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i# 1 Invited Lecture 1

The Cricket on the Hearth in the Italian Opera House

David Chandler

Dickens’s novels, very unlike those of Walter Scott, have never proved of much interest to the writers and composers of opera.
The remarkable exception, however, is The Cricket on the Hearth, which between Dickens’s death and the First World War
inspired no less than five operas, and was of international appeal: two of those operas were produced in Italy, one in Germany, two
in Britain. In this period none of Dickens’s other stories were given operatic treatment.

This talk will consider, in general terms, what made The Cricket attractive to the makers of opera, and examine in detail the
two Italian examples: that of Giuseppe Gallignani (1873), the first operatic treatment of Dickens anywhere, and that of Riccardo
Zandonai (1908), the only Cricket opera still performed today. Both appeared at a time when opera was very much seen as
the quintessential Italian cultural form, so they open up an important perspective on Dickens’s reception and assimilation in
Italy. It was also a time when opera as an art form was undergoing momentous changes, and both Cricket operas are intriguing
interventions in the debate about the direction that post-Verdi opera should take.

W {8 Invited Lecture 2
En-visioning Dickens: early silent and sound films

Michael Pronko

When early filmmakers began to search for stories, they turned to the masters of the nineteenth century novel, in particular
Dickens, who has been the single most adapted novelist over the last century. At first, short silent films took only the most famous
scenes, but gradually by the 1930s sound era, filmmakers searched for ways to encompass a more 'complete' narrative. Silent films
based their approach on the many stage adaptations and conventions of Victorian theatre, however with the advancing technology
and technique of 1930s sound films, a very different approach to Dickens' stories emerged, one that drew more on the novel
narrative itself.

These hundreds of film adaptations form a series of complex interpretive readings of the novels. The films become
commentaries on the novels and reveal the conception of the larger themes, dramatic conflicts and narrative complexities at specific
historical eras. This talk will consider what relation film adaptations have to the original novels, what films can reveal about the
novels and why the 'Dickens industry' has continued. Considering the history of Dickens' films is especially important in this day
of visual storytelling, when students and readers are more likely to first encounter Dickens in video, TV or animation form, before
getting to the printed page.



