZOHFEEE T, BELOLB L WRAOF, &
HESKFZOF v VXA TITbIE L7z, MTEOBPER»S) =7 -4 —
H—IZREVIEZ T, BAFF Y 82055 [5% - WERERAERRE] 12 ) &
RO TBEY, AL L2 2 20D PPEC LI OAE ) HVIZRZ S
[BAFHESEI] &) BRAICEKE T, SE@PTHELZVWRASICRD
F L7z AHOKRED, BELLHIREREMHEI RS, BAIENLnwad
Y EL7Z LIXOEREEFRML TF S o 2 BMELREOEAREIEZ 1T L
D ETLHMBROEAT, FEOERIOIDEH N2 LET. G )

WEZEFE#  Short Paper Sessions
TR B (LB RSEEIE)  Introduction by Takashi NAKAMURA

WE RO % fi- -0 IFhEERTH L. RIZ [F) 77— by 1A
M OEARY) B AR OEEE LT, SR AMER RSN 2 2T
o bzo07 10— N4 FEedReY), AFUIEEFT (Bl shizbwv)
BT )T 7 =T 2 A F U HI2E o THEFALEN, FEDPNLITRTH L LW
IR, BEAEED SV IR L7200 L)L WEREDSR A ISR L, 7%
FHIXZOMETAESICER SN, —F, LADD 2 FEROED EHKIZ
TA v Aea) v AL 5T 7 7 Tkt 2 PP L sz, #HoR
L, S ORIIEEAED D DB E N ARSI MG % <, FER
ERNTW2l W) ZEThbH. FAIRBIIBEHRBAZ ) — VIR A IHEST 5
TECR & M ORI LEEDN LBV Lz, WgRLbic7areo
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HRE R ERINEDN DY), IR T 072, 2 DOFEN D o 72FE, S
ER TVWNEZ ST EBo L o72OWHIRNE 72 (BF &)

WD O DHIE — Oliver Twist &7 4 7 b ) Tl AL
Running away from the Domination of Printed Words :
Oliver Twist in the Victorian Literary Culture
HE W CRBTF RIS Btk by

Yui NAKATSUMA (Part-time Instructor at Tokyo Woman’s Christian University)

Oliver Twist C, Oliver |X, &P, JLEEOEE, FERMOMRZMAL S
S ENL L) IEYRE, TOERELGHRIBOEEL L CEFICHED W0
b Tnad, RKIEREF, MEPERETLHETFICL > TANELTHEILEZOND
Oliver D PA:HS, 1830 4872 5 1840 E4KIZ, street literature 205, X=— FL v
R7)W, Za—=r =N i, TLTERXF Y/ v e&ND Y17 MY TE/NEAN
M7 ) RBONHEFHAD ALOZEEZNLL T DL I &%, I 20BE%
By FWFCH Mz L7.

Oliver 7%, FIHTA Y OBY;% HEB T 2 Y51 C, Brownlow KX 5 THTD
[FR] 12V 2008 IIRICEE L, FERSOMLoFEEEEY, [HH] o
TALICHEH L T B 2 e 2R L TWwWh. 2L T, FHTO Fagin 12 & % HBH O
BRI, WHAEARELTEINLITED 7O — KA FRZ2—47 — MNHDOS
12, BAREHARIESORLLE ZD Y AT LA OWEHERH NRPGEETHI L%
S22 T 5. —J5T, [HEE] 25 Oliver & B\ 37T % 2l & JE LN 721
#oo, EYLTEL2DDT AT LADRD X )12 Oliver % #FT 2 4E41%, ilF
12X B e OBGROEENLEMN % - 72U T AAREE L, B
WIZHEFIC Lo TEHRDSIT ONAMREZRZ D &3 2/ NHOPTHETIZL B/0
HEDODLDIIRERY ZDITTVDB LFEHOTH I EDTEETH 5.

