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Venue: F-103, Francisco Building, Seisen Jogakuin College, 2-120-8 Uwano, Nagano-shi, Nagan

BIEE2 Board of Trustees Meeting  (13:40 — 14:00) 7 7 > o & =fif 10205 (F-102)

B £ Opening Address (14:05 - 14:10)
B fk (T X T7=2nvyy PARSHER)
Midori Niino (President, The Japan Branch of the Dickens Fellowship)

B 1E I =12 F % — MiniLecture (14:10—14:50)
A HAMNEZSSE (HAKS) Manami TAMURA (Nihon University)
Al SFN FE ORNZOISEE - R ERILEER)
Takashi TERAUCHI (an independent scholar / the president of Ouzansha Publishing)
[T Rv1y - R—Rogkl % &5 Ften:]
“A Reading of The Mystery of Edwin Drood”

28y 5%  TH Lectures: “Ephemeral Dickens” (1.15:10—16:10/2. 16:30 — 17:30)
1. 7l& . BHoke (FEKT) Fumie TAMAI (Doshisha University)
afifll © Clare PETTITT (Professor of Nineteenth-Century Literature & Culture, King's College London)
“Print and Performance in Dickens’s Sketches by Boz”

2. WS AliFER (GLAEERSS) Ryota KANAYAMA (Ritsumeikan University)
FAl . Kate FLINT (Provost Professor of Art History and English, University of Southern California)
“Pavement Art and Impermanent Fiction”

FRBIZ Convivial Party (19:00—20:30)
25 A XV T« LARTY LOGIC  (REFERfEAR 5 7y, RIFEEBTHE T 1-12-3)
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H2HE 5% I Lectures: “Ephemeral Dickens”

Print and Performance in Dickens’s Sketches by Boz,

Professor Clare Pettitt

“What inexhaustible food for speculation, do the streets of London afford!” exclaims Dickens in Sketches by Boz. These
short miscellaneous sketches of London life in the 1830s did not start life as a series: Dickens tells us that, “their original
appearance” was “in different periodicals”, reaching different readerships. Sketches by Boz is fascinated by the paper ephemera
of which it formed, on its first outing anyway, a part. The Morning Chronicle, in which some of these sketches first appeared,
is one of the newspapers hawked on the London streets in the sketch, ‘Early Coaches’: “you are assailed on all sides with
shouts of ‘Times, gen’lm’n, Times,” ‘Here’s Chron — Chron,” ‘Herald, ma’am,” ‘Highly interesting murder, gen’lm’n,’

299

‘Curious case o’ promise, ladies.”” Sketches finds print strewn around everywhere it goes. From the law student’s sitting
room in Gray’s-inn-square, with its “strange chaos [of] ...caricatures, albums, invitation-cards ...[and] cardboard drawings,” to
the women’s ward in Newgate Jail, where, “texts from Scripture” are “scattered about the room in scraps”, to the advertising
“squibs” nailed up in the streets, paper is discovered everywhere in this text. But print does not necessarily signify reading in
Sketches. Instead, it seems entwined with visuality and performance. Dickens’s “little” people in Sketches by Boz experience
print not as informational, two-dimensional, and ephemeral like the newspaper, but rather as one medium in a multi-media

virtual London that was growing in scale and complexity alongside the built city.

“Pavement Art and Impermanent Fiction”
Professor Kate Flint

This paper explores the implications of “His Brown Paper Parcel,” a short story that Dickens wrote in 1862 when Wilkie

Collins failed to deliver his contribution for Somebody’s Luggage, a collection of short tales published in the Christmas number
of All the Year Round that year. On the surface, this story is an entertainment, a relatively insubstantial and undemanding
read. The main part of the tale is narrated by a pavement artist: one who makes his living through drawing images with chalk
on sidewalks — a highly ephemeral form of art. I ask why Dickens should have chosen to write a story about such a figure —a
story itself as ephemeral, in many ways — given the context of its publication - as an image chalked on a paving slab? To
answer this, I look at the whole context of this genre of artistic expression — or this way of life, and the showmanship
involved — in C19th London. I explore the issues of execution and performance; originality and derivation; display and cliché,
exhibition and publics that are thereby raised. Finally, I turn back to Dickens’s concerns as a writer in the early 1860s, and
suggest why this apparently slight tale can be seen as dramatizing a number of issues that were especially preoccupying to him
— not least in the context of transatlantic reception of his shorter work. In other words, I will be considering the
correspondence between erasable art, discardable fiction, and the circulation of literature in both print form and in performance.



TR S

=

‘.‘./0 g, ICT # !
e O %ﬁﬁﬁ-ax AR LPRA P

N AR T BRICERIAAY

HAR

SRR R
ER MR B

310

eI

AW

E‘& MR

iR B
SR Y BRI NIK

SR

= =3 .’
R E

e Ts 1 T S T
gﬁ’ﬁfk’l Z

OPE
TOIG

ARKRTHI.C

[££F7] 381-0085 REFIREEFHT FBF 2-120-8  Tel: 026-295-5665
2-120-8 Uwano, Nagano-shi, Nagano



[z55@7 7 & 2]

DIR + L2OgKEFIHOHE

nREFER L0 (EEER . BLE) — =R

LRI D BRILEYD — =R

iR E Y (LaofkE) EIFEED#ix — = FB

wiIAAERE D (Ffl) REEFERED#ix — —FBR

S FER (EFERE VK104 Lo 5 13 4)

ZFEBRS OO U - SR —» EASUIIME STEREFRERF

ORHHENHOSE
. NATOT 7 kA
n [REREPRPATE ) CTIHERK - BRATFE (REFBRE VK35 79)
REFR — HERAD 1 —SBCE#Y — ARH] — JEIRK - KA
<EKEAZ REEAPEITE) « REFER R >
11:35 + 12:15 = 12:55 + 13:35 = 14:15 + 14:55 - 15:25 + 15:55 + 16:25 [#E - /KH]

m [RHATE ) TEBETHE (REFBRE VK27 45, B L THHEAR3 4))
FIPER — #6SF THRAT — AR — EHHEER - SG
<FEEARRAME (RIATE) - BRI RERIER >
11:40 + 12:40 * 14:40 + 16:10 [0 - K H]

2. BETOT 7k A
FIREHEN (REFBRE VK8 4y) TH /54 — RURRE — AITL D ASZFIH (10453) — 7
SRR« JERHT

OmEEEHHOSE

WER R A X —F = VLY
I BEE -rRMEATT (Bilf) —iirREmERHE (FTH 20 439 12km)
2. FUME — =FBUEEHR (FTKI 20 437%9 10km)

BHEET 72 A

MIDORI &
#XAFO
faktAds LR

[FRT]  REREIHFETM 1-12-3  Tel: 026-267-5550
1-12-3 Minamichitose, Nagano-shi, Nagano



XX NAw T

TP
2
¥
bX ’fwﬂ
Y
| iy
PG |
wi |2 .
| 2
l!
s | ; 527151 o I
19088 A | :
Mg [ [l e aim il el B AN ]
ELr 7 o
EL )
7217y .
. [
PoH—IL SaMR—IL
wUSTIR
TR
L2 .
Liz L} E
Lot ]
B
L2 )
¥
P Sy of R:977x54
(RN (a0
SIVv74TH
(et

LR —IL 5

Ciey)TH
(feh)

F:79vYAaf
(mR

KREEE 103 = (F-103)

HESSE 102 ZE (F-102)

PESE 104 Z=E (F-104)
MEDEWRGMEIIZIETTOTIEEL E S,



