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P2 Board of Trustees Meeting (13:30 — 13:50) A<fioh 2028

BA£ Opening Address (14:00 - 14:10)
xRt (Torv X 7xavyy 7 AARINERE) Toru SASAKI
(President, The Dickens Fellowship of Japan)

B 138 HF 38 38 3= Short paper session (14:10 — 15:30)
A N B (AR Akira ONO (Hiroshima University)
1. W &h (FAEIKS) Takayoshi SUGITA (Waseda University)
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Sketches of London in Oliver Twist

2. /NP TR (ETAMERERY) Chitsuru KONISHI
(Kobe City University of Foreign Studies)
[ [imtie] & oo =7%#E— " ANOiED FE2H<>T—]
Bleak House and Urania Cottage: On the Relationship between the Two Narrators

TVURY Y A Symposium (15145 — 17:45)
(71 or v ADE7E & UK
The Language and Style of Charles Dickens
& Gl A B (AR Osamu IMAHAYASHII (Hiroshima University)
AR R BN (REAFEIRT?) Masahiro HORI (Kumamoto Gakuen University)
AT ED B (R R Keisuke KOGUCHI (Yasuda Women'’s University)
AEAT . B KPR Tomoji TABATA (Osaka University)

FRHLS (18:00—20:00) Convivial Party
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