77 7 TUiRFE T4 v X, a) vy X
Dickens and Collins over Pre-Raphaelitism and Aesthetic Issues
WY N5 (PSSR R S )

Tomoko HASHINO (Lecturer of Kansai Gaidai University)

RFERTIE, BAYIV - T A7 I —EEMAAIN BT B R R BIRE K
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MEFLCT THR] 2BV OF ML EEY P—L L72T 7 7 TUHERE
B <% 1850 R DEMBPFFOTN A BNLRD S, T4 7 v ARPTY Y ADT

7 7 THANRICE T 250 2 R, WmEDS [, [RRsb] 1oL Tl X

I EZEIANT W=D D % EL L7z 1850 R OBk~ 7 FHATHLEE O MEsE L F
oMz, FELT, 777 ZURNRTFHICHA LT 1 7 » XD “0Old Lamps
for New Ones’ (1851), 7 1 LF— - 21) » X% Bentley’s Miscellany |Z&f5 L7210
AXI - TH T I ROFFERRH (1851), 1 FV) ABE O EFRIZH T 5 Al
MBS TWE T4 7~ XD “Insularities’ (1856), L COA Y ) -THT
R=RIED & LI EMOMEN G IS L b0 Eompoith Lza) » A0
Household Words 75D FLE (1856) 7 &% LY 111372, ‘Old Lamps for New Ones’ T,
D% < OFEMBPEFREEICT 7 7 TOFkO (] Lo d [H] 2B LD

ET LB A RCTHH LT T 1 7 v X5, 1850 ERBFICS Lahd L

B A ) ZAFEBE ORI L TR 2 S E2RT LI h o Tnoiz i vy

M T E D /2DEH, BRISEOR, BOFEEMETHRICEELR i, Z
S#%THEZ, ‘Old Lamps for New Ones’ |2 B4 7 7 7 T aijRtilix, 74 7 >~

ADZEMEE N L) SEWNIELEIADPREVEWV) HEEEBL Rl 5

VBN H D E V) BEICTE o7z, G, ZOHEZOTHRY TIFTnREZWw,

i Lectures
Al HE EZE (BRRY#IR)  Introduction by Megumi ARAI

GROZODEIET —~, WE, 08, ZTLTAZ A VOVThOmIZEN
TH EDhO TP T, 72WANABIRED o 7. A ORI R T D) ¥ —
F - T RIZA ML= =D BIUEEKD [“A Poor Man’s Tale of a Patent” 1235
\F % John OFLH “Patent it” ~DE X | THA. “A Poor Man’s Tale of a Patent” (%
T4 v RS 1850 LE 2 Household Words (AT L 724545 C©, FAZILT 20 L 2
5ZDEEIMOTIOENETRAZ. Varbwnw)Z4oiE) FIIELLTEE
CEADERNTED, Brobk LIBEEOHAIEE LR AN THSL. ZOFRAD
20T T, HHLEWMEERSESL, Ta IEFEAD T 41T LI ‘patent it’
LB EN, TOFHEIEXHDOLD, HE VIO FHEFEE 225 LICHB
T4, REMETHMBABHICHTL T, THE I THEOREIEETH 5L
BIURIE, HHEOFREPLIEMETH ), BRAP P> T, BHOHEH%E
OEODOMERE L CTHEFY &2 2 L OFEMZEMA I N/ LT, 1941 F1)
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A BWT, FFOEZEED T TICR# SN TVt w)FREAEH SN =
DOHOFHFITBAGLRD TH LA E,LN T DL — [FEfE] 1285
FLZLoFEPNT] THED, [HFL] L) T—<IRo T, B % FiAH
<, FH7% explication de texte Th o7z, #MYBELMTLD [F1 7] DA X —
DETEIIZEY, END, ELTREBET DOV TV IET 2R IGEL
DN, FORNPHRNERBHEN T A A=V OEE L FEfH KoM 72
FEDVORHVEST, TZ7AMGMOELELEV) LOFELSELHDTH-
72, COTOOREEIX, TAT Y ADT 7 A NOEEM, FLTEFOHRINHIC
B L WBOWEEM:Z Qo TEBESE TN, @)

“A Poor Man’s Tale of a Patent” {Z331} % John DFIF “Patent it” ~DE X
Surprised by “Patent it” in “A Poor Man’s Tale of a Patent”
W I RE GRRRAV Y —F - T FIZAFL—%—)
Lecture by Takeshi TOTTORI (Research Administrator of Tsukuba University)

COZVEAREHROWELT G X TFEVELTIHICEH) T8 L 717
YAD—FHHE LTRERKICHE LT, FAd, REASE TS 27
AR, FNATEGE N CRESAE SIS 4 0005 L2, BUEIT RS CEs g Ei
DOFEBEBIHELTBY I, BT 4 7 ANz 0EEK 2 FOE
(1969 4£), David Copperfield 51 #) T L7z, FDtk, ®FEHBOH HIZ, O L
MT ATV APSEENTLENE Lz, 2L T2004 4EE, Hard Times % FiA0h
B, T4 v REDEZVEDB VDS, 2008 FEIZALHIZAZERT
THEFE L7

SCREMRIE, 47 BRERKEOMMETET, Y17 M) THIZBITS
WP A OJEMEE A KT SIS L /B e LTI SR CwE . ARE
TlX, FALXOEBEDY a v ORA%E LT, FFCdd 2574 7 v A0
EWEE T Ao 2R AT L TR, Va vl nERILLENEY
WL, TORHEERFFICTLILICELRELHE TS, oy, ke Ltk
LTna72®, Dn—RIZHABI L TLEVDSETT.

LA L, BHZEFFICTA720100F, S THRPNEEHHT 2 FmAWLE
T, FMERIIZEF OB KET £2 %2159, HEFREEHN L S
TholzZ eMoENTVET. Tk, LA0OFHERL TLENEEHFT
HEWIHIEZEZIZEESL LR VOPEBI THo7z L EbitE .

T4y R, YarBFago [5EH] & [HF] ICLTnZ)en)Z e
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EoZHRPHEZ, Va rOMOERESCAL LORD) 2@ L THML T
EFT. FovoTREOLE, VarhET b “Patentit” &) B, BT
DEMHEFCBIT 270 =NV FGRFIIBNTIE, FEfESRbmE#RL
TBLREAFZERML TD DT, BI(REZFHTT.

FEHZRFFICT A 720K D B R LBET L D L 725 ENT L L, 20
S1% “Patent the invention” (2 T& D T &2 F 4 7 AL NIZL TV ET.
CORIIBROFE EWEE - HlTEICE > T FELRBEZZ L > TRlTwihls
Nz eBbhFd. REMRE, 71472 X0 [ &) ME EREIC D
VTV Fio TR R LIAEMTH L EEZLNT T,

M LA EphTw 3 | — Rnifi] 1CBT 8L 2 eosrhdi
“Indelibly Written”: How Writing Is Written in Bleak House
w0 LR EBER)

Lecture by Nobumitsu UKAI (Professor of Kyushu University)

[imffE] T, REEHHFTOZDIE R EEHIPSER SN, L2 LI
WHEELZEREZT TV, FHOEASI TEHOREKEED, HEHERDZDO
OERPEBRE MDD LD LD S, (EROL AT 14— Ty KAy 70D
WEICHT LTS, A= FrOERLBEN Y VX O 7Rk — 0 ORRRD
EonlFbhl), TOBRETHFHREVI)BEIHELE 2L, FROSEKEHK—T
L5H0D—D|I, [HELZE] #MAATELTELESY.

EBLLIZELTE, Fy 71— RIEFES o TOWIEETRO L 25k
WHENTWe W) ZEY = ¥ D, LB HRIEATZROBEIZS » 7% b
BLERDRDH LD, Fr¥ T4 =P ZERICL 2.00E»H RN
TWTC, NPT ST EMANT DL EEZRIBLTNWDEEASD . FoiE
EXH 29, 2l o CEHEITICEPNLLTE L TCOAGFET L LI
b, =), METLEDY a—I1lEoTEERFEENLLDE LTOREAET
L. HEEFMEZEETLZEOL ) 0L R, ¥ a — 3L HEEDSE
Fah, WMENAEBEOTIZHLIDON, v 71 —ORIFEIN-SHEOH
CHLZoons, 29 LHEICHERO [#FZ L] ~NORWI b ) H
IS,

IAY S F72, EROEFICLREATELF VT2 25 Alex Zwerdling (&
“Esther Summerson Rehabilitated” T, T AZIZHODP AL DL EINL LI
%ol llERELIET, B ABEGE SN EIZL 5008706 E
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LIV ETEDELVIBIREIRLTWAS, 7272, Wk ToHCHEEORE
B (CMIBBOSHENEFICI VB SN DLEEZ HND) DEWVT,
VXY —UTFA AL DB EENTIHE CTE LRV TWZ LI ) b is L9
12, TAYOLOEIEFEEITIENE L T,

) F v — FOBEIZFFRROBEDN [HLP EINTVLE] L) —Hird b
A5, EBHICHEIEERR oLy Tl Ek R LS. LA L, fERToOEBHEBRRPLTLE
I A=V NOFRIE, LA WETADEINLEHLLD, HErbDxK
TEBRLTHLTLE ) BEN RO, EHRAUNERTOERLLSND, UFE

YERMLTWEES).

Bq o &

BT, FNICD 5 F MR FEE T FM G EE SV 7 125 2 LT
fibiE L7z, BREEFEEOIILEALEBDHE L COMR» L ZHADHT,
ENENHRIENFERE LT FE o722 A ”%%&*A@%ﬁ%%WAT%A
GRS SN, AL OEEIS b ol ) £ L7z, 2IREIC
COZEDPZMEN, THELLRVIZED EA) L7205 2REETHR, &A
EOB3REDALELT, AREEFTT ULy TDAYT AT 4 T )T A &
BENEHL WO Leo/2k ) T, (HH &%)
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Spring Conference of the Japan Branch 2015

at Kansai Gaidai University, Osaka

HI :20154F 6 H 13 H (1)
A3 BVILERERS: dEE v 28R REE 2R ZHBLV— L

2015 EEDOEHEFREL, FRICEHEN, 5040 OSMEEET, Berk
KEBNFE L SBROMESNERFERFAICEC L, T3 Y v /SADE S LR
EDOVIREICEIENTT. TIES LOEABREIRM L TL & o7, BIFLE,
WARJAEZ I L0 L 2 BIIERE RS OBBREDF 2 10L& Y &z LT
SOREE, RET A 7 v AORE RS R STF5E LT 2 s a4k
T AE 7V —TIC L AR R Y VR A b S, HnTa
o AMEE OB R Iges R LR T, TELEERD L

(HHF #%)

WZe¥&#E  Short paper session
W& N B (REREREHE IR EZIE)  Introduction by Akira ONO

PR, (AT 7= by A AN ZBFEEENPTATA Yy R 21LA7
OB D 12 [BEH A OLES» S IZTEHEL Tl WE I LEZBOOOL, O
FOHIZETHHOAN X OHFEPHEEZEN VL LML, REMOERES %
FOVBEENICR-Z LY E L F2, HEOALROLTIEHEEITHIME I IN
TWa I e%, HROWME % T2 ITHSICHAHC. 7aT7261E, fifE
EC BT AR E OEWICE T A ERES S

INERIE, TA4 7 v ABIELS b ooy I =T EEORGED D 5 ERICELNT
[Feimfel 25, TR oSN E R s, Fid THEL 7] OREY I
D EFCTws] LR LZET, w927 REZOSLTA TV RAET VY2
T N=Ty b= =V DEZFOEVIZEH LDD, TA TV APHLDEZ
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Ay ) ol 2L TERAL L) L LcemtiLz. 7u7h
Hlx, BRI THHZHEATHL L DI XY MPGFELN. (N 5

T4 7 ADJAGHE G~ DL

— AV T7— Fo LA IZBFHuy FUig
Sketches of London in Oliver Twist
Bl i PR RERE)

Takayoshi SUGITA (Graduate Student of Waseda University)

[FV 77— b A AN CBFRAEHE, 2oy FroWMHED,
BIAOERICHRTHEI D TH Y 2056 b, LIFLISHFROER 2B LI1EE
DEEEZRLTOWLHEIZOWT, 747 Y AOAFHEOHFRIER L TE
8L IV, AT —EBOBHEAIAT ANV FOBHEICRONS LS 12, 1
HT AT Y RO EEADOEED 7 EOREPLRBBZZT TR L, Mrv
% OFEY), FZEZOWHIESTHOLVWER AW HICETRE, Tt E—
FEMICHIE T 5 2 LT, HEMGICHERY G ATV L HERHELE. 3512, £
DHB VBN X, DTPREoPIT T2 REVITERY, £
NEADF ) T 7 =R A 7 AL Vo 7o FRREG N6 128l SH
BEOW A 7 ZAOOBIEIZ N D K HI2, FRIIZEELRES AW EECIZED
G2 B IR 2 D FmANNL. Z0X)I2, HEFEELDDL, KR
‘l‘ﬁiéi%mbéﬁéﬂxl\/@ﬂ EEX, A v AN LR MO AN IR
LoZe7 Y ENL Y MREIEZR LTS &R 7.

[FRmpf] tax—v A =7#E
ZADFEY FEDLSST
Bleak House and Urania Cottage:

On the Relationship between the Two Narrators

N TG @I IHERER SRR E)

Chitsuru KonNisHI (Graduate Student of Kobe City University of Foreign Studies)

DRwmfiE] X, ZAOFEY FOXKEIIWFEEZFED &\ ) Bkl 2 15>, =
AFROFE ) DSEDO TR Tom-all-Alone’s 72 EBHFEDOM R Z k4 L X723 D2
ML, [ZA%] O—ABOFEY IZE HORMERE FAROHENICEES. TOZA
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DFEN TR BN ERIEMT 0720725 9 .

ZOOFEY) OEELBERERDLONT ROy F RANOBEOMETHL. =N
HOEY T, BEORFETHLIINF L Vh—Vd [Mblk] Fray zdk
ANEBVEED, FREMSOBEATRH SN DA, TAYOED X% 508 )
WD GEICERPLTOND. ZOMBYRFENIL, T4 7 v AEZERE
FEanTwiza—L A = T7EEIIBNT, BRORBEETHT V2T
IN=TFy & 7= LMER L O RROMELY WS 5. 74 7 v AEHSOER
KB & R HRIROMBET BIRTEAN L FARZEZRET 205, BUARO L%
FHme ERopBeim ), YoM, 7+uF—I130) 7 — v ig,
[EM] #P0ICHS OSSN EBE R L Lz EELZVOE, Bio
MR TR RIS H T, TORBIIBVTE, F—2A - vFx T AL MEHED
TAT VAN =Y L) THEOBRICHE 2 EHT 2RI E S o/l v H
ETH5bH.

TA v R, BEOD - L QEELEHICEANAERICBNT, BYT
HHLHACE ZAZ LW LHOFEY FIZKEL, TOEEEFIAYO [RE] O
Fil2HENRDLZ LT, HCOEFEFEOELELIIL LD L LD TIER WA,
BHOROENEZM AT ONTE LT AY D, FTAr v ANEFE L -2— 1
A=ZTOHBE—HTH7) -2 ) =T TOMBELEHEBT 2L T [RKE] OEH
*HIAHT, RROICHBORR SR SN CTESRREZH 2 L1, ZO5E
EEed, Lidvz, 7ROy 7 RAOENLREIRC, KECE VIRICHE L&
POMEINL T A HPERLZEHRTHEEZH LD L)1, RO L23HG O
A, HEHAETIREBTELRWE W) ZEEFENICEMRL, ThDPT A OE
D OFWHEDNOES 2 AEAR L TW00d Lz,

T Ray 7 RANEZDORENRT RS 2L, B4 REHEOD D 2RI
Wy BF7e DREE] &, O GEY OfEE 50T, et —1
A =7 EEO BN RSN AREMEN 2D TH 5.

VYRV Symposium

TA T Y ADS L R
The Language and Style of Charles Dickens

A - A AWM (0L B RS EEZ)  Introduction and Lecture by Osamu IMAHAYASHI
ARG R IE)A (REARFREIKGFHIZ)  Lecture by Masahiro HORI
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FEAD B (L RFEHEE)  Lecture by Keisuke KOGUCHI
ARG - AR R RBROR S HE#d5%)  Lecture by Tomoji TABATA

AK7xay Yy FE, 1970 FISERL SN, RIFPE LIS b o T T TR
BN S T4 5 v AWED R SNTELA, [Sf) b L& 3R] 12 AT
Yy KT AL, SREHPMOTORATH o7z,

R YRITATIE, £F, HRIZBUI 2747 AOF5E - AR ORE %
FENTIIAEMEE L2 OICHER, BN T 1 7 v AOFFE - SUEIFFEORELR
CEREBMBIL.. 2otk &> [THWT 7 A M4 =7 ] TRIEE]
[gREH], T#IR] 2% -7 —-MILT, BRFOIE2—F% - 77 /09—
EEEE, L CHUEN R EROBRARARZRESE, T4 Y ADOFHEXL
ORI 8o, Z OB, [FREEUER] 1IZhA LTIE, T TR
T lElEk e L7

(1) Style causes effect.
(2) Stylistics looks at what is going on within the language/text.

F 72, BAEMEATHF O T T Y =7 b Dickens Lexicon Digital (22T, Y, H
JATZEDOHR TR T2 L L b1, T4 7 ¥ ADFiH - TEIZE~D £ Oif ik
ERENZOVWTER L. (4 1B)

Mapping Dickens’s Fiction: Distant reading and text analysis
FHAR 8 R] ORBROR S 2%

Tomoji TABATA (Associate Professor of Osaka University)

K VRITMIBWTERIL, THM7% text mining D FEZISH LT, =
HIEL A & Dickens O SCHRMFFB & T 3 2 9 Hdw L7z, 72 % Vit
L7cKREDT 7 AL - I—= %A% b &1, FBEIHHEOERFEER T Fat R
LT, 77 A MNHOMBREEHEALT 27 70—F1F, &k CFMETERS N
T &7z “close reading” & %t L C “distant reading” (Moretti, 2013) & FF& 5. &
L 18-19 MALORERYWEE 7 + 7 > 3 VMR 233 B S 5 a3 — /S A AR
LiEmIEA O B, HE LM 1,0005E%2 7 —4 & LT, IUEEREET O dendrogram
GRAEH R 3 WL MM B AW T 252 812k 0, 18-19 HilEE 71 7 3
Y I BT % Dickens DALEDIT ISR L7z, S 512, MEHHNABIA2 5,
Dickens % JFBU 1T T\ % 5E52IH H X° language act types (LATs) & #8 U 2 2 3 ik
AR L7:. 29 LR 3 ey 7 7 ClE, @I 8y — 212 T,
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THNERD 7 T A5 — DR T E LM, SVEROVEMEEDZ N E I E RN 2 F L
AEET 57T A5 — RN L T D2 LRI T, B oK &
0D, FEFEDIR L7 SUERKFENT Dickens OUEE R T 5 LML MR B &R O—TH
TL2%WwDS, 29 LASHHEBOMER N — 2 T2 D12, close reading 12
Lo THiTET D L) 77 7 VIR D text analysis D—¥& Ry T LN TEzL
FTHEFENTH 5.

TA T Y ADEGE - XWICB T 2 AETE
Creativity in Dickens’s Language and Style
W ORI (EAERIRERR)

Masahiro HORI (Professor of Kumamoto Gakuen University)

Anthony Trollope (1815-82) &, 74 77 ¥ AD /K% jerky T, ungrammatical T,
created by himself in defiance of rules ZitaF L, #H\WMERELE I T 7 v XD
XEIFFEFRZVEIICERELTWS. oL, CORBOFUEIT 47X

BEXEOFENTHY, FHTHL. AELTIE, ZOLHIBTA T ADF
FESUIRE, BRMICED L) BEFEONPEHL L.

BRTITKRD I DOOHHI O ZOR# A48 L7-. (1) OED 4 2 Bl 3o w72
T AT Y RO - MBI, ) aur—T a3 Yo, b RzalEE, 3) A
TA & LD DS 7RI

W IWCELTE, koOZ w2\ L. Fa 7 v ZOHGE - Fridmo 1L
1,500 91 5. HHIOIEMIZE . FIBIO 350 1 IZEEETH L. FREERIF O
HIRh - AR OMEREILK 70 B, MBIOHRICIL, butter-knife O £ 9 \Z#EFE Tl %
{, BROZFHEOWEE, HLVITRLHEE L LTOT A7 > AD0—TH % F£ 3 Al
M B (K100 7).

@) 2B L TlE, &P X9 % unusual collocations % 44T L 72. (i) figurative collo-
cations (“platformally pausing™), (ii) transferred collocations (“an admiring cough™), (iii)
oxymoronic collocations (“the dear old infant”), (iv) disparate collocations (‘“her deli-
cious hand”), (v) unconventional collocations (“a bright week™), (vi) modified idiomatic
collocations (“growing down”).

3) ICBI L Cid, BMulARBHESEAE D B — N2 W TIERH @ Dickens Lexicon
Digital % f#i\>, idiomatic wordplay D4 O O EDZH LI L7, 474 4 4
by degrees DIIZ 2 5%, 3 7%, 45 (“by quick though almost imperceptible degrees”)
PHASNTOLBIZREL, o 18 #iE 19 RDOER BT, 774 7
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Y AOMBEME R L.

S HEBUZ I S b Dickens D L4
Body Language in Dickens
MO B R RTERER

Keisuke KOGUCHI (Professor of Yasuda Women’s University)

AFEFRTIE, Korte H5, D3 Body Language in Literature (1997) |28\ T
T HLFEICBIT L BREHOG OV AZIEH L, 4 Tale of Two Cities (1859)
T EHxTG E LC, head, hair, eye(s), hand(s) 7 & D B KOOI & F 3758 & 3
B L2500, BLOINOOFEZMNE) GRERITEHL, 7417 Y X0WKICE
B G REIHOBEEEEM S, LT

HEIZ, FE8FTIE, (1) Body Language as means of characterization & (2) Body Lan-
guage as means of dramatization & \» ) AR D 2 DOEKREIEH L THiT %
1To72.

(H B LTix, 9. F1EFEILD usual collocation & unusual collocation (273
HL7z. HEiZEoBlE LT, Lucie ® “blue eyes” &\ EBl, ZLTHREOFE L
C Mr. Lorry @ “business eye” 7% EDORJLZIY 28T 72, 714 7 ¥ ZDOMOAE
D N & 7 U B ARRIL O 283 N DR R R E0E 23 R ERBLE, #i
L DHEWEB L UORS il T L) JATRHRNTH D Z L 2R L7

K12, Mahlberg %%, Corpus Stylistics and Dickens’s Fiction (2013) 1238\ THEHH
LTWaBEIZERL, #YRUMEHSNDL BEREB LS AW E OBRE ST L
7z. ¥¥12, “his hands in his pockets” &9 T4 7 ¥ AHFATHHA L T 5 #H
25, APEMIZB VT, Carton @ appearance & reality D\ 72 & I AW
IR > Tnb 2 e aEER L7

Q) CELTE, GEEAPEVELEHSN, BEEAESEZ MG, #l
MBI T 2R 2 0) 251772, BAKIIZIE, Carton 2% Darnay @ S D
1275 9 &3 A Y510 (Chapter 13 of Book III) T® Carton @ hand(s) D35 125 5T
BT THDLE, OB E VY Carton DIEHENIFT A 7S, hand(s) 7 F\V 72 51K
FHOBD ZLIZE o TN, ZoBHz I VRN DL L TnDEZ L2
ST L7
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TAr v AE ER] & LTOXH
Dickens and Style as a Choice
G B ORRRFHER)
Osamu IMAHAYASHI (Professor of Hiroshima University)

&L, THTr Y AOSHEMHICBTS [Ehs] 1, Y—37 Y ¥ (1960)
SF R A syntagmatic relations (combination) & paradigmatic relations (selection) (=
BUFD [#EIR] (choice) ICHRETZEEZTVWELDT, WREEFRT LDIEHEL
LW, Rz EiE0 R ISEBLTOmT 528128, T4y XD
TEmIZB U 2 U E B 2 R DL TA L) EER 72

FFUE, [V AT A - Fxou] 1285 everyhow &) REIFIO [HR] 12
WH L. Zo#ERIE, “anyhow and everyhow” |2381) 4 internal rhyme D %512
50T, [TNTABIEBLTIWV] W) ENOEKEZET A, Internal
thyme (71 77 ADZEA~OLE S L, everyhow £, COHA 7% & D KH
BIA—NANST A ZZALTHLIEDHHL, 7147y A0ERE bEEL
BIFR L T\ B SRR .

ZoHE ATy AN] L (A REF U] BT S
FUV=E WK EDTBH )T - ZLAR=NV (KW —)youy FUVETH
NOWRO [#IR] 2F% L7 MFid@y, AR TR I ) BNEER
R TeDIZ, Fr = ZDHELS5T2) DTS T2/ LT “the young
woman / the young man,” “the woman / the man,” “she / he” & [i] UJE % [:84R
LTWwa. Bi&FLGREDT 7 A bOEREHEIT 572012 DIff Tool & IFIZH
% Kaleidoscope & 29 V7 + & Hv 7z,

W] OBIAR EEEE L7278, mBICHEZ LT T, TRW&LHEE] 12815
Yy 7272 ng 2 () [EEEED ER] ICHhALTELZL. £ Y7 —0DF
NEILEST, Ev 7PEBIGELTWLEHEER, Ya—HiosiELLbo%
WINERSROFEFETH HRFLE, ¥ a —13EWAM BT E AT T DR
DHFIZHN7EE S (h-dropping & h-adding, knave % Jack LIFRZ &) LA L,
NS LS TIEZ ITFEEREZ [#IR] LTwd. EALNOEEEFEO M
ECAEF O L5 bR ST E 725, SlE, ¥y TOEEDIEFFL NV &

WRT 5012, AMLOFETATIO5EE [#IR] Lz Zaiir1 o>
X@Ei’éiﬂ?@ﬂﬁ‘@é ZEkERLT
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/o &

BEHEZ, FRNOLALNT Y, 7= F -7 1 &G LTHL
NFLE BREXTOBBEIL ALEYTLED, HEAERLVLIZY T
BHZW- DL LRSS, EFRICHERHILT, £ 4 LD
REERELEN, MAG#HA & LSr e FHAOBRRSE RV E L. ZoH, &
BRVPOBIETRETEILLAZOTTD, ZoHLLHELTLIZ, 2KE
WEE, ROIZED BB 2 R0 &TF. T #)

75



Jete

%

Jete

%

FAT VA7 zay Yy THALIBR
Rules, Japan Branch of the Dickens Fellowship

fills2 1970 45 11 A 12 H
2LIE 2000 4F 6 A 10 H
SIE 20054 12 1 H

WIN R

(&) AZHETAr v X - 7xumiy THRLEEHT 5.
(BB) REZHEFER Y FroFar vy X709y y 7REOFMIZY
AARIZER, Fr—IVX - Fa 7 v ADNEAEfEET D N4 % Do TRl 2
3 & (FHEH) AT EERHR 2 EH E L CHEE OIS 2 Wi <.
Q) LHFBHRE I, BEFERY, MEHFOTET 2 MEREICE 2 &0t

T&5.
(3) AIHOFTEH D FEANZ OV TIFHNZED 5

1

%
2 %

WOR HiE X OHSE
4 & (HB9) ARSZEET 1 7 > AWPROHEE & & S I23E BAE 0% - #llez 13
NBHIELEHMET S,
5 4 (F¥) ACRIHIGFO HZEZNT 2720, ROFEZIT.
1. ZEREB L UHHER O R .
2. HRBIREDFEAT.
3. B R UAREDS & UREIMNE O &S &tk 2 B L CHE OB L EHZ 1305
NP
4. Zofl, RSO HBZELT 27201 0E LGB0 5N HE.

B #*E8

6 & (IXH) ALHICKOEEZESL.
FTEE1 4, RIEEE L4, R R, WHHEF 4, BEETA

7 & (RBOWF) CHEEHFXIEMEL, ZHOEEIIHS.

(2) AZHRIEEHEEA T 5.

3) BHIEIALHOLSF AL, HESBLIUORBRKIIHET 5.

4) WHBHFEIL, KLHOMBLERT 5.

8 & (XLHOEINB LML) HAEOENL HEXOMEEIIESE, BRRIIBNT
INEBRET 5.

) HEOEIE3FEL L, 2 6 FEz TREL v,

(3) WHHFEDTINIZHMEOTATNIM & 3 5.

@ HBIERDSGDHLLGEIMAT LN TE L, ZONE, MifE 0L EiT
HOFRMMME & T 5.
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BIVE X
B9 4 GRULEEED) ARIEBICITEEUGERE & LT, RS, BESTEC
105 (B BREIETTMOREHEMEETH Y, LHENINERET L.
() HBxE, BN, FHEOFH, FHEH, IE BHOOEELR L, LHEEOE
HIHZ Rl 5.
(3) MEOHIFLIESR OB L 5.
4) HWAFERNE LIS 1 BT 5. ERRRS IELZEICE U CHfET 5.
11 5 (MFER) HMFEREIARZMOPATHE & L CHHENFRE N AREL, KL
O HIER L E e FIHE T 5.

WVE ik
125 (R ARILHOREL, &8 FWE ZOoMolAZD> TINIIHTA.
B35 (B 283, ALEoOEEDD, JIIEDLIEBEYAETS.
B 14 5 (BFHREB LUOEL) Ao G2 O CICERRS E, BE 10, B
TP .
15 5 (BFHEE) ALHOSFHEEIZI0H1BXIVFEIAI AT TET S,

il
(1) AIBOEE, BIBE, BRI UCMBRFIROSE LTS,
Bas= BTN T ST 3 3 4 5 1 % AR
RIS MK AEEILRT 3 T H 8 8 % W A
B Ji BT PHIX 2R 3-2-17 REAHT A
MBEHEFE  HRThOME 6 TH 733975403 FIbiE
(2) RIGBOFFH R, FETH /AR IXEEAR 27 % 1 5. FECRFERF SRR «
ENE e R
(3) AL DO BEHRIE, TR BT 2 4 fE ARG RS SO B A=
[T ZEEE 713 EHAETTZEEICH# <
4) RELEEEORL, EF, IR REihd oz L &1k, ZoOfHENCH 534
FIL, BEOMERELIIERL, AHSNLZLDLT .
(5) O 2005 CFRL17) F 12 H 1 HASHEHT 3

MBI T v N U AREBEEBIA (The Dickensian) (47 3 M384T) 35 & OV [4E9R] (4F 1 [MI5EAT) %3% D)
S
MEBOLHIE, BEESETBEVLZLET. @EEES 00130-5-96592)
